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IO ICHIOBA/IBHA 3AITHCKA

Mema BUKIaaHHS HaBYAIbHOT TUCHUILIIHU «JIIHIBICTHYHMI aHAJIi3 TEKCTIB (OCHOBHA 1HO3EMHA
MOBa)» O03HAMOMUTH MalOyTHIX (iIIOJIOTIB-BUUTENIB 3 XYHO0KHIM TEKCTOM SIK TBOPOM CIIOBECHO-
XY/Z0KHBOI TBOPYOCTi, IO iCHYE€ B MIQJIGKTUYHIA €IHOCTI IJIaHy 3MICTY 1 TUIAaHY BHUpPa)KEHHS,
BKJTIOYA€ JOCTIDKEHHS SK 1MeHHO-TEeMAaTHYHOTO 3MICTYy TEKCTY, TaK 1 MOBHOI HOro oprasizaii;
MOTJTMOUTH YSIBIIEHHS TIPO HAYKOBHUU Ta MyONIMUCTUYHUN TEKCT SIK (PYHKI[IOHATBHO-CEMAHTUKO-
CTPYKTYpHI €IHOCTI 3 TI€BHHUMH NpPaBWIAMH TOOYZOBH, 3aKOHOMIPHOCTSIMH CMHCJIOBOTO 1
(dbopMaIbHOTO 3'€HaHHS MOBHHMX OJMHHIIb, IO X CKJIaJAI0Th; HABYMUTH iX MPOBOJUTH YaCTKOBUI
Ta KOMIUICKCHUH JIHTBICTUYHHMMA aHAJ3 aHTJIIHCHKOMOBHOTO XYIOKHBOTO, HAyKOBOTO 1
myOJIIIUCTHYHOTO TeKCTy. B3arami, BUBYEeHHS Kypcy «JIiHTBICTWMYHMIA aHali3 TEKCTiB (OCHOBHA
1HO3€MHa MOBA)» MOKIUKaHEe (OPMYBaTH I'PYHTOBHY (UIOJOTIYHY OCBITY MallOyTHHOTO BUMTENs-
¢inosora.

Ouikysani npozpamui pe3yiomamu HAGYAHHA:

I[IPH 1. KputuyHo ocMHCIIOBAaTH, MOPIBHIOBATH, XapaKTepU3yBaTHU ICTOPUYHI HaaOaHHS
CBITOBOIO MOBO3HABCTBA, a TAKOX Cy4acCHI JIIHTBICTUYHI T€4ii Ta HaIIPsIMHU.

[IPH 2. JlopeyHO BHKOpPUCTOBYBAaTH aHIVIIHCBKOMOBHY Ta YKpPaiHCbKOMOBHY CIHELIaJbHY
TEPMIHOJIOTIIO B rayly31 JIIHTBICTUKHU Ta JIITEpaTypO3HaBCTBA.

[1PH 4. JlemoHCTpyBaTH 3HaHHA aHTrJiicbkol MOBU Ha piBHI C2.1 B yciX BHAAaX MOBIIEHHEBOT
JISUTBHOCTI B YMOBaX KOMYHIKaTUBHOTO KOHTEKCTY.

[IPH 6. AnanidyBatu W CTPyKTYpyBaTH MOBHHII/MOBIIEHHEBUI Ta JITEpaTypHUH Marepian 3
ypaxyBaHHSM KJIACHYHHUX 1 HOBITHIX METOOJOTTYHUX MPUHIIMITIB.

I[NPH 9. CrBoproBartu, aHami3yBaTH W peaaryBaTd pi3HI TUNH  AHTTIHCBKOMOBHHUX
TEKCTIB/IUCKYPCIB PI3HUX >KaHPIB, CTWIIB 1 MIACTHIIB, (POHETUYHHX CTWIIB 3 ypaxXyBaHHSIM
CUTYaIIil CITIUIKyBaHHS.

[TPH 14. BukopucTtoByBaTH HEOOXIIHWUN THCTPYMEHTApId IJIs MPOBEJEHHS HAYKOBO-AOCIIIHOT
po6OoTH, TOB’A3aHOT 3 JIHTBICTUYHMMH, JITEPATypO3HABUMMHM, JIHTBOJUIAKTHYHUMH Ta
METOJUYHUMHU MTPOOIEMaMH.

Ouikyeani pe3yiomamu HAGUAHHA OUCUUNIIHU:

VYHacaiJ0K BUBYCHHSI HABYAJIbHOT AUCIIUILTIHK 3100yBay BUIIOT OCBITH Ma€

- OpIEHTYBAaTHCS Yy CyYaCHHUX MHiAX0JaxX [0 JIHTBICTHYHOTO aHAJI3y TEKCTY, KPUTHYHO iX
OCMUCIIIOE, TIOPIBHIOE, XapaKTEPUBYE;

- 3HATH TEPMIHOCHCTEMY, HEOOXiIHY JI1 JIHTBICTUYHOIO aHaNi3y TEKCTy, PIBHI 1 METOIHU
JIHTBICTUYHOTO aHAII3y TEKCTYy, IO BUKOPUCTOBYIOTHCS B TPOQECIHHIM MisTTBHOCTI BUYUTENS-
¢inosora;

- OIUCYBaTH TEKCT SK JIHIBICTUYHE SBUILE, HOr0 CTUJIBOBY, KaHPOBY, CTPYKTYpPHY Ta MOBHY
cnenudiky, 6a30Bi TEKCTOBI KaTeropii, iX XapaKTECPUCTHKH.

- 3aCTOCOBYBaTHM Ha0yTi TEOPETWYHI 3HAHHA B TMPOLECI JIHTBICTUYHOTO  aHAJi3y
aHIJTIHCbKOMOBHOTO TEKCTY;

- 3aJeXHO Bl CTHIIO TEKCTy BapiioBaTH N00Ip METOMAIB 1 MPUHOMIB JHTBICTUYHOTO aHANI3y
TEKCTY;

- [POBOJUTHU SIK YACTKOBUH, TaK | KOMIUIEKCHUH JIHIBICTHYHHUI aHaji3 aHIIiiiCbKOMOBHOTO
XY/0KHbOTO, HAyKOBOTO Ta IIyOJIMUCTMYHOTO TEKCTy, IO 3abe3nedyye QakTUYHE 3HAHHSA
HaBYaJBHOT'O MaTepiay, BOJOIHHS TEKCTOM Y po3MairTi iioro ¢popm, BUMIB 1 KaHPIB;

- TOCIYrOBYBAaTHCh CYYaCHUMH METOJAMHU JIHTBICTUYHOIO aHANI3y TEKCTY [Vl NPOBEJCHHS
HayKOBO-JIOCTITHOT ~ poOOTH,  MOB’A3aHOI 3  JIHIBICTUYHMMHM,  JIITE€PaTypO3HaBUMMH,
JHTBOIUAAKTUYHUMU TTPOOIEeMaMHu.

VYHacHiI0K JOCSATHEHHsS pe3y/bTaTiB HaBYaHHs 3/100yBayul BHUIOi OCBITM y KOHTEKCT 3MICTY
HaBYaJIbHOT TUCIMITIIIHA MAIOTh ONIAaHYBaTH TaKi KOMHemeHmHoCmi:

Inmezpanvna Komnemenmmuicmp: 37aTHICTh KOMIETEHTHO PO3B’S3yBaTW CKJIaaHI 3adadi i
npoOsieMH B Taiy3i JIHTBICTUKH, METOJMKM BHUKJIAJAHHS aHIJIIHCHKOT MOBH, JITEPaTypO3HABCTBA
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Ta B Oprasizailii i 3a0e31MeYeHH1 OCBITHBOTO MPOIIECY 3 HaBUAHHS/BUKJIAJaHHS aHTJIIHCHKOT MOBU Y
CTapIIiii IIKONI Ta 3aKiaJax OCBITH PI3HMX PIBHIB akpeauTallii, mI0 Imependayae MpOBEACHHS
JOCIIDKEeHb, Ta/ab0 3A1HCHEHHs IHHOBALlIM y CUTYaIlisX, 0 XapaKTePU3YIOThCS HEBU3HAUEHICTIO
YMOB 1 BUMOT..

3azanvni Komnemenmmuocmi:

3K-3. 3naTHicTh 00HMpaTH BiAMOBINHY (GOPMY CIIIKYBaHHS, IHTETpajibHa SKICTh, IO CHHTE3YE B
co0i 3arasbHy KyJbTYpYy CHUIKYBaHHS Ta 1i crnenuidHi mposiBu B mpodeciiiHO-HaBYATbHINA
TISITBHOCTI, 30KpeMa BEICHHS JUCKYCii 3 MpOOJIEMHUX MHTaHb, IO CTOCYIOTHCS JIIHTBICTUYHOTO
aHaJi3y TEKCTY.

3K-5. 3nmatHicth M0 300py Ta aHamily iH(oOpMaIii 3 pi3HUX PKEpel, CHpSMOBAHICTh Ha i
KPUTHYHY OLIIHKY, 30KpeMa iH(popmallii 3 JIHTBICTUYHOTO aHANI3Y TEKCTY.

3K-7. 3parHicTe OpraHizoByBaTH TIpOLIEC HAYKOBUX JOCTI[DKEHb, IPOBOJAWTH HAYKOB1
€KCIIEPUMEHTH, MPEJICTABISITH Pe3yabTaTH JIOCHIKEHb, BOJIOJIHHS CYyYacCHOIO METOOJOTIEI0 1
METO/IMKOI0 JOCTKEHHS B MpodeciiiHiil ramysi, 30KpeMa BOJIOJIHHS Cy4aCHUMHU METOJlaMu
JIHTBICTUYHOTO aHAI3y TEKCTY.

3K-8. 3xatHicTh 10 aOCTPaKTHOTO MUCIICHHS, aHAII3Y TAa CHHTE3Y.

3K-9. 3nmaTHICTH 3acTOCOBYBAaTH HAOyTi 3HAHHS B NMPAKTHYHHUX CHUTYAIlisAX, aJalTyBaTHUCh Ta
JISITH B HOBIM CUTYaIIIi.

CneuianwHhi (haxosi, npeomemni) KomnemeHmMHOCHI:

CK-1. 3parHicTh BUTBHO KOPUCTYBATHCS CICIIAIHHOK TEPMIHOJIOTIEI0 B OOpaHid ramysi
JIHTBICTUYHUX JOCHIKEHb, 30KpPEMa TEPMIHOCHUCTEMOIO, HEOOXIHOI JJs JIHIBICTUYHOTO
aHaJ3y TEKCTY.

CK-3. 3narHicTh 3IiIICHIOBaTH HAYKOBUH aHANTI3 1 CTPYKTYpPYBaHHS MOBHOTO/MOBJICHHEBOTO I
JITEPATYpHOTO MaTepialy 3 ypaxyBaHHSAM KJIACHYHHUX 1 HOBITHIX METOJIOJIOTIYHUX MTPUHITUIIIB.

CK-4. 3parmicte 10 peanizamii BCIX BHIIB MOBJICHHEBOI MiSUIBHOCTI, IO BUKOPHUCTAHHS
aHrTiicbkoi MoBH (Ha piBHI C2.1) B yMOBaxX KOMYHIKAaTUBHOTO KOHTEKCTY, BOJIOJIHHS CTPATETIIMHU
CoOIliaJIbHOT B3a€MOIIi 3 METOI0 3aIlJIJaHOBAHOTO MparMaTHYHOTO e(eKTy y BHUIIISAI OakaHOTO
BIUIMBY Ha MapTHEPA 10 KOMYHIKaIIii.

CK-5. 3paTHICTh mpaIfoBaTé 3 Pi3HUMH THIAMH TEKCTIB/IMCKYPCIB PI3HUX aHPIB, CTUIIB i
MIJICTHITIB, 3/IaTHICTh 1X CTBOPIOBATH 1 PO3YMITH 3 ypaxyBaHHSM CHUTYaIlii CIIUTKYBaHHS.

Miycoucyunninapui 36’a3ku: BUBUCHHS JUCHMILUTIHA <«JIIHTBICTUYHUN aHaI3 TEKCTIiB
(0cHOBHA iHO3€MHa MOBa)» OB ’3aHO 3 HAYKOBUMH JUCLUILIIHAMM, AK-0T: «CydacHa aHIJIOMOBHA
nmiteparypa Bemnukoi bputanii Tta CIIA», «IHIIOMOBHAa KOMYHIKallisi y HAayKOBOMY Ta
HaBYAJIbHOMY AUCKYpC1», «[1opiBHATIBHE JITEpaTypO3HABCTBOY, «PUTOpHKaY.



IUTAHU ITPAKTHYHHX 3AHATHD

HAM’ATKA 1JIA 3JO5YBAYIB
pexoMeHAaNil 1010 MiATOTOBKY /10 NPAKTUYHUX 3aHATH

1. Totyrounck 10 BiAMOBiI HA TEOPETHYHI 3aIIMUTAHHS 32 TUIAHOM IPAKTHYHOTO 3aHATTS, YBaXKHO
BUBYITH KOHCIIEKT JeKiii. [lepeBipTe MOBHOTY Balloro KOHCIEKTY 32 PEKOMEHIOBAaHUMH Y IUIaHi
3aHATTS MOCIOHMKAMHM 13 JIIHTBICTUYHOTO aHANI3y TEKCTy. BHIUIITh KIFOUOBI MOHSATTS Ta TEPMIHU.
OO0O0B’SI3KOBO TIEpeBIpTe iXHIO BHMOBY Ta TIyMAaueHHS, BIMIIITh HEOOXiJHI BH3HAYEHHS Ta
MepeBipTE CBOE 3HAHHSI OCHOBHHX KaTETOPIA PO3ALTY.

2. Cxiamite Iiad Bamoi BigmoBiml. HamuimiTe CTUCIWM KOHCIEKT BIAMNOBIAI 3a CKIAIEHUM
TUTAHOM, HE KOPUCTYIOUYHCh KOHCHEKTOM Jekimii. lle HamaroTh BaM 3MOTy BiA4yTH, HACKUTBKH
BIIEBHEHO B BOJIOJIIETE TEOPETUIHOIO IHPOPMAITIETO.

3. Bama BignoBine He moBHMHHA 3aiimatu Oumbmie 5-8 xBwimH. lle moTpedye Bim Bac yMmiHHS
BIVIUIATU CYTTEBY 1HQOpMaIi0 BiJ ApyropsaaHoi. Bukmnan matepiany noBuHeH OyTH JaKOHIYHHUM,
asie He 3a0yBaiiTe Ipo HEOOXITHICTh UTIOCTPYBATHU TEOPETUYHI MTOJI0KEHHSI BIACHUMH MPUKJIIaIaMU.

4. KopekTHa 3a 3MICTOM, Ballla BiAMOBIIb Ma€e OyTH KOPEKTHOIO i 3a hopmoro. He 3abythTe, 1110
BaM HaJEXWUTh BHKIAJaTH 1HPOpMalilo B HaykoBoMmy cTwil. [lam’staiiTe mpo JOTiKy Bamioro
BHCTyNy. Bama BiAmoBigs Mae HaOMMKATUCS 3a CTUJIEM JI0 BUCTYIY Ha HayKOBii KoH]epeHIii abo
3aXHCTy CTYICHTChKOi BHITyCKHOI poOoTu. lle mepembauae, mo-mepiie, BU3HAYEHHS KOKHOTO
tepMminy. [lo-apyre, B He MOBHHHI 0OMEXYBATHCh OJTHIEIO TOUKOKO 30py Ha Ty ab0 IHITY HAYKOBY
npobseMy. Buxmanaroun TOTsSauM HAyKOBINB, HE 3a0yThTE MPHUBECTH TMOBHE iM’s BueHOTO. [lo-
TpeTe, TMPU XAPAKTEPUCTHI[ JEKUTBKOX THIIB YA BHJIIB MEBHOTO SIBUIA CIIOYATKy MEPENiviTh BCi
TAMH a00 BUH, TUTBKH TMOTIM JIaBaTe XapaKTEPUCTUKY OKPEMUM THIIaM a00 BUJIAM.

5. Hamaraiitecss chopmymnoBaTi BiIacHY TOUYKY 30py IIojo Tiei abo iHmoi nmpobmemu. Barma
TOYKa 30pYy MOJKE CITIBITailaTh ab0 HE CHIBIAJaTH 3 TOYKOIO 30py JEKTOpa ado aBTOpa MPOYUTAHOT
HayKoBoi mparii. ["'oloBHe, 00 BY IparHysid 0 CaMOCTIHHOTO MHCJICHHS 1 BMUTH apryMeHTYBaTH
CBO€ OaueHHs MPOOJIEMH.

6. BukonaiiTe mpakTHuHI 3aBJaHHS 3a IJIaHOM 3aHATTA. [lepen BUKOHAHHSM 3aBJaHHS YBaXKHO
MPOYMTANTE IHCTPYKIIIO JO I[bOTO 3aBAaHHSA. SIKI0 BM HE BIEBHEHI Yy CBOIM BimmoBimi,
MEePETJITHBTE TEKCT BIAMOBIAHOI JIEKIl Ta PO3ILT MOCIOHWKA, YBAKHO MEPEUUTANTE NMPUKIIAIH.
Sx110 HEO0OX1THO 3BEPHITHCS 70 CIOBHHUKA.



MODULE 1
LINGUISTIC ANALYSIS OF THE TEXT AS A SCIENTIFIC DISCIPLINE,
ITS MAIN NOTIONS

CONTENT MODULE 1
TEXT AS AN OBJECT OF INVESTIGATION IN LINGUISTICS.
MAIN NOTIONS OF THE LINGUISTIC ANALYSIS OF THE TEXT

1. TEXT CATEGORIES (PART 1)

Objectives:

1. To discuss the problem of text categories in modern linguistics.

2. To reveal the content of the category of text division.

3. To raise the students’ awareness of the category of anthropocentrism.

4. To develop student’s skills to describe the text as a linguistic phenomenon using appropriate
terms, text categories (the category of text division, the category of anthropocentrism), their
characteristics; to apply the acquired theoretical knowledge in the process of linguistic analysis of
a text; to make partial linguistic analysis of a text.

QUESTIONS AND TASKS

Consider your answers to the following questions and be ready to discuss them with your fellow
students and lecturer:

1. Comment on the problem of text categories in modern linguistics (native and foreign): different
approaches. As a basis for your answer make a comparative table of a) text categories in works of
native linguists and b) text categories in works of foreign linguists.

Linguist Work The list of text categories

Conclusion
(common and
individual)

2. Dwell upon the category of text division in modern linguistics.
3. What do you know about anthropocentrism as the inherent text category?

Be ready to present your report on the one of the following topics:
Specificity of text categories in scientific texts.
Specificity of text categories in publicist texts.

Do the following tasks:

Task 1. Scan through the scientific article “English Language Teachers’ Oral Corrective
Preferences and Practices Across Proficiency Groups” from
https://revistas.unal.edu.co/index.php/profile/article/view/82369/75377 and comment on the
category of text division in it.

Task 2. Scan through the poetic text given below. Explain how the category of text division is
realized in the text.


https://revistas.unal.edu.co/index.php/profile/article/view/82369/75377
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ON QUITTING
by Edgar Albert Guest

How much grit do you think you’ve got?
Can you quit a thing that you like a lot?
You may talk of pluck; it’s an easy word,
And where’er you go it is often heard;
But can you tell to a jot or guess
Just how much courage you now possess?

You may stand to trouble and keep your grin,
But have you tackled self-discipline?
Have you ever issued commands to you
To quit the things that you like to do,
And then, when tempted and sorely swayed,
Those rigid orders have you obeyed?

Don’t boast of your grit till you’ve tried it out,
Nor prate to men of your courage stout,
For it’s easy enough to retain a grin
In the face of a fight there’s a chance to win,
But the sort of grit that is good to own
Is the stuft you need when you’re all alone.

How much grit do you think you’ve got?
Can you turn from joys that you like a lot?
Have you ever tested yourself to know
How far with yourself your will can go?
If you want to know if you have grit,
Just pick out a joy that you like, and quit.

It’s bully sport and it’s open fight;

It will keep you busy both day and night;
For the toughest kind of a game you’ll find
Is to make your body obey your mind.
And you never will know what is meant by grit
Unless there’s something you’ve tried to quit.

RECOMMENDED LITERATURE
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Banruna H. C. Teopus tekcra : yuebnoe nocodue. Mockaa : Jloroc, 2003. 280 c.

lanpnepun M. P.  TekcT Kkak OOBEKT JMHIBUCTUYECKOI'O HCCIENOBaHMA / TOJ pen.
I'. B. CrenanoBa. 7-¢ u3a. Mockaa : JIuobpoxom, 2009. 144 c.

€menko T. A. Jlinrsictuunuii anani3z tekcry. Kuis : Akagemis, 2009. 264 c.

Kouan I. M. JIiHrBicTUYHMI aHaII3 TeKCTY : HaByY. noci6. Kuis : 3nanns, 2008. 423 c.
CenuanoBa E. A. OCHOBBI IMHTBUCTHUYECKON TEOPHH TeKcTa U kKommyHHKanuu. Kues, bpama,
Hzn. Bosuok O. FO., 2004. 336 c.
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2. TEXT CATEGORIES (PART 2)

Objectives:

1. To reveal the content of the category of coherence.

2. To discuss the category of continuum and its subcategories (prospection and retrospection).

3. To develop student’s skills to describe the text as a linguistic phenomenon using appropriate
terms, text categories (the category of coherence, the category of continuum), their characteristics;
to apply the acquired theoretical knowledge in the process of linguistic analysis of a text; to make
partial linguistic analysis of a text.

QUESTIONS AND TASKS

Consider your answers to the following questions and be ready to discuss them with your fellow
students and lecturer:

1. Comment on the category of coherence: formal coherence (cohesion) and substantive (global)
coherence of the text. Dwell on the means of cohesion.

2. Expand on the category of continuum. Comment on the notion “chronotop”. Is there connection
between these notions?

3. Dwell upon prospection and retrospection as the subcategories of the category of continuum.

Be ready to present your report on the topic:
Artistic space and artistic time.

Do the following task:
Task. Read the short story “One Timeless Spring” by R. Bradbury and do the following tasks:

1) provide the text with the analysis of the category of continuum, comment on the subcategories
of prospection and retrospection, mind if the text is narrated (chronologically / non-
chronologically, through flashbacks / flash forwarding, in reverse). Pay attention to standard and
non-standard means of representation of time.

2) choose one part of the text and explain how the category of coherence (cohesion and
coherence) is realized in the extract. Pay attention to the means of cohesion (referential cohesion,
substitution, elliptical cohesion, conjunctive cohesion, lexical cohesion, cohesion through
parallelism).

ONE TIMELESS SPRING
by Ray Bradbury

That week, so many years ago, | thought my mother and father were poisoning me. And now,
twenty years later, I'm not so sure they didn't. There's no way of telling.

It all comes back to me through the simple expedient of an examined trunk in the attic. This
morning | pulled back the brass hasps and lifted the lid, and the immemorial odor of mothballs
shrouded the unstrung tennis rackets, the worn sneakers, the shattered toys, the rusty roller skates.
These implements of play, seen again through older eyes, make it seem only an hour ago | rushed in
from the shady streets, all asweat, the cry of "Ollie, Ollie, Oxen Free!" still excitedly trembling on
my lips.

I was a weird and ridiculous boy then with brooding and uncommon ideas; the poison and the
fear were only part of me in those years.

| began making notes a lined nickel tablet when I was only twelve. | can feel the stubby pencil in
my fingers now, writing in those timeless spring mornings.

| paused to lick my pencil, thoughtfully. | sat in my upstairs room at the beginning of a clear
endless day, blinking at the rose-stamped wallpaper, my feet bare, my hair shorn to a hairbrush
stubble, thinking. "I didn't know | was sick until this week," | wrote. "I've been sick for a long time.
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Since | was ten. I'm twelve now."

I scrouged up my face, bit my lips hard, focused blurrily on the tablet.

"Mom and Dad have made me sick. Teachers at school also gave this — «I hesitated. Then I
wrote:

"Disease to me! The only ones who don't scare me are the other kids. Isabel Skelton and Willard
Bowers and Clarisse Mellin; they aren’t very sick yet. But I'm really bad off..."

| laid the pencil down. | went to the bathroom mirror to see myself.

My mother called me from downstairs to come to breakfast. | pressed close to the mirror,
breathing so fast | made a big damp fog on the glass. | saw how my face was — changing.

The bones of it. Even the eyes. The pores of my nose. My ears. My forehead. My hair. All the
things that'd been me for such a long time, starting to become something else.

("Douglas, come to breakfast, you'll be late for school!")

As | took a quick bath I saw my body floating under me. | was in-side it. There was no escape.

And the bones of it were doing things, shifting, mixing around!

Then | began singing and — svhistling loud, so | wouldn't think about it; until Father, rapping on
the door, told me to quiet down and come eat.

| sat at the breakfast table. There was a yellow box of cereal and milk, white cold in a pitcher,
and shining spoons and knives, and eggs planked with bacon, Dad reading his paper, Mom moving
around the kitchen.

| sniflfed. I felt my stomach lie down like a whipped dog.

"What's wrong. Son?" Dad looked at me casually. "Not hungry?"

"No, sir."

"A boy should be hungry in the morning,” said Father.

"You go ahead and eat,"” said Mother at me.

"Go on now. Hurry." | looked at the eggs. They were poison. | looked at the butter. It was
poison. The milk was so white and creamy and poisonous in its pitcher, and the cereal was brown
and crisp and tasty in a green dish with pink flowers on it.

Poison, all of them, poison! The thought ran in my head like ants at a picnic. | caught my lip in
my teeth.

"Unh?" said Dad, blinking at me. "You said?"

"Nothing,"” | said. "Except I'm not hungry."

| couldn't say | was ill and that food made me ill. I couldn't say that cookies, cakes, cereals and
soups and vegetables had done this to me, could I? No, | had to sit, swallowing nothing, my heart
beginning to pound.

"Well, drink your milk at least, and go on," said Mother. "Dad, give him money for a good lunch
at school. Orange juice, meat and milk. No candy."

She didn't have to warn me on candy. It was worst of all the poisons. | wouldn't touch it again,
ever! | strapped my books and went to the door.

"Douglas, you didn't kiss me," said Mom.

"Oh," I said, and shuffled to Kiss her.

"What's wrong with you?" she asked.

"Nothing," I said." 'By. So long, Dad."

Everybody said goodbye, | walked to school, thinking deep inside, like shouting down a long,
cold well.

* k%

I ran down through the ravine and swung on a vine, way out; the ground dropped away, | smelled
the cool morning air, sweet and high, and | screamed with laughter, and the wind threw away my
thoughts. | tossed myself in a flip against the embankment and rolled down as birds whistled at me
and a squirrel hopped like brown fuzz blown by the wind up around a tree trunk. Down the path the
other kids fell like a small avalanche, yelling. "Ahh — eee — yahh". Pounding their chests, skipping
rocks on the water, jumping their hands down to catch at crayfish. The crayfish jetted away in dusty
spurts. We all laughed and joked.
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A girl passed by on the green wooden bridge above us. Her name was Clarisse Mellin. We all
hee-hawed at her, told her to go on, go on, we didn't want her with us, go on, go on! But my voice
caught and trailed off, and | watched her going, slowly. I didn't look away.

From way off in the morning we heard the school bell ring. We scrambled up trails we'd made
during many summers over the years. The grass was worn; we knew each snake hole and bump,
each tree, every vine, every weed of it. After school we'd made tree huts here, high up over the
shining creek, jumped in the water naked, gone on long hikes down the ravine to where it emptied
lonely and abandoned into the big blue of Lake Michigan, near the tannery and the asbestos works
and the docks.

Now, as we panted up to school, | stopped, afraid again. "You go on ahead,” I said.

The last bell tolled. The kids ran. | looked at the school with vines growing on it. | heard the
voices inside, making a high, allthe-time noise. | heard little desk bells tinkle and sharp teacher
voices reaching out.

Poison, | thought. The teachers, too! They want me sick! They teach you how to be sicker and
sicker! And — and how to enjoy being — sick!

"Good morning, Douglas."

| heard high-heeled shoes on the cement walk. Miss Adams, the principal, with her pince-nez and
wide, pale face and close cropped dark hair, stood behind me. "Good "Come along in,” she said,
holding my shoulder firmly. "You're late. Come along."

She guided me, one two, one two, one two, upstairs, up the stairs to my fate.

Mr. Jordan was a plump man with thinning hair and serious green eyes and a way
of rocking on his heels before his charts. Today he had a large illustration of a body with all its skin
off. Exposed, were green, blue, pink and yellow veins, capillaries, muscles, tendons, organs, lungs,
bones and fatty tissues. Mr. Jordan nodded before the chart.

"There's a great similarity between cancer and normal cell reproduction. Cancer is simply a
normal function gone wild. Overproduction of cellular material —"

| raised my hand.

"How does food — | mean — what makes the body grow?"

"A good question, Douglas." He tapped the chart. "Food, taken into the body, is broken down,
assimilated, and —"

| listened and | knew what Mr. Jordan was trying to do to me. My childhood was in my mind like
a fossil imprint on soft shale rock. Mr. Jordan was trying to polish and smooth it away. Eventually it
would all be gone, all my beliefs and imaginings. My mother changed my body with food, Mr.
Jordan worked on my mind with words.

So | began to draw pictures on paper, not listening. | hummed little songs, made up a language
all my own. The rest of the day | heard nothing. | resisted the attack, | counteracted the poison.

But then after school | passed Mrs. Singer's store and | bought candy. I couldn't help it. And after
| ate it 1 wrote on the back of the wrapper: "This is the last candy I'm going to eat. Even at the
Saturday matinee, when Tom Mix comes on the screen with Tony, | won't eat candy again. "

| looked at the candy bars stacked like a harvest on the shelves. Orange wrappers with sky blue
words saying "Chocolate.” Yellow and violet wrappers with little blue words on them. | felt the
candy in my body, making my cells grow. Mrs. Singer sold hundreds of candy bars each day. Was
she in conspiracy? Did she know what she was doing to children with them? Was she jealous of
them being so young? Did she want them to grow old? | wanted to kill her!

"What you doing?"

Bill Arno had come up behind me while | was writing on the candy wrapper. Clarisse Mellin was
with him. She looked at me with her blue eyes and said nothing.

| hid the paper. "Nothing," I said.

We all walked along. We saw kids playing hopscotch and kick the can and playing mibs on the
hard ground, and | turned to Bill and | said, "We won't be allowed to do that next year, or maybe the
year after."

Bill only laughed and said, "Sure, we will. Who'll stop us? "
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"They will," | said.

"Who's they?" asked Bill.

"Never mind," | said. "Just wait and see."

"Aw, ' said Bill. "You're crazy."

"You don't understand!" | cried. "You play and run around and eat, and all the time they're
tricking you and making you think different and act different and walk different. And all of a sudden
one day you'll stop playing and have to worry!" My face was hot and my hands were clenched. |
was blind with rage. Bill turned, laughing, and walked away. "Over Annie Over!" someone sang,
tossing a ball over a housetop.

* * %

You might go all day without breakfast or lunch, but what about supper? My stomach shouted as
| slid into my chair at the supper table. | held onto my knees, looking down at them. | won't eat, |
told myself. I'll show them. I'll fight them.

Dad pretended to be considerate. "Let him go without supper,” he said to my mother, when he
saw me neglect my food. He winked at her. "He'll eat later."”

All evening long | played on the warm brick streets of town, rattling the tin cans and climbing
the trees in the growing dark.

Coming into the kitchen at ten o'clock, | realized it was no use. There was a note on top of the
icebox which said, "Help yourself. Dad."”

| opened the refrigerator, and a little cool breath breathed out against me, cold, with the smell of
rimed foods on it. Inside was the wondrous half-ruin of a chicken. Members of celery were piled
like cords of wood. Strawberries grew in a thicket of parsley.

My hands blurred. They made motions that caused an illusion of a dozen hands. Like those
pictures of Eastern goddesses, they worship in temples. One hand with a tomato in it. One hand
grasping a banana. A third hand seizing strawberries! A fourth, fifth, sixth hand caught in mid-
motion, each with a bit of cheese, olive or radish!

Half an hour later | knelt by the toilet bowl and swiftly raised the seat. Then, rapidly, | opened
my mouth, and shoved a spoon back, back along my tongue, down, down along my gagging throat.

Lying in bed, I shuddered and tasted the acrid memory in my mouth, glad to be rid of the food I
had so eagerly ingested. | hated myself for my weakness. | lay trembling, empty, hungry again, but
too sick, now, to eat ...

| was very weak in the morning, and noticeably pale, for my mother made a comment on it. "If
you're not better by Monday, "she said, "to the doctor's with you!"

* % 3k

It was Saturday. The day of shouting, and no tiny little silver bells for teachers to silence it; the
day when the colorless giants moved on the pale screen at the Elite movie house in the long theater
dark, and children were only children, and not things growing.

| saw no one. In the morning when | should have been hiking out along the North Shore Rail
Line, where the hot sun simmered up from the long parallels of metal, | lolled about in terrific
indecision. And by the time | got to the ravine it was already mid-afternoon and it was deserted; all
of the kids had run downtown to see the matinee and suck lemon drops.

The ravine was very alone, it looked so undisturbed and old and green, | was a little afraid of it. |
had never seen it so quiet. The vines hung quietly upon the trees and the water went over the rocks
and the birds sang high up.

| went down the secret trail, hiding behind bushes, pausing, going on.

Clarisse Mellin was crossing the bridge as | reached it. She was coming home from town with
some little packages under her arm. We said hello, self-consciously.

"What are you doing?" she asked.

"Oh, walking around," | said.

"All alone?"

"Yeah. All the other guys are downtown."

She hesitated, then said, "Can | walk with you?"
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"I guess so," | said. "Come on."

We walked down through the ravine. It was humming like a big dynamo. Nothing seemed to
want to move, everything was very quiet. Pink darning needles flew and bumped on air pockets,
and hovered over the sparkling creek water.

Clarisse's hand bumped mine as we walked along the trail. I smelled the moist dank smell of the
ravine and the soft new smell of Clarisse beside me.

We came to a place where there was a cross trail.

"We built a tree hut up there last year,” | said, pointing.

"Where?" Clarisse stepped close to me to see where my finger was pointing.” | don't see."

"There, " | said, my voice breaking, and pointed again.

Very quietly, she put her arm around me. | was so surprised and bewildered | almost cried out.
Then, trembling, her lips kissed me, and my own hands were moving to hold her and | was shaking
and shouting inside myself.

The silence was like a green explosion. The water bubbled on in the creek bed. 1 couldn't
breathe.

I knew it was all over. | was lost. From this moment on, it would be a touching, an eating of
foods, a learning of language and algebra and logic, a movement and an emotion, a kissing and a
holding, a whirl of feeling that caught and sucked me drowning under. | knew | was lost forever
now, and | didn't care. But I did care, and | was laughing and crying all in one, and there was
nothing to do about it, but hold her and love her with all my decided and rioting body and mind.

I could have gone on fighting my war against Mother and Dad and school and food and things in
books, but I couldn't fight this sweetness on my lips and this warmness in my hands, and the new
odor in my nostrils.

"Clarisse, Clarisse," | cried, holding her, looking over her shoulder blindly, whispering to her.
"Clarisse!"
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3. TEXT CATEGORIES (PART 3)

Objectives:

1. To clarify the meaning and function of modality of the text.

2. To reveal the content of the category of informativity.

3. To develop student’s skills to describe the text as a linguistic phenomenon using appropriate
terms, text categories (the category of modality, the category of informativity), their characteristics;
to apply the acquired theoretical knowledge in the process of linguistic analysis of a text; to make
partial linguistic analysis of a text.

QUESTIONS AND TASKS

Consider your answers to the following questions and be ready to discuss them with your fellow
students and lecturer:

1. Dwell upon the meaning and function of modality of the text. Name linguistic markers of text
modality. What are the most agreed-upon types of text modality? Name and comment them.

2. Comment on the category of modality in fiction texts. Dwell upon text modality and author’s
idiostyle.

3. Clarify the meaning and function of modality in publicist texts.

4. Dwell upon the category of modality in scientific texts. Give your own examples of the modality
in authentic English scientific texts (in Linguistics, Literary Criticism or Methods of Teaching
Foreign Languages).

5. Reveal the informativity as a text category. What types of information of the text do you know?

Do the following tasks:

Task 1. Read Robert F. Kennedy's statement on assassination of Martin Luther King (April 4, 1968)
that follows and provide it with the analysis of the category of text modality. ldentify types of
information in the given text.

| have bad news for you, for all of our fellow citizens, and people who love peace all over the
world, and that is that Martin Luther King was shot and killed tonight. Martin Luther King
dedicated his life to love and to justice for his fellow human beings, and he died because of that
effort.

In this difficult day, in this difficult time for the United States, it is perhaps well to ask what kind
of a nation we are and what direction we want to move in. For those of you who are black —
considering the evidence there evidently is that there were white people who were responsible — you
can be filled with bitterness, with hatred, and a desire for revenge. We can move in that direction as
a country, in great polarization — black people amongst black, white people amongst white, filled
with hatred toward one another.

Or we can make an effort, as Martin Luther King did, to understand and to comprehend, and to
replace that violence, that stain of bloodshed that has spread across our land, with an effort to
understand with compassion and love.

For those of you who are black and are tempted to be filled with hatred and distrust at the
injustice of such an act, against all white people, I can only say that I feel in my own heart the same
kind of feeling. I had a member of my family killed, but he was killed by a white man. But we have
to make an effort in the United States, we have to make an effort to understand, to go beyond these
rather difficult times.

My favorite poet was Aeschylus. He wrote: “In our sleep, pain which cannot forget falls drop by
drop upon the heart until, in our own despair, against our will, comes wisdom through the awful
grace of God.” What we need in the United States is not division; what we need in the United States
is not hatred; what we need in the United States is not violence or lawlessness; but love and
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wisdom, and compassion toward one another, and a feeling of justice toward those who still suffer
within our country, whether they be white or they be black.

So | shall ask you tonight to return home, to say a prayer for the family of Martin Luther King,
that’s true, but more importantly to say a prayer for our own country, which all of us love--a prayer
for understanding and that compassion of which | spoke.

We can do well in this country. We will have difficult times; we’ve had difficult times in the
past; we will have difficult times in the future. It is not the end of violence; it is not the end of
lawlessness; it is not the end of disorder.

But the vast majority of white people and the vast majority of black people in this country want
to live together, want to improve the quality of our life, and want justice for all human beings who
abide in our land. Let us dedicate ourselves to what the Greeks wrote so many years ago: to tame
the savageness of man and make gentle the life of this world.

Let us dedicate ourselves to that, and say a prayer for our country and for our people. (from
https://www.jfklibrary.org/learn/about-jfk/the-kennedy-family/robert-f-kennedy/robert-f-kennedy-
speeches/statement-on-assassination-of-martin-luther-king-jr-indianapolis-indiana-april-4-1968)

Task 2. Read a short story “The Open Window” by H. Munro. ldentify its content-factual, implicit
and conceptual information.

THE OPEN WINDOW
by Hector Munro

“My aunt will be down presently, Mr. Nuttel,” said a very self-possessed young lady of fifteen;
“in the meantime you must try and put up with me.”

Framton Nuttel endeavoured to say the correct something which should duly flatter the niece of
the moment without unduly discounting the aunt that was to come. Privately he doubted more than
ever whether these formal visits on a succession of total strangers would do much towards helping
the nerve cure which he was supposed to be undergoing.

“I know how it will be,” his sister had said when he was preparing to migrate to this rural retreat;
“you will bury yourself down there and not speak to a living soul, and your nerves will be worse
than ever from moping. | shall just give you letters of introduction to all the people I know there.
Some of them, as far as I can remember, were quite nice.”

Framton wondered whether Mrs. Sappleton, the lady to whom he was presenting one of the
letters of introduction, came into the nice division.

“Do you know many of the people round here?” asked the niece, when she judged that they had
had sufficient silent communion.

“Hardly a soul,” said Framton. “My sister was staying here, at the rectory, you know, some four
years ago, and she gave me letters of introduction to some of the people here.”

He made the last statement in a tone of distinct regret.

“Then you know practically nothing about my aunt?” pursued the self-possessed young lady.

“Only her name and address,” admitted the caller. He was wondering whether Mrs. Sappleton
was in the married or widowed state. An undefinable something about the room seemed to suggest
masculine habitation.

“Her great tragedy happened just three years ago,” said the child; “that would be since your
sister’s time.”

“Her tragedy?” asked Framton; somehow in this restful country spot tragedies seemed out of
place.

“You may wonder why we keep that window wide open on an October afternoon,” said the
niece, indicating a large French window that opened on to a lawn.

“It is quite warm for the time of the year,” said Framton; “but has that window got anything to
do with the tragedy?”
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“Out through that window, three years ago to a day, her husband and her two young brothers
went off for their day’s shooting. They never came back. In crossing the moor to their favourite
snipe-shooting ground they were all three engulfed in a treacherous piece of bog. It had been that
dreadful wet summer, you know, and places that were safe in other years gave way suddenly
without warning. Their bodies were never recovered. That was the dreadful part of it.” Here the
child’s voice lost its self-possessed note and became falteringly human. “Poor aunt always thinks
that they will come back some day, they and the little brown spaniel that was lost with them, and
walk in at that window just as they used to do. That is why the window is kept open every evening
till it is quite dusk. Poor dear aunt, she has often told me how they went out, her husband with his
white waterproof coat over his arm, and Ronnie, her youngest brother, singing ‘Bertie, why do you
bound?’ as he always did to tease her, because she said it got on her nerves. Do you know,
sometimes on still, quiet evenings like this, | almost get a creepy feeling that they will all walk in
through that window—"

She broke off with a little shudder. It was a relief to Framton when the aunt bustled into the
room with a whirl of apologies for being late in making her appearance.

“I hope Vera has been amusing you?” she said.

“She has been very interesting,” said Framton.

“I hope you don’t mind the open window,” said Mrs. Sappleton briskly; “my husband and
brothers will be home directly from shooting, and they always come in this way. They’ve been out
for snipe in the marshes to-day, so they’ll make a fine mess over my poor carpets. So like you men-
folk, isn’t it?”

She rattled on cheerfully about the shooting and the scarcity of birds, and the prospects for duck
in the winter. To Framton it was all purely horrible. He made a desperate but only partially
successful effort to turn the talk on to a less ghastly topic; he was conscious that his hostess was
giving him only a fragment of her attention, and her eyes were constantly straying past him to the
open window and the lawn beyond. It was certainly an unfortunate coincidence that he should have
paid his visit on this tragic anniversary.

“The doctors agree in ordering me complete rest, an absence of mental excitement, and
avoidance of anything in the nature of violent physical exercise,” announced Framton, who
laboured under the tolerably widespread delusion that total strangers and chance acquaintances are
hungry for the least detail of one’s ailments and infirmities, their cause and cure. “On the matter of
diet they are not so much in agreement,” he continued.

“No?” said Mrs. Sappleton, in a voice which only replaced a yawn at the last moment. Then she
suddenly brightened into alert attention—but not to what Framton was saying.

“Here they are at last!” she cried. “Just in time for tea, and don’t they look as if they were
muddy up to the eyes!”

Framton shivered slightly and turned towards the niece with a look intended to convey
sympathetic comprehension. The child was staring out through the open window with dazed horror
in her eyes. In a chill shock of nameless fear Framton swung round in his seat and looked in the
same direction.

In the deepening twilight three figures were walking across the lawn towards the window; they
all carried guns under their arms, and one of them was additionally burdened with a white coat hung
over his shoulders. A tired brown spaniel kept close at their heels. Noiselessly they neared the
house, and then a hoarse young voice chanted out of the dusk: “I said, Bertie, why do you bound?”

Framton grabbed wildly at his stick and hat; the hall-door, the gravel-drive, and the front gate
were dimly-noted stages in his headlong retreat. A cyclist coming along the road had to run into the
hedge to avoid an imminent collision.

“Here we are, my dear,” said the bearer of the white mackintosh, coming in through the window;
“fairly muddy, but most of it’s dry. Who was that who bolted out as we came up?”

“A most extraordinary man, a Mr. Nuttel,” said Mrs. Sappleton; “could only talk about his
illnesses, and dashed off without a word of good-bye or apology when you arrived. One would
think he had seen a ghost.”

16



“I expect it was the spaniel,” said the niece calmly; “he told me he had a horror of dogs. He was
once hunted into a cemetery somewhere on the banks of the Ganges by a pack of pariah dogs, and
had to spend the night in a newly dug grave with the creatures snarling and grinning and foaming
just above him. Enough to make anyone lose their nerve.”

Romance at short notice was her speciality.
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4. TEXT CATEGORIES (PART 4)

Objectives:

1. To reveal the content of the category of intertextuality.

2. To develop student’s skills to describe the text as a linguistic phenomenon using appropriate
terms, text categories (the category of intertextuality), their characteristics; to apply the acquired
theoretical knowledge in the process of linguistic analysis of a text; to make partial linguistic
analysis of a text.

QUESTIONS AND TASKS

Consider your answers to the following questions and be ready to discuss them with your fellow
students and lecturer:

1. Dwell upon intertextuality as a global text category. What are the linguistic markers of
intertextuality?

2. Comment on types of intertextuality.

Be ready to present your report on the topic:
Text, subtext, context: comparative characteristics.

Do the following task:

Task. Read a short story “Eleonora” by E. A. Poe that follows and provide it with the detailed
analysis of the category of intertextuality. Pay attention to the linguistic markers of intertextuality in
the text.

ELEONORA
by Edgar Allan Poe

Sub conservatione formae specificae salva anima.
Raymond Lully.

I AM come of a race noted for vigor of fancy and ardor of passion.

Men have called me mad; but the question is not yet settled, whether madness is or is not the
loftiest intelligence—whether much that is glorious—whether all that is profound—does not spring
from disease of thought—from moods of mind exalted at the expense of the general intellect. They
who dream by day are cognizant of many things which escape those who dream only by night. In
their gray visions they obtain glimpses of eternity, and thrill, in awakening, to find that they have
been upon the verge of the great secret. In snatches, they learn something of the wisdom which is of
good, and more of the mere knowledge which is of evil. They penetrate, however, rudderless or
compassless into the vast ocean of the “light ineffable,” and again, like the adventures of the Nubian
geographer, “agressi sunt mare tenebrarum, quid in eo esset exploraturi.”

We will say, then, that I am mad. | grant, at least, that there are two distinct conditions of my
mental existence—the condition of a lucid reason, not to be disputed, and belonging to the memory
of events forming the first epoch of my life—and a condition of shadow and doubt, appertaining to
the present, and to the recollection of what constitutes the second great era of my being.

Therefore, what | shall tell of the earlier period, believe; and to what | may relate of the later
time, give only such credit as may seem due, or doubt it altogether, or, if doubt it ye cannot, then
play unto its riddle the Oedipus.

She whom | loved in youth, and of whom I now pen calmly and distinctly these remembrances,
was the sole daughter of the only sister of my mother long departed. Eleonora was the name of my
cousin. We had always dwelled together, beneath a tropical sun, in the Valley of the Many-Colored
Grass. no unguided footstep ever came upon that vale; for it lay away up among a range of giant
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hills that hung beetling around about it, shutting out the sunlight from its sweetest recesses. no path
was trodden in its vicinity; and, to reach our happy home, there was need of putting back, with
force, the foliage of many thousands of forest trees, and of crushing to death the glories of many
millions of fragrant flowers. Thus it was that we lived all alone, knowing nothing of the world
without the valley—I, and my cousin, and her mother.

From the dim regions beyond the mountains at the upper end of our encircled domain, there crept
out a narrow and deep river, brighter than all save the eyes of Eleonora; and, winding stealthily
about in mazy courses, it passed away, at length, through a shadowy gorge, among hills still
dimmer than those whence it had issued. We called it the “River of Silence”; for there seemed to be
a hushing influence in its flow. no murmur arose from its bed, and so gently it wandered along, that
the pearly pebbles upon which we loved to gaze, far down within its bosom, stirred not at all, but
lay in a motionless content, each in its own old station, shining on gloriously forever.

The margin of the river, and of the many dazzling rivulets that glided through devious ways into
its channel, as well as the spaces that extended from the margins away down into the depths of the
streams until they reached the bed of pebbles at the bottom,—these spots, not less than the whole
surface of the valley, from the river to the mountains that girdled it in, were carpeted all by a soft
green grass, thick, short, perfectly even, and vanilla-perfumed, but so besprinkled throughout with
the yellow buttercup, the white daisy, the purple violet, and the ruby-red asphodel, that its
exceeding beauty spoke to our hearts in loud tones, of the love and of the glory of God.

And, here and there, in groves about this grass, like wildernesses of dreams, sprang up fantastic
trees, whose tall slender stems stood not upright, but slanted gracefully toward the light that peered
at noon-day into the centre of the valley. Their mark was speckled with the vivid alternate splendor
of ebony and silver, and was smoother than all save the cheeks of Eleonora; so that, but for the
brilliant green of the huge leaves that spread from their summits in long, tremulous lines, dallying
with the Zephyrs, one might have fancied them giant serpents of Syria doing homage to their
sovereign the Sun.

Hand in hand about this valley, for fifteen years, roamed | with Eleonora before Love entered
within our hearts. It was one evening at the close of the third lustrum of her life, and of the fourth of
my own, that we sat, locked in each other's embrace, beneath the serpent-like trees, and looked
down within the water of the River of Silence at our images therein. We spoke no words during the
rest of that sweet day, and our words even upon the morrow were tremulous and few. We had
drawn the God Eros from that wave, and now we felt that he had enkindled within us the fiery souls
of our forefathers. The passions which had for centuries distinguished our race, came thronging
with the fancies for which they had been equally noted, and together breathed a delirious bliss over
the Valley of the Many-Colored Grass. A change fell upon all things. Strange, brilliant flowers,
star-shaped, burn out upon the trees where no flowers had been known before. The tints of the green
carpet deepened; and when, one by one, the white daisies shrank away, there sprang up in place of
them, ten by ten of the ruby-red asphodel. And life arose in our paths; for the tall flamingo, hitherto
unseen, with all gay glowing birds, flaunted his scarlet plumage before us. The golden and silver
fish haunted the river, out of the bosom of which issued, little by little, a murmur that swelled, at
length, into a lulling melody more divine than that of the harp of Aeolus-sweeter than all save the
voice of Eleonora. And now, too, a voluminous cloud, which we had long watched in the regions of
Hesper, floated out thence, all gorgeous in crimson and gold, and settling in peace above us, sank,
day by day, lower and lower, until its edges rested upon the tops of the mountains, turning all their
dimness into magnificence, and shutting us up, as if forever, within a magic prison-house of
grandeur and of glory.

The loveliness of Eleonora was that of the Seraphim; but she was a maiden artless and innocent
as the brief life she had led among the flowers. no guile disguised the fervor of love which animated
her heart, and she examined with me its inmost recesses as we walked together in the Valley of the
Many-Colored Grass, and discoursed of the mighty changes which had lately taken place therein.

At length, having spoken one day, in tears, of the last sad change which must befall Humanity,
she thenceforward dwelt only upon this one sorrowful theme, interweaving it into all our converse,
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as, in the songs of the bard of Schiraz, the same images are found occurring, again and again, in
every impressive variation of phrase.

She had seen that the finger of Death was upon her bosom—that, like the ephemeron, she had
been made perfect in loveliness only to die; but the terrors of the grave to her lay solely in a
consideration which she revealed to me, one evening at twilight, by the banks of the River of
Silence. She grieved to think that, having entombed her in the Valley of the Many-Colored Grass, |
would quit forever its happy recesses, transferring the love which now was so passionately her own
to some maiden of the outer and everyday world.

And, then and there, | threw myself hurriedly at the feet of Eleonora, and offered up a vow, to
herself and to Heaven, that | would never bind myself in marriage to any daughter of Earth—that |
would in no manner prove recreant to her dear memory, or to the memory of the devout affection
with which she had blessed me. And I called the Mighty Ruler of the Universe to witness the pious
solemnity of my vow. And the curse which I invoked of Him and of her, a saint in Helusion should
| prove traitorous to that promise, involved a penalty the exceeding great horror of which will not
permit me to make record of it here. And the bright eyes of Eleonora grew brighter at my words;
and she sighed as if a deadly burthen had been taken from her breast; and she trembled and very
bitterly wept; but she made acceptance of the vow, (for what was she but a child?) and it made easy
to her the bed of her death. And she said to me, not many days afterward, tranquilly dying, that,
because of what | had done for the comfort of her spirit she would watch over me in that spirit when
departed, and, if so it were permitted her return to me visibly in the watches of the night; but, if this
thing were, indeed, beyond the power of the souls in Paradise, that she would, at least, give me
frequent indications of her presence, sighing upon me in the evening winds, or filling the air which I
breathed with perfume from the censers of the angels. And, with these words upon her lips, she
yielded up her innocent life, putting an end to the first epoch of my own.

Thus far | have faithfully said. But as | pass the barrier in Times path, formed by the death of my
beloved, and proceed with the second era of my existence, | feel that a shadow gathers over my
brain, and | mistrust the perfect sanity of the record. But let me on.—Years dragged themselves
along heavily, and still I dwelled within the Valley of the Many-Colored Grass; but a second change
had come upon all things. The star-shaped flowers shrank into the stems of the trees, and appeared
no more. The tints of the green carpet faded; and, one by one, the ruby-red asphodels withered
away; and there sprang up, in place of them, ten by ten, dark, eye-like violets, that writhed uneasily
and were ever encumbered with dew. And Life departed from our paths; for the tall flamingo
flaunted no longer his scarlet plumage before us, but flew sadly from the vale into the hills, with all
the gay glowing birds that had arrived in his company. And the golden and silver fish swam down
through the gorge at the lower end of our domain and bedecked the sweet river never again. And the
lulling melody that had been softer than the wind-harp of Aeolus, and more divine than all save the
voice of Eleonora, it died little by little away, in murmurs growing lower and lower, until the stream
returned, at length, utterly, into the solemnity of its original silence. And then, lastly, the
voluminous cloud uprose, and, abandoning the tops of the mountains to the dimness of old, fell
back into the regions of Hesper, and took away all its manifold golden and gorgeous glories from
the Valley of the Many-Colored Grass.

Yet the promises of Eleonora were not forgotten; for I heard the sounds of the swinging of the
censers of the angels; and streams of a holy perfume floated ever and ever about the valley; and at
lone hours, when my heart beat heavily, the winds that bathed my brow came unto me laden with
soft sighs; and indistinct murmurs filled often the night air, and once—oh, but once only! | was
awakened from a slumber, like the slumber of death, by the pressing of spiritual lips upon my own.

But the void within my heart refused, even thus, to be filled. | longed for the love which had
before filled it to overflowing. At length the valley pained me through its memories of Eleonora,
and | left it for ever for the vanities and the turbulent triumphs of the world.

| found myself within a strange city, where all things might have served to blot from recollection
the sweet dreams | had dreamed so long in the Valley of the Many-Colored Grass. The pomps and
pageantries of a stately court, and the mad clangor of arms, and the radiant loveliness of women,
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bewildered and intoxicated my brain. But as yet my soul had proved true to its vows, and the
indications of the presence of Eleonora were still given me in the silent hours of the night. Suddenly
these manifestations they ceased, and the world grew dark before mine eyes, and | stood aghast at
the burning thoughts which possessed, at the terrible temptations which beset me; for there came
from some far, far distant and unknown land, into the gay court of the king | served, a maiden to
whose beauty my whole recreant heart yielded at once—at whose footstool I bowed down without a
struggle, in the most ardent, in the most abject worship of love. What, indeed, was my passion for
the young girl of the valley in comparison with the fervor, and the delirium, and the spirit-lifting
ecstasy of adoration with which | poured out my whole soul in tears at the feet of the ethereal
Ermengarde?—Oh, bright was the seraph Ermengarde! and in that knowledge | had room for none
other—Oh, divine was the angel Ermengarde! and as | looked down into the depths of her
memorial eyes, | thought only of them—and of her.

| wedded;—nor dreaded the curse | had invoked; and its bitterness was not visited upon me. And
once—but once again in the silence of the night; there came through my lattice the soft sighs which
had forsaken me; and they modelled themselves into familiar and sweet voice, saying:

“Sleep in peace!—for the Spirit of Love reigneth and ruleth, and, in taking to thy passionate
heart her who is Ermengarde, thou art absolved, for reasons which shall be made known to thee in
Heaven, of thy vows unto Eleonora.”
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MODULE 2
LINGUISTIC ANALYSIS OF FICTION AND NONFICTION TEXTS

CONTENT MODULE 2
LINGUISTIC ANALYSIS OF FICTION TEXTS

5. LINGUISTIC ANALYSIS OF PROSE FICTION TEXTS (PART 1)

Obijectives:

1. To raise students’ awareness of the linguistic analysis of fiction texts, its levels and methods.

2. To single out factors that determine selection and organization of linguistic means in the text.

3. To summarize the students’ knowledge of the imagery of a fiction text and means of its creation.

4. To develop student’s skills to describe the text as a linguistic phenomenon, its stylistic, genre,
structural and linguistic peculiarities; to apply the acquired theoretical knowledge in the process of
linguistic analysis of a prose fiction text; to vary the methods and techniques of linguistic analysis
of the text depending on its style; to make partial linguistic analysis of a prose fiction text.

QUESTIONS AND TASKS

Consider your answers to the following questions and be ready to discuss them with your fellow
students and lecturer:

1. Dwell upon linguistic analysis as a key to the understanding of the text. What do you know about
partial and complete linguistic analysis of the text?

2. Comment on levels of linguistic analysis. What language levels are suggested for fiction text
linguistic analysis (by Prof. Kovalik, by other linguists)? What methods and techniques of linguistic
analysis of fiction texts do you know? Describe them.

3. Comment on factors that determine selection and organization of linguistic means in the text
(objective and subjective), imagery of a fiction text and means of its creation. Dwell upon
expressive means and stylistic devices in fiction texts and their aesthetic potential.

Be ready to present your report on the topic:
The individual style of the writer as representation of his language picture of the world (on the basis
of a British/American writer’s works of your choice).

Do the following task:
Task. Read the extract from “Rebecca” by D. du Maurier. Analyse the linguistic peculiarities of the
text:

» phono-graphical level: phonetic means (repetition of sounds which gives a vivid description
of some phenomenon, rhythmic harmony, onomatopoeia) and phono-graphical means
(graphon, print, etc.), punctuation;

» morphemic level (morphemic repetition, morphological occasionalisms which can compactly
and vivaciously present the author’s individual idea of a notion);

> lexical level: lexical means (bookish or colloguial words, obsolete words, terms, abusive
words, vulgarisms, jargon words, dialectical words, barbarisms and foreignisms,
euphemisms, jocular words, affectionate words, phraseologisms, synonyms and antonyms,
lexical stylistic devices);

» morphological level (parts of speech and peculiarities of their functioning, typical
grammatical constructions used);

» syntactical level (what clauses prevail — subordinate or independent ones; sentence length;
typical parenthetical sentences; syntactical constructions used (homogeneous members, etc.);
syntactical stylistic devices).
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Explain the purpose of linguistic means usage.
What are individual author’s linguistic means used in the extract? What is their role in rendering
the author’s message?

REBECCA
by Daphne du Maurier
(Extract from chapter 1)

Last night | dreamt | went to Manderley again. It seemed to me | stood by the iron gate leading
to the drive, and for a while I could not enter, for the way was barred to me. There was a padlock
and chain upon the gate. I called in my dream to the lodge-keeper, and had no answer, and peering
closer through the rusted spokes of the gate | saw that the lodge was uninhabited.

No smoke came from the chimney, and the little lattice windows gaped forlorn. Then, like all
dreamers, | was possessed of a sudden with supernatural powers and passed like a spirit through the
barrier before me. The drive wound away in front of me, twisting and turning as it had always done,
but as I advanced | was aware that a change had come upon it; it was narrow and unkempt, not the
drive that we had known. At first | was puzzled and did not understand, and it was only when | bent
my head to avoid the low swinging branch of a tree that I realized what had happened. Nature had
come into her own again and, little by little, in her stealthy, insidious way had encroached upon the
drive with long, tenacious fingers. The woods, always a menace even in the past, had triumphed in
the end. They crowded, dark and uncontrolled, to the borders of the drive. The beeches with white,
naked limbs leant close to one another, their branches intermingled in a strange embrace, making a
vault above my head like the archway of a church. And there were other trees as well, trees that I
did not recognize, squat oaks and tortured elms that straggled cheek by jowl with the beeches, and
had thrust themselves out of the quiet earth, along with monster shrubs and plants, none of which I
remembered.

The drive was a ribbon now, a thread of its former self, with gravel surface gone, and choked
with grass and moss. The trees had thrown out low branches, making an impediment to progress;
the gnarled roots looked like skeleton claws. Scattered here and again amongst this jungle growth |
would recognize shrubs that had been landmarks in our time, things of culture and grace,
hydrangeas whose blue heads had been famous. No hand had checked their progress, and they had
gone native now, rearing to monster height without a bloom, black and ugly as the nameless
parasites that grew beside them.

On and on, now east now west, wound the poor thread that once had been our drive. Sometimes |
thought it lost, but it appeared again, beneath a fallen tree perhaps, or struggling on the other side of
a muddied ditch created by the winter rains. | had not thought the way so long. Surely the miles had
multiplied, even as the trees had done, and this path led but to a labyrinth, some choked wilderness,
and not to the house at all. 1 came upon it suddenly; the approach masked by the unnatural growth
of a vast shrub that spread in all directions, and | stood, my heart thumping in my breast, the strange
prick of tears behind my eyes.

There was Manderley, our Manderley, secretive and silent as it had always been, the grey stone
shining in the moonlight of my dream, the mullioned windows reflecting the green lawns and the
terrace. Time could not wreck the perfect symmetry of those walls, nor the site itself, a jewel in the
hollow of a hand.

The terrace sloped to the lawns, and the lawns stretched to the sea, and turning | could see the
sheet of silver placid under the moon, like a lake undisturbed by wind or storm. No waves would
come to ruffle this dream water, and no bulk of cloud, wind-driven from the west, obscure the
clarity of this pale sky. | turned again to the house, and though it stood inviolate, untouched, as
though we ourselves had left but yesterday, | saw that the garden had obeyed the jungle law, even as
the woods had done. The rhododendrons stood fifty feet high, twisted and entwined with bracken,
and they had entered into alien marriage with a host of nameless shrubs, poor, bastard things that
clung about their roots as though conscious of their spurious origin. A lilac had mated with a copper
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beech, and to bind them yet more closely to one another the malevolent ivy, always an enemy to
grace, had thrown her tendrils about the pair and made them prisoners. Ivy held prior place in this
lost garden, the long strands crept across the lawns, and soon would encroach upon the house itself.
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6. LINGUISTIC ANALYSIS OF PROSE FICTION TEXTS (PART 2)

Objectives:

1. To raise students’ awareness of fiction texts structure and develop skills of its analysis.

2. To clarify the nature of various types of narrative in a literary work, various types of the
narrative-compositional forms.

3. To raise students’ awareness of composition as interrelation between different components of the
plot.

4. To develop student’s skills to describe the text as a linguistic phenomenon, its stylistic, genre,
structural and linguistic peculiarities; to apply the acquired theoretical knowledge in the process of
linguistic analysis of a prose fiction text; to vary the methods and techniques of linguistic analysis
of the text depending on its style; to make partial linguistic analysis of a prose fiction text.

QUESTIONS AND TASKS

Consider your answers to the following questions and be ready to discuss them with your fellow
students and lecturer:

1. Expand on the notion of the narrator’s discourse, its types (auctorial narrator’s discourse, the
omniscient narrator, the limited omniscient narrator’s discourse, the 1st person entrusted narrative).
2. Comment on typology of the character’s discourse, the personage’s idiolect. What do you know
about the stream-of-consciousness technique? Dwell upon represented uttered speech and
represented inner speech.

3. The notion and typology of narrative-compositional forms: different approaches.

4. Dwell on the plot as the direct surface layer of a prose fiction text. Comment on composition as
the specific arrangement of the plot elements and the change of viewpoints.

Do the following tasks:

Task 1. Read Chapter 1 from “The White Chief” by Mayne Reid. How is it narrated
(chronologically / non-chronologically, through flashbacks / flash forwarding, in reverse)?
Characterize its narrator’s discourse. Who narrates the text — the author or the narrator?
Characterize its narrative compositional forms. What is their role in revealing the author’s
message? What are the language means employed? Comment on their linguo-stylistic peculiarities.
Sum up your observations.

THE WHITE CHIEF
by Mayne Reid
(Chapter 1)

Deep in the interior of the American Continent—more than a thousand miles from the shores of
any sea—Ilies our scene.

Climb with me yonder mountain, and let us look from its summit of snow.

We have reached its highest ridge. What do we behold?

On the north a chaos of mountains, that continues on through thirty parallels to the shores of the
Arctic Sea! On the south, the same mountains,—here running in separate sierras, and there knotting
with each other. On the west, mountains again, profiled along the sky, and alternating with broad
tables that stretch between their bases.

Now turn we around, and look eastward. Not a mountain to be seen! Far as the eye can reach,
and a thousand miles farther, not a mountain. Yonder dark line rising above the plain is but the
rocky brow of another plain—a steppe of higher elevation.

Where are we? On what summit are we standing? On the Sierra Blanca, known to the hunter as
the “Spanish Peaks.” We are upon the western rim of the Grand Prairie.
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Looking eastward, the eye discovers no signs of civilisation. There are none within a month’s
journeying. North and south,—mountains, mountains.

Westward, it is different. Through the telescope we can see cultivated fields afar off,—a mere
strip along the banks of a shining river. Those are the settlements of Nuevo Mexico, an oasis
irrigated by the Rio del Norte. The scene of our story lies not there.

Face once more to the eastward, and you have it before you. The mountain upon which we stand
has its base upon a level plain that expands far to the east. There are no foot-hills. The plain and the
mountain touch, and at a single step you pass from the naked turf of the one to the rocky and pine-
clad declivities of the other.

The aspect of the plain is varied. In some places it is green, where the gramma-grass has formed
a sward; but in most parts it is sterile as the Sahara. Here it appears brown, where the sun-parched
earth is bare; there it is of a sandy, yellowish hue; and yonder the salt effervescence renders it as
white as the snow upon which we stand.

The scant vegetation clothes it not in a livery of verdure. The leaves of the agave are mottled
with scarlet, and the dull green of the cactus is still further obscured by its thickly-set spines. The
blades of the yuccas are dimmed by dust, and resemble clusters of half-rusty bayonets; and the low
scrubby copses of acacia scarce offer a shade to the dusky agama and the ground rattlesnake. Here
and there a solitary palmetto, with branchless stem and tufted crown, gives an African aspect to the
scene. The eye soon tires of a landscape where every object appears angular and thorny; and upon
this plain, not only are the trees of that character, but the plants,—even the very grass carries its
thorns!

With what sensations of pleasure we turn to gaze into a lovely valley, trending eastward from the
base of the mountain! What a contrast to the arid plain! Its surface is covered with a carpet of bright
green, enamelled by flowers that gleam like many-coloured gems; while the cotton-wood, the wild-
china-tree, the live-oak, and the willow, mingle their foliage in soft shady groves that seem to invite
us. Let us descend!

We have reached the plain, yet the valley is still far beneath us—a thousand feet at the least—
but, from a promontory of the bluff projecting over it, we command a view of its entire surface to
the distance of many miles. It is a level like the plain above; and gazing down upon it, one might
fancy it a portion of the latter that had sunk into the earth’s crust, so as to come within the influence
of a fertilising power denied to the higher region.

On both sides of it, far as the eye can reach, run the bordering cliffs, stepping from one level to
the other, by a thousand feet sheer, and only passable at certain points. There is a width of ten miles
from cliff to cliff; and these, of equal height, seem the counterparts of each other. Their grim savage
fronts, overhanging the soft bright landscape of the valley, suggest the idea of a beautiful picture
framed in rough oak-work.

A stream, like a silver serpent, bisects the valley—not running in a straight course, but in
luxuriant windings, as though it loved to tarry in the midst of that bright scene. Its frequent curves
and gentle current show that it passes over a surface almost plane. Its banks are timbered, but not
continuously. Here the timber forms a wide belt, there only a fringe scarce shadowing the stream,
and yonder the grassy turf can be distinguished running in to the very water’s edge.

Copse-like groves are scattered over the ground. These are of varied forms; some perfectly
circular, others oblong or oval, and others curving like the cornucopias of our gardens. Detached
trees meet the eye, whose full round tops show that Nature has had her will in their development.
The whole scene suggests the idea of some noble park, planted by design, with just timber enough
to adorn the picture without concealing its beauties.

Is there no palace, no lordly mansion, to correspond? No. Nor palace nor cottage sends up its
smoke. No human form appears within this wild paradise. Herds of deer roam over its surface, the
stately elk reposes within the shade of its leafy groves, but no human being is there. Perhaps the
foot of man never—

Stay! there is one by our side who tells a different tale. Hear him.
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“That is the valley of San Ildefonso.” Wild though it appears, it was once the abode of civilised
man. Near its centre you may note some irregular masses scattered over the ground. But for the
trees and rank weeds that cover them, you might there behold the ruins of a city.

“Yes! on that spot once stood a town, large and prosperous. There was a Presidio with the flag of
Spain flying from its battlements; there was a grand Mission-house of the Jesuit padrés; and
dwellings of rich miners and ‘hacendados’ studded the valley far above and below. A busy populace
moved upon the scene; and all the passions of love and hate, ambition, avarice, and revenge, have
had existence there. The hearts stirred by them are long since cold, and the actions to which they
gave birth are not chronicled by human pen. They live only in legends that sound more like
romance than real history.

“And yet these legends are less than a century old! One century ago, from the summit of yonder
mountain could have been seen, not only the settlement of San Ildefonso, but a score of others—
cities, and towns, and villages — where to-day the eye cannot trace a vestige of civilisation. Even
the names of these cities are forgotten, and their histories buried among their ruins!

“The Indian has wreaked his revenge upon the murderers of Moctezuma! Had the Saxon
permitted him to continue his war of retaliation, in one century more—nay, in half that time—the
descendants of Cortez and his conquerors would have disappeared from the land of Anahuac!

“Listen to the ‘Legend of San Ildefonso’!”

Task 2. Read a short story “Moon-face” by J. London. Characterize its narrator’s discourse and
character’s discourse. What are their specific features? Pay attention to the linguo-stylistic aspect
of the personages’ speech. Provide the story with the analysis of its plot structure. Define the
sentences that organise plot structure of the text (exposition, complication, climax, denouement).
Sum up your observations.

MOON-FACE
by Jack London

John Claverhouse was a moon-faced man. You know the kind, cheek-bones wide apart, chin and
forehead melting into the cheeks to complete the perfect round, and the nose, broad and pudgy,
equidistant from the circumference, flattened against the very centre of the face like a dough-ball
upon the ceiling. Perhaps that is why I hated him, for truly he had become an offense to my eyes,
and | believed the earth to be cumbered with his presence. Perhaps my mother may have been
superstitious of the moon and looked upon it over the wrong shoulder at the wrong time.

Be that as it may, | hated John Claverhouse. Not that he had done me what society would
consider a wrong or an ill turn. Far from it. The evil was of a deeper, subtler sort; so elusive, so
intangible, as to defy clear, definite analysis in words. We all experience such things at some period
in our lives. For the first time we see a certain individual, one who the very instant before we did
not dream existed; and yet, at the first moment of meeting, we say: “I do not like that man.” Why do
we not like him? Ah, we do not know why; we know only that we do not. We have taken a dislike,
that is all. And so | with John Claverhouse.

What right had such a man to be happy? Yet he was an optimist. He was always gleeful and
laughing. All things were always all right, curse him! Ah | how it grated on my soul that he should
be so happy! Other men could laugh, and it did not bother me. I even used to laugh myself—before
I met John Claverhouse.

But his laugh! It irritated me, maddened me, as nothing else under the sun could irritate or
madden me. It haunted me, gripped hold of me, and would not let me go. It was a huge, Gargantuan
laugh. Waking or sleeping it was always with me, whirring and jarring across my heart-strings like
an enormous rasp. At break of day it came whooping across the fields to spoil my pleasant morning
revery. Under the aching noonday glare, when the green things drooped and the birds withdrew to
the depths of the forest, and all nature drowsed, his great “Ha! ha!” and “Ho! ho!” rose up to the sky
and challenged the sun. And at black midnight, from the lonely cross-roads where he turned from
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town into his own place, came his plaguey cachinnations to rouse me from my sleep and make me
writhe and clench my nails into my palms.

| went forth privily in the night-time, and turned his cattle into his fields, and in the morning
heard his whooping laugh as he drove them out again. “It is nothing,” he said; “the poor, dumb
beasties are not to be blamed for straying into fatter pastures.”

He had a dog he called “Mars,” a big, splendid brute, part deer-hound and part blood-hound, and
resembling both. Mars was a great delight to him, and they were always together. But | bided my
time, and one day, when opportunity was ripe, lured the animal away and settled for him with
strychnine and beefsteak. It made positively no impression on John Claverhouse. His laugh was as
hearty and frequent as ever, and his face as much like the full moon as it always had been.

Then | set fire to his haystacks and his barn. But the next morning, being Sunday, he went forth
blithe and cheerful.

“Where are you going?” I asked him, as he went by the cross-roads.

“Trout,” he said, and his face beamed like a full moon. “I just dote on trout.”

Was there ever such an impossible man! His whole harvest had gone up in his haystacks and
barn. It was uninsured, I knew. And yet, in the face of famine and the rigorous winter, he went out
gayly in quest of a mess of trout, forsooth, because he “doted” on them! Had gloom but rested, no
matter how lightly, on his brow, or had his bovine countenance grown long and serious and less like
the moon, or had he removed that smile but once from off his face, I am sure | could have forgiven
him for existing. But no, he grew only more cheerful under misfortune.

I insulted him. He looked at me in slow and smiling surprise.

“I fight you? Why?” he asked slowly. And then he laughed. “You are so funny! Ho! ho! You’ll
be the death of me! He! he! he! Oh! Ho! ho! ho!”

What would you? It was past endurance. By the blood of Judas, how I hated him! Then there was
that name — Claverhouse! What a name! Wasn’t it absurd? Claverhouse! Merciful heaven, WHY
Claverhouse? Again and again | asked myself that question. | should not have minded Smith, or
Brown, or Jones — but CLAVERHOUSE! | leave it to you. Repeat it to yourself—Claverhouse.
Just listen to the ridiculous sound of it — Claverhouse! Should a man live with such a name? | ask
of you. “No,” you say. And “No” said I.

But | bethought me of his mortgage. What of his crops and barn destroyed, | knew he would be
unable to meet it. So | got a shrewd, close-mouthed, tight-fisted money-lender to get the mortgage
transferred to him. | did not appear but through this agent | forced the foreclosure, and but few days
(no more, believe me, than the law allowed) were given John Claverhouse to remove his goods and
chattels from the premises. Then | strolled down to see how he took it, for he had lived there
upward of twenty years. But he met me with his saucer-eyes twinkling, and the light glowing and
spreading in his face till it was as a full-risen moon.

“Ha! ha! ha!” he laughed. “The funniest tike, that youngster of mine! Did you ever hear the like?
Let me tell you. He was down playing by the edge of the river when a piece of the bank caved in
and splashed him. ‘O papa!’ he cried; ‘a great big puddle flewed up and hit me.’”

He stopped and waited for me to join him in his infernal glee.

“I don’t see any laugh in it,” I said shortly, and I know my face went sour.

He regarded me with wonderment, and then came the damnable light, glowing and spreading, as
| have described it, till his face shone soft and warm, like the summer moon, and then the laugh—
“Ha! ha! That’s funny! You don’t see it, eh? He! he! Ho! ho! ho! He doesn’t see it! Why, look here.
You know a puddle —”

But I turned on my heel and left him. That was the last. | could stand it no longer. The thing must
end right there, I thought, curse him! The earth should be quit of him. And as | went over the hill, 1
could hear his monstrous laugh reverberating against the sky.

Now, I pride myself on doing things neatly, and when | resolved to kill John Claverhouse | had it
in mind to do so in such fashion that | should not look back upon it and feel ashamed. | hate
bungling, and | hate brutality. To me there is something repugnant in merely striking a man with
one’s naked fist — faugh! it is sickening! So, to shoot, or stab, or club John Claverhouse (oh, that
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name!) did not appeal to me. And not only was | impelled to do it neatly and artistically, but also in
such manner that not the slightest possible suspicion could be directed against me.

To this end | bent my intellect, and, after a week of profound incubation, | hatched the scheme.
Then | set to work. | bought a water spaniel bitch, five months old, and devoted my whole attention
to her training. Had any one spied upon me, they would have remarked that this training consisted
entirely of one thing — RETRIEVING. I taught the dog, which I called “Bellona,” to fetch sticks I
threw into the water, and not only to fetch, but to fetch at once, without mouthing or playing with
them. The point was that she was to stop for nothing, but to deliver the stick in all haste. | made a
practice of running away and leaving her to chase me, with the stick in her mouth, till she caught
me. She was a bright animal, and took to the game with such eagerness that | was soon content.

After that, at the first casual opportunity, | presented Bellona to John Claverhouse. | knew what |
was about, for | was aware of a little weakness of his, and of a little private sinning of which he was
regularly and inveterately guilty.

“No,” he said, when I placed the end of the rope in his hand. “No, you don’t mean it.” And his
mouth opened wide and he grinned all over his damnable moon-face.

“l — I kind of thought, somehow, you didn’t like me,” he explained. “Wasn’t it funny for me to
make such a mistake?” And at the thought he held his sides with laughter.

“What is her name?” he managed to ask between paroxysms.

“Bellona,” I said.

“He! he!” he tittered. “What a funny name.”

| gritted my teeth, for his mirth put them on edge, and snapped out between them, “She was the
wife of Mars, you know.”

Then the light of the full moon began to suffuse his face, until he exploded with: “That was my
other dog. Well, I guess she’s a widow now. Oh! Ho! ho! E! he! he! Ho!” he whooped after me, and
| turned and fled swiftly over the hill.

The week passed by, and on Saturday evening I said to him, “You go away Monday, don’t you?”

He nodded his head and grinned.

“Then you won’t have another chance to get a mess of those trout you just ‘dote’ on.”

But he did not notice the sneer. “Oh, I don’t know,” he chuckled. “I’m going up to-morrow to try
pretty hard.”

Thus was assurance made doubly sure, and |1 went back to my house hugging myself with
rapture.

Early next morning I saw him go by with a dip-net and gunnysack, and Bellona trotting at his
heels. 1 knew where he was bound, and cut out by the back pasture and climbed through the
underbrush to the top of the mountain. Keeping carefully out of sight, | followed the crest along for
a couple of miles to a natural amphitheatre in the hills, where the little river raced down out of a
gorge and stopped for breath in a large and placid rock-bound pool. That was the spot! | sat down
on the croup of the mountain, where | could see all that occurred, and lighted my pipe.

Ere many minutes had passed, John Claverhouse came plodding up the bed of the stream.
Bellona was ambling about him, and they were in high feather, her short, snappy barks mingling
with his deeper chest-notes. Arrived at the pool, he threw down the dip-net and sack, and drew from
his hip-pocket what looked like a large, fat candle. But I knew it to be a stick of “giant”; for such
was his method of catching trout. He dynamited them. He attached the fuse by wrapping the “giant”
tightly in a piece of cotton. Then he ignited the fuse and tossed the explosive into the pool.

Like a flash, Bellona was into the pool after it. I could have shrieked aloud for joy. Claverhouse
yelled at her, but without avail. He pelted her with clods and rocks, but she swam steadily on till she
got the stick of “giant” in her mouth, when she whirled about and headed for shore. Then, for the
first time, he realized his danger, and started to run. As foreseen and planned by me, she made the
bank and took out after him. Oh, I tell you, it was great! As | have said, the pool lay in a sort of
amphitheatre. Above and below, the stream could be crossed on stepping-stones. And around and
around, up and down and across the stones, raced Claverhouse and Bellona. | could never have
believed that such an ungainly man could run so fast. But run he did, Bellona hot-footed after him,
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and gaining. And then, just as she caught up, he in full stride, and she leaping with nose at his knee,
there was a sudden flash, a burst of smoke, a terrific detonation, and where man and dog had been
the instant before there was naught to be seen but a big hole in the ground.

“Death from accident while engaged in illegal fishing.” That was the verdict of the coroner’s
jury; and that is why | pride myself on the neat and artistic way in which | finished off John
Claverhouse. There was no bungling, no brutality; nothing of which to be ashamed in the whole
transaction, as | am sure you will agree. No more does his infernal laugh go echoing among the
hills, and no more does his fat moon-face rise up to vex me. My days are peaceful now, and my
night’s sleep deep.
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7. LINGUISTIC ANALYSIS OF PROSE FICTION TEXTS (PART 3)

Objectives:

1. To raise students’ awareness of the linguistic analysis of a prose fiction text, the role of title in it.
2. To discuss algorithms of complete linguistic analysis of prose fiction texts.

3. To develop student’s skills to describe the text as a linguistic phenomenon, its stylistic, genre,
structural and linguistic peculiarities; to apply the acquired theoretical knowledge in the process of
linguistic analysis of a prose fiction text; to vary the methods and techniques of linguistic analysis
of the text depending on its style; to make complete linguistic analysis of a prose fiction text.

QUESTIONS AND TASKS

Consider your answers to the following questions and be ready to discuss them with your fellow
students and lecturer:

1. Comment on the linguistic status of the title. Dwell upon the title as a means of foregrounding.
Comment on the title classification suggested by T. Yeschenko. Do you suppose it complete? If no,
amplify it.

2. Analyse the books on linguistic analysis from your list of recommended literature, give detailed
description of each scheme suggested by the scientists (Yu. Areshenkov, K. Gorshkova &
I. Kolegaeva, N. Nikolina, I. Kochan, N. Kupina, T. Yeschenko and others), comment on their
common features as well as divergent features. Which scheme do you suppose the appropriate for
linguistic analysis? Why?

3. Comment on the analysis of the text “The End of Something” by E. Hemingway in the book
K. Gorshkova & |. Kolegaeva “Practice in text analysis” (pp. 28-38) and analysis of the text
“Bbabuno miro” by €. I'ymano in the book T. Yeschenko “Jlinrsictuunuii anami3 Tekcry” (pp. 238-
244). Both can be called “linguistic analysis”. Do the scholars use the same approach to text
analysis? Which steps used to analyse these texts are common/original?

Be ready to present your report on the topic:
Author’s conception of linguistic analysis suggested by L. Babenko & Yu. Kazarin.

Do the following tasks:

Task 1. Explain the meaning of the title and its connection with the concept of the short story
“Moon-face” by J. London, “One Timeless Spring” by R. Bradbury, “Two Thanksgiving Day
Gentlemen” by O. Henry, “The Ant and the Grasshopper” by W. S. Maugham, “Cat in the Rain”
by E. Hemingway (new texts are given in appendix).

Task 2. Provide a short story “A Tree Falls” by R. Mais with a complete linguistic analysis (use the
scheme offered by T. Yeschenko). Mind that your analysis should be coherent.

A TREE FALLS
by Roger Mais

He laid aside the axe, and the waves of silence that had parted before him as he made his
careless way to the heart of the forest, flowed back as with a sighl. The silence flattened itself out
over the entire vast valley, clothing the rocks and the trees, thick and palpable like the river mist —
hiding at its patient core the certain knowledge that even the axe with its rude foreign exclamations,
venturing there with the brave clamour that cloaks fear, foretold its own stammering, inevitable
surrender.

It seemed to him that he heard stealthy footsteps somewhere behind him ... the snapping of dried
twigs ... the leafy whisper of green ones, as invisible fingers put them aside to allow unhindered the
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passage of the ghostly inhabitants of the wilderness.

He made no attempt to turn his head, because he knew he would see no one ... and ever the
silence would settle back with the passing of these tiny ripples of sound that ringed its smooth
surface.

Again the axe sang its victorious note against the thin, vibrating walls that took it and threw it
backward and forward, multiplying it a thousand times.

Fresh chips from the great tree spattered6 the coffee-brown of its rotted leaves of centuries ... It
creaks throughout its mighty girth ... It teeters — or so it seems — with the thrust of the wind through
its boughs that have reached during its lifetime ever triumphantly upward, until they tower a
hundred feet in the air.

It is leaning a little now ... it yearns over the valley that has known it these hundred years, where
it has spread the tallest shadow, and wove the silence within its leaves and branches, like the
shuttles of a tremendous loom, spinning away the close fabric of tremendous and unending twilight
that might shadow the heart of the stoutest with unreasoning terror.

The man is exultant. The wound in the tree's side has laid bare the great red heart of mahogany.
In this tree there is a small fortune for the taking. There is not another tree like it in all the length
and breadth of these virgin wooded Crown lands.

The men with the saws are in the hills beyond, keeping a watchful lookout for the Crown
Forest-Rangers — for the thunder of his axe travels far in this wilderness. If a Ranger should appear
they will make the smoke-signal, while ostensibly roasting wild Imba-roots over a fire. They will, if
necessary, keep the Ranger there, swapping stories with him allowing him to fill his pipe from their
supply of tobacco, offering him roasted Imba-root and jerked pork on the end of a sharpened stick.

He is alone in the valley with this giant that is slowly bowing to his relentless axe.

He is forced to pause again to rest and catch his-breath ... the giant is tougher even than he
thought. Stubbornly the great axe stands, resisting valiantly to the last the terrible assaults of the
axe.

He is tired ... he leans heavily against the handle of his axe, the blade of which is buried so deep
into the solid heart of the tree, that his full weight upon it will not shake the axe.

Silence fills the valley again. Ghostly whispers of silence ... the snapping of dried twigs, now
here, now there ... the sibilant query and protest of leaves in the underbrush that part to let the
ghostly ones pass ... then the ripples on the face of silence, are smoothed over, as it settles back
again, calm and enigmatic like the face of a pool, or a poker-player.

He is a brave man, not easily frightened. He is inured to the menace of the wilderness, its
silence. Yet strange sensations tingle down his sweating spine. Strange thoughts thrust aside the one
that was uppermost in his mind ... the gloating triumph of the moment.

And then they turned to home and the woman who waited his coming — herself a tree — a sapling
tree heavy with the promise of fruitage.

There would be a great round pan of corn-pone in the kitchen, cold, when he got buck ... and a
woman’s arms about him — his woman.

The extension he was adding to their home would need some hardwood joists and beams, and
cedar shingles for the roof. He would use only the finest native lumber, as usual. The finest native
lumber to be had in these parts came from off the vast wooden tracts of virgin Crown lands. It was
his for the taking, if only he could out-smart the Government Rangers and Bailiffs.

In the out-shed, hidden away under the bundle of shavings, was the wooden axe he was carving
as a gift for the son that would be his. It just had to be a boy, because he didn't have any use for girl
children. What in the world would he do with her? His boy now, would become a lumber-man like
himself, like his father was before him. He would teach him all the tricks of the trade ... He would
be well equipped to carry on the traditions of the family, and grow up to be a prosperous and
respected citizen.

There would be a thick slab of corn-pone in the kitchen on his return...

Again the strange thoughts — unnamed fears, premonitions ... the quick snapping of twigs ... a
sudden scurry of fallen leaves along the forest floor ... overhead the giant tree trembled and groaned
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in its agony ...

His eyes went suddenly to the crest of the furthest hill.

Was that the signal of his men? He put a hand to his forehead and peered out from beneath it.
No, it was only a wisp of cloud, like a ghostly, nebulous, writhing axe ... an axe imbedded in, the
heart of a great tree of cloud. For a moment it seemed to him menacing with omen8.

He laughed at his own fears, and was immediately shocked and abashed by the profound, pained
silence that followed it. Strange that the valley did not echo his laughter. He laughed again — louder
and longer this time — then cupped his hand to his ear, leaning forward, every nerve strained,
listening. From far down the valley came a thin whisper of derisive echoes.

He put his head back defiantly and opened his mouth to laugh again, distending his bellows like
lungs to their fullest ... and suddenly changed his mind.

He knocked with the heel of his hand sharply against the handle of the axe, several times, to
make it loosen its death grip upon the tree. Then he swung it aloft again.

He could hear the ringing, exultant echoes of the axe, though ... the mean silence of the valley
dared not withhold that sound! The triumphant, gloating laughter of the axe split that silence in two
again, throwing it back upon itself in great twin waves that towered higher than the mountains
themselves. Very well then, they would heed the sound of his axe and tremble! His heart filled to
bursting with pride. He added his own rhythmic grunt at the end of each stroke, to the voice of the
axe.

The great tree-trunk that had mocked the strength of his arm, and the silence that had mocked
his puny laughter ... they belonged to the stubborn reluctance of the unyielding wilderness, his
ancient antagonist. But he would show them who was conqueror here, wilderness or man ... heart of
tree, or blade of axe ... He would show them ... show them ... show them ...!

Was that the sound of the giant timber yielding, the great heart of wood breaking at last ...? or
was it just another trick of the wilderness, trying to fool him again, trying to delay the ultimate
conquest of his strong arm and his sharp axe-blade over insensate umber? He would show them ...
show them ... show them! Each stroke of the axe seemed to bite deeper, deeper. The chips flew in a
shower round him ... red chips now ... chips from the unyielding red heart of mahogany?!...

Without further warning the great tree suddenly bowed, seemed to hesitate an instant, suspended
at an impossible slant, yet reluctant the last, battling against the inevitable to the last. Then with a
mighty roar it thundered to the ground. The trunk leaped in the air, gave a spasmodic sideways kick
as the tough branches a hundred feet away, hit the first obstacle of rock. Then it reared high up
again, as though it would complete a somersault, and crashed to its side, lying with the angle of the
valley.

A flight of winged reverberations took the air sharply, with — a mighty thrust of wings — for an
instant only — then came quietly to rest again among the branches of the trees and upon the naked
spurs of rock. And the waves of silence flowed forward over the valley, covering everything,
healing the terrible instant of thunder that had gashed it across.

He had heard the last unmistakable crackle of the falling tree, he had barely time to leap aside,
leaving his axe there, sunk in its heart. He saw the lower end rear up into the air, and his heart was
almost humbled for a moment. He had sent yet another giant thundering to his doom ... and almost
in the same instant his heart knew terror as he saw the quick sideways kick of the jagged base,
spurred and weighted with death. He had no time to avoid it ... an instant of triumph ... a split
instant of panic ... and then — nothing ...

Dusk was settling down over, the valley when the sawyers6 came. They saw the place — where
the mighty tree had fallen. They shouted their joy and quickened their pace, until they come to the
spot where his broken body lay.

They stood with bared heeds, and tight lips, staring at him. The silence ... the snapping of dried
twigs ... the ghostly whispers of leaves ... all these daunted them ...

They left him where he lay within that vast, that weirdly peopled sepulcher of silence.
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8. LINGUISTIC ANALYSIS OF DRAMA TEXTS

Objectives:

1. To raise students’ awareness of the linguistic analysis of drama texts, their genres and linguistic
peculiarities.

2. To discuss algorithms of complete linguistic analysis of drama texts.

3. To develop student’s skills to describe the text as a linguistic phenomenon, its stylistic, genre,
structural and linguistic peculiarities; to apply the acquired theoretical knowledge in the process of
linguistic analysis of a drama text; to vary the methods and techniques of linguistic analysis of the
text depending on its style; to make complete linguistic analysis of a drama text.

QUESTIONS AND TASKS

Consider your answers to the following questions and be ready to discuss them with your fellow
students and lecturer:

1. What are the existing dramatic genres? Describe them in brief. Give examples of famous British
and American writers’ drama works.

2. Comment on structural and linguistic peculiarities of drama texts. Explain if such peculiarities
depend on genre of the text. Speak on English drama, its history and bright features.

3. Analyse the books on linguistic analysis from your list of recommended literature. Name main
steps of drama texts linguistic analysis. Do the steps of prose fiction text linguistic analysis coincide
with those of drama texts? Suggest your own scheme of a drama text linguistic analysis.

Be ready to present your report on the topic:
Analysis of a drama text considering genre traditions and peculiarities of the language of the period
(18th-21st centuries).

Do the following task:
Task. Provide the extract from a drama work “An Ideal Husband” by O. Wilde with a complete
linguistic analysis.

AN IDEAL HUSBAND
by Oscar Wilde
(Act 1V)
[LORD GORING is standing by the fireplace with his hands in his pockets. He is looking rather
bored.]
LORD GORING

[Pulls out his watch, inspects it, and rings the bell.] It is a great nuisance. | can't find any one in this
house to talk to. And I am full of interesting information. I feel like the latest edition of something
or other.

[Enter servant.]

JAMES

Sir Robert is still at the Foreign Office, my lord.

LORD GORING

Lady Chiltern not down yet?

JAMES

Her ladyship has not yet left her room. Miss Chiltern has just come in from riding.

LORD GORING

[To himself.] Ah! that is something.

JAMES

Lord Caversham has been waiting some time in the library for Sir Robert. | told him your lordship
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was here.

LORD GORING

Thank you! Would you kindly tell him I've gone?

JAMES

[Bowing.] | shall do so, my lord.

[Exit servant.]

LORD GORING

Really, | don't want to meet my father three days running. It is a great deal too much excitement for
any son. | hope to goodness he won't come up. Fathers should be neither seen nor heard. That is the
only proper basin for family life. Mothers are different. Mothers are darlings. [Throws himself
down into a chair, picks up a paper and begins to read it.]

[Enter LORD CAVERSHAM.]

LORD CAVERSHAM

Well, sir, what are you doing here? Wasting your time as usual, | suppose?

LORD GORING

[Throws down paper and rises.] My dear father, when one pays a visit it is for the purpose of
wasting other people's time, not one's own.

LORD CAVERSHAM

Have you been thinking over what | spoke to you about last night?

LORD GORING

I have been thinking about nothing else.

LORD CAVERSHAM

Engaged to be married yet?

LORD GORING

[Genially.] Not yet: but | hope to be before lunch- time.

LORD CAVERSHAM

[Caustically.] You can have till dinner-time if it would be of any convenience to you.

LORD GORING

Thanks awfully, but I think I'd sooner be engaged before lunch.

LORD CAVERSHAM

Humph! Never know when you are serious or not.

LORD GORING

Neither do I, father.

[A pause.]

LORD CAVERSHAM

| suppose you have read THE TIMES this morning?

LORD GORING

[Airily.] THE TIMES? Certainly not. | only read THE MORNING POST. All that one should know
about modern life is where the Duchesses are; anything else is quite demoralising.

LORD CAVERSHAM

Do you mean to say you have not read THE TIMES leading article on Robert Chiltern's career?
LORD GORING

Good heavens! No. What does it say?

LORD CAVERSHAM

What should it say, sir? Everything complimentary, of course. Chiltern's speech last night on this
Argentine Canal scheme was one of the finest pieces of oratory ever delivered in the House since
Canning.

LORD GORING

Ah! Never heard of Canning. Never wanted to. And did . . . did Chiltern uphold the scheme?
LORD CAVERSHAM

Uphold it, sir? How little you know him! Why, he denounced it roundly, and the whole system of
modern political finance. This speech is the turning-point in his career, as THE TIMES points out.
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You should read this article, sir. [Opens THE TIMES.] 'Sir Robert Chiltern . . . most rising of our
young statesmen . . . Brilliant orator . . . Unblemished career . . . Well- known integrity of character
.. . Represents what is best in English public life . . . Noble contrast to the lax morality so common
among foreign politicians.' They will never say that of you, sir.

LORD GORING

I sincerely hope not, father. However, | am delighted at what you tell me about Robert, thoroughly
delighted. It shows he has got pluck.

LORD CAVERSHAM

He has got more than pluck, sir, he has got genius.

LORD GORING

Ah! | prefer pluck. It is not so common, nowadays, as genius is.

LORD CAVERSHAM

I wish you would go into Parliament.

LORD GORING

My dear father, only people who look dull ever get into the House of Commons, and only people
who are dull ever succeed there.

LORD CAVERSHAM

Why don't you try to do something useful in life?

LORD GORING

| am far too young.

LORD CAVERSHAM

[Testily.] I hate this affectation of youth, sir. It is a great deal too prevalent nowadays.

LORD GORING

Youth isn't an affectation. Youth is an art.

LORD CAVERSHAM

Why don't you propose to that pretty Miss Chiltern?

LORD GORING

| am of a very nervous disposition, especially in the morning.

LORD CAVERSHAM

| don't suppose there is the smallest chance of her accepting you.

LORD GORING

| don't know how the betting stands to-day.

LORD CAVERSHAM

If she did accept you she would be the prettiest fool in England.

LORD GORING

That is just what I should like to marry. A thoroughly sensible wife would reduce me to a condition
of absolute idiocy in less than six months.

LORD CAVERSHAM

You don't deserve her, sir.

LORD GORING

My dear father, if we men married the women we deserved, we should have a very bad time of it.
[Enter MABEL CHILTERN.]

MABEL CHILTERN

Oh! ... How do you do, Lord Caversham? | hope Lady Caversham is quite well?

LORD CAVERSHAM

Lady Caversham is as usual, as usual.

LORD GORING

Good morning, Miss Mabel!

MABEL CHILTERN

[Taking no notice at all of LORD GORING, and addressing herself exclusively to LORD
CAVERSHAM.] And Lady Caversham's bonnets . . . are they at all better?

LORD CAVERSHAM
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They have had a serious relapse, | am sorry to say.

LORD GORING

Good morning, Miss Mabel!

MABEL CHILTERN

[To LORD CAVERSHAM.] I hope an operation will not be necessary.

LORD CAVERSHAM

[Smiling at her pertness.] If it is, we shall have to give Lady Caversham a narcotic. Otherwise she
would never consent to have a feather touched.

LORD GORING

[With increased emphasis.] Good morning, Miss Mabel!

MABEL CHILTERN

[Turning round with feigned surprise.] Oh, are you here? Of course you understand that after your
breaking your appointment | am never going to speak to you again.

LORD GORING

Oh, please don't say such a thing. You are the one person in London I really like to have to listen to
me.

MABEL CHILTERN

Lord Goring, | never believe a single word that either you or | say to each other.

LORD CAVERSHAM

You are quite right, my dear, quite right . . . as far as he is concerned, | mean.

MABEL CHILTERN

Do you think you could possibly make your son behave a little better occasionally? Just as a
change.

LORD CAVERSHAM

| regret to say, Miss Chiltern, that I have no influence at all over my son. | wish I had. If I had, |
know what | would make him do.

MABEL CHILTERN

| am afraid that he has one of those terribly weak natures that are not susceptible to influence.
LORD CAVERSHAM

He is very heartless, very heartless.

LORD GORING

It seems to me that | am a little in the way here.

MABEL CHILTERN

It is very good for you to be in the way, and to know what people say of you behind your back.
LORD GORING

| don't at all like knowing what people say of me behind my back. It makes me far too conceited.
LORD CAVERSHAM

After that, my dear, | really must bid you good morning.

MABEL CHILTERN

Oh! I hope you are not going to leave me all alone with Lord Goring? Especially at such an early
hour in the day.

LORD CAVERSHAM

| am afraid | can't take him with me to Downing Street. It is not the Prime Minster's day for seeing
the unemployed.

[Shakes hands with MABEL CHILTERN, takes up his hat and stick, and goes out, with a parting
glare of indignation at LORD GORING.]

MABEL CHILTERN

[Takes up roses and begins to arrange them in a bowl on the table.] People who don't keep their
appointments in the Park are horrid.

LORD GORING

Detestable.

MABEL CHILTERN
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| am glad you admit it. But | wish you wouldn't look so pleased about it.

LORD GORING

| can't help it. I always look pleased when | am with you.

MABEL CHILTERN

[Sadly.] Then I suppose it is my duty to remain with you?

LORD GORING

Of course it is.

MABEL CHILTERN

Well, my duty is a thing I never do, on principle. It always depresses me. So | am afraid | must
leave you.

LORD GORING

Please don't, Miss Mabel. I have something very particular to say to you.

MABEL CHILTERN

[Rapturously.] Oh! is it a proposal?

LORD GORING

[Somewhat taken aback.] Well, yes, it is - I am bound to say it is.

MABEL CHILTERN

[With a sigh of pleasure.] | am so glad. That makes the second to-day.

LORD GORING

[Indignantly.] The second to-day? What conceited ass has been impertinent enough to dare to
propose to you before | had proposed to you?

MABEL CHILTERN

Tommy Trafford, of course. It is one of Tommy's days for proposing. He always proposes on
Tuesdays and Thursdays, during the Season.

LORD GORING

You didn't accept him, | hope?

MABEL CHILTERN

| make it a rule never to accept Tommy. That is why he goes on proposing. Of course, as you didn't
turn up this morning, | very nearly said yes. It would have been an excellent lesson both for him and
for you if I had. It would have taught you both better manners.

LORD GORING

Oh! bother Tommy Trafford. Tommy is a silly little ass. I love you.

MABEL CHILTERN

I know. And I think you might have mentioned it before. I am sure | have given you heaps of
opportunities.

LORD GORING

Mabel, do be serious. Please be serious.

MABEL CHILTERN

Ah! that is the sort of thing a man always says to a girl before he has been married to her. He never
says it afterwards.

LORD GORING

[Taking hold of her hand.] Mabel, I have told you that I love you. Can't you love me a little in
return?

MABEL CHILTERN

You silly Arthur! If you knew anything about . . . anything, which you don't, you would know that |
adore you. Every one in London knows it except you. It is a public scandal the way | adore you. |
have been going about for the last six months telling the whole of society that | adore you. | wonder
you consent to have anything to say to me. | have no character left at all. At least, | feel so happy
that I am quite sure | have no character left at all.

LORD GORING

[Catches her in his arms and kisses her. Then there is a pause of bliss.] Dear! Do you know | was
awfully afraid of being refused!
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MABEL CHILTERN

[Looking up at him.] But you never have been refused yet by anybody, have you, Arthur? I can't
imagine any one refusing you.

LORD GORING

[After kissing her again.] Of course I'm not nearly good enough for you, Mabel.

MABEL CHILTERN

[Nestling close to him.] I am so glad, darling. | was afraid you were.

LORD GORING

[After some hesitation.] And I'm ... I'm a little over thirty.

MABEL CHILTERN

Dear, you look weeks younger than that.

LORD GORING

[Enthusiastically.] How sweet of you to say so! . . . And it is only fair to tell you frankly that | am
fearfully extravagant.

MABEL CHILTERN

But so am I, Arthur. So we're sure to agree. And now | must go and see Gertrude.

LORD GORING

Must you really? [Kisses her.]

MABEL CHILTERN

Yes.

LORD GORING

Then do tell her | want to talk to her particularly. I have been waiting here all the morning to see
either her or Robert.

MABEL CHILTERN

Do you mean to say you didn't come here expressly to propose to me?

LORD GORING

[Triumphantly.] No; that was a flash of genius.

MABEL CHILTERN

Your first.

LORD GORING

[With determination.] My last.

MABEL CHILTERN

| am delighted to hear it. Now don't stir. I'll be back in five minutes. And don't fall into any
temptations while I am away.

LORD GORING

Dear Mabel, while you are away, there are none. It makes me horribly dependent on you.
[Enter LADY CHILTERN.]
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9. LINGUISTIC ANALYSIS OF POETIC TEXTS (PART 1)

Objectives:

1. To raise students’ awareness of the linguistic analysis of poetic texts, their genres, linguistic and
other peculiarities.

2. To clarify the role of the proper name and symbols in a poetic text.

3. To discuss algorithms of complete linguistic analysis of poetic texts.

4. To develop student’s skills to describe the text as a linguistic phenomenon, its stylistic, genre,
structural and linguistic peculiarities; to apply the acquired theoretical knowledge in the process of
linguistic analysis of a poetic text; to vary the methods and techniques of linguistic analysis of the
text depending on its style; to make partial and complete linguistic analysis of a poetic text.

QUESTIONS AND TASKS

Consider your answers to the following questions and be ready to discuss them with your fellow
students and lecturer:

1. What are the existing poetic forms and genres? Describe them in brief. Give examples in English
literature.

2. Comment on linguistic peculiarities of poetic texts. Explain if such peculiarities depend on genre
of the text.

3. What do you know about prosodic features (metre and rhythm) of the English poetry? Comment
on types of rhymes in English poetry.

4. Expand on the composition of a poetic text. Comment on speaker/addressee, narrative/narrator in
a poetic text. What is the temporal structure of the poetic text?

5. What do you know about the role of the proper name in a poetic text? Dwell on symbols in a
poetic text.

Do the following task:

Task. Read the following poems. Examine them and answer the questions below:

1. Name the poetic genre of the poem.

2. What is the subject-matter of the poem?

3. What is the metrical pattern of the poem?

4. Name the types of rhymes used in the poem.

4. Dwell on composition of the poem. Comment on speaker/addressee, narrative/narrator. What is
the temporal structure of the poetic text?

5. Characterize the vocabulary of the piece of poetry. Pick out the words and phrases which build
up the mood of the poem. Comment on their connotations.

6. Name the stylistic devices used by the author and their stylistic function.

7. Comment on the images and symbols presented in the poem.

8. Explain how the form of image presentation helps to perceive the author’s attitude and
philosophic consideration.

1.
ODE ON MELANCHOLY
by John Keats

No, no, go not to Lethe, neither twist
Wolf's-bane, tight-rooted, for its poisonous wine;
Nor suffer thy pale forehead to be kiss'd
By nightshade, ruby grape of Proserpine;
Make not your rosary of yew-berries,

Nor let the beetle, nor the death-moth be
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Your mournful Psyche, nor the downy owl
A partner in your sorrow's mysteries;
For shade to shade will come too drowsily,
And drown the wakeful anguish of the soul.

But when the melancholy fit shall fall
Sudden from heaven like a weeping cloud,
That fosters the droop-headed flowers all,

And hides the green hill in an April shroud;
Then glut thy sorrow on a morning rose,
Or on the rainbow of the salt sand-wave,

Or on the wealth of globed peonies;
Or if thy mistress some rich anger shows,
Emprison her soft hand, and let her rave,
And feed deep, deep upon her peerless eyes.

She dwells with Beauty — Beauty that must die;
And Joy, whose hand is ever at his lips
Bidding adieu; and aching Pleasure nigh,
Turning to poison while the bee-mouth sips:

Ay, in the very temple of Delight
Veil'd Melancholy has her sovran shrine,
Though seen of none save him whose strenuous tongue
Can burst Joy's grape against his palate fine;

His soul shalt taste the sadness of her might,

And be among her cloudy trophies hung.

PERFECT WOMAN
by William Wordsworth

She was a phantom of delight
When first she gleam'd upon my sight;
A lovely apparition, sent
To be a moment's ornament;

Her eyes as stars of twilight fair;
Like twilight's, too, her dusky hair;
But all things else about her drawn
From May-time and the cheerful dawn;
A dancing shape, an image gay,

To haunt, to startle, and waylay.
| saw her upon nearer view,

A Spirit, yet a Woman too!

Her household motions light and free,
And steps of virgin liberty;

A countenance in which did meet
Sweet records, promises as sweet;
A creature not too bright or good
For human nature's daily food;

For transient sorrows, simple wiles,
Praise, blame, love, kisses, tears, and smiles.
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And now | see with eye serene
The very pulse of the machine;
A being breathing thoughtful breath,
A traveller between life and death;
The reason firm, the temperate will,
Endurance, foresight, strength, and skill;
A perfect Woman, nobly plann’d,
To warn, to comfort, and command,
And yet a Spirit still, and bright
With something of angelic light.

LEISURE
by William Henry Davis

What is this life if, full of care
We have no time to stand and stare.
No time to stand beneath the boughs
And stare as long as sheep or cows.
No time to see when woods we pass,
Where squirrels hide their nuts in grass.
No time to see, in broad daylight,
Streams full of stars, like skies at night.
No time to turn at Beauty’s glance,
And watch her feet, how they can dance.
No time to wait till her mouth can
Enrich that smile her eyes began.
A poor life this is if, full of care,
We have no time to stand and stare.
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10. LINGUISTIC ANALYSIS OF POETIC TEXTS (PART 2)

Objectives:

1. To enlarge students’ knowledge of poetic texts (their genres, linguistic and structural
peculiarities).

2. To discuss algorithms of linguistic analysis of poetic texts.

3. To develop student’s skills to describe the text as a linguistic phenomenon, its stylistic, genre,
structural and linguistic peculiarities; to apply the acquired theoretical knowledge in the process of
linguistic analysis of a poetic text; to vary the methods and techniques of linguistic analysis of the
text depending on its style; to make both partial and complete linguistic analysis of a poetic text.

QUESTIONS AND TASKS

Consider your answers to the following questions and be ready to discuss them with your fellow
students and lecturer:

1. Analyse the books on linguistic analysis, give detailed description of each scheme suggested by
the scientists (Yu. Areshenkov, K. Gorshkova & I. Kolegaeva, N. Nikolina, I. Kochan, N. Kupina,
N. Yeschenko and others), comment on the common and divergent steps suggested by scholars.
Which scheme do you suppose the appropriate for the linguistic analysis of poetic texts? Why?
Suggest your own scheme for linguistic analysis of a poetic text.

Be ready to present your report on the topic:
Analysis of a poetic text considering genre traditions and peculiarities of the language of the period
(18th-21st centuries).

Do the following tasks:
Task 1. Provide a poem by J. R. R. Tolkien with a complete linguistic analysis (use the scheme

offered by T. Yeschenko).

The leaves were long, the grass was green,
The hemlock-umbels tall and fair,
And in the glade a light was seen

Of stars in shadow shimmering.
Tinaviel was dancing there
To music of a pipe unseen,

And light of stars was in her hair,
And in her raiment glimmering.

When winter passed, she came again,

There Beren came from mountains cold, And her song released the sudden spring,
And lost he wandered under leaves, Like rising lark, and falling rain
And where the Elven-river rolled And melting water bubbling. ’
He walked alone and sorrowing. He saw the elven-flowers spring
He peered between the hemlock-leaves About her feet, and healed again
And saw in wander flowers of gold He longed by her to dance and sing
Upon her mantle and her sleeves, Upon the grass untroubling.

And her hair like shadow following.

Again she fled, but swift he came.

Enchantment healed his weary feet Tintviel! Tintviel!

That over hills were doomed to roam; He called her by her elvish name:
And forth he hastened, strong and fleet, And there she halted listening. '
And grasped at moonbeams glistening. One moment stood she, and a spell

Through woven woods in Elvenhome
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She tightly fled on dancing feet, His voice laid on her: Beren came,

And left him lonely still to roam And doom fell on Tintviel
In the silent forest listening. That in his arms lay glistening.
He heard there oft the flying sound
Of feet as light as linden-leaves, As Beren looked into her eyes
Or music welling underground, Within the shadows of her hair,
In hidden hollows quavering. The trembling starlight of the skies
Now withered lay the hemlock-sheaves, He saw there mirrored shimmering.
And one by one with sighing sound Tinaviel the elven-fair,
Whispering fell the beechen leaves Immortal maiden elven-wise,
In the wintry woodland wavering. About him cast her shadowy hair

And arms like silver glimmering.
He sought her ever, wandering far

Where leaves of years were thickly strewn, Long was the way that fate them bore,
By light of moon and ray of star O'er stony mountains cold and grey,
In frosty heavens shivering. Through halls of iron and darkling door,
Her mantle glinted in the moon, And woods of nightshade morrowless.
As on a hill-top high and far The Sundering Seas between them lay,
She danced, and at her feet was strewn And yet at last they met once more,
A mist of silver quivering. And long ago they passed away

In the forest singing sorrowless.

Task 2. Provide a given poem with a complete linguistic analysis (use any of the schemes analysed
Or your own).

MNEMOSYNE
by Trumbull Stickney

It’s autumn in the country I remember.
How warm a wind blew here about the ways!
And shadows on the hillside lay to slumber
During the long sun-sweetened summer-days.
It’s cold abroad the country I remember.
The swallows veering skimmed the golden grain
At midday with a wing aslant and limber;
And yellow cattle browsed upon the plain.
It’s empty down the country I remember.

I had a sister lovely in my sight:

Her hair was dark, her eyes were very sombre;
We sang together in the woods at night.
It’s lonely in the country I remember.

The babble of our children fills my ears,

And on our hearth | stare the perished ember
To flames that show all starry thro’ my tears.
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It’s dark about the country I remember.

There are the mountains where | lived. The path
Is slushed with cattle-tracks and fallen timber,
The stumps are twisted by the tempests’ wrath.

But that | knew these places are my own,
I’d ask how came such wretchedness to cumber
The earth, and | to people it alone.

It rains across the country | remember.
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CONTENT MODULE 3
LINGUISTIC ANALYSIS OF NONFICTION TEXTS

11. LINGUISTIC ANALYSIS OF SCIENTIFIC TEXTS (PART 1)

Objectives:

1. To raise students’ awareness of scientific texts, their genres and types, linguistic and structural
peculiarities.

2. To clarify the role of title in a scientific text.

3. To discuss algorithms of linguistic analysis of a scientific text.

4. To develop student’s skills to describe the text as a linguistic phenomenon, its stylistic, genre,
structural and linguistic peculiarities; to apply the acquired theoretical knowledge in the process of
linguistic analysis of a scientific text; to vary the methods and techniques of linguistic analysis of
the text depending on its style; to make complete linguistic analysis of a scientific text.

QUESTIONS AND TASKS

Consider your answers to the following questions and be ready to discuss them with your fellow
students and lecturer:

1. Comment on the notion “scientific text”. What are the existing genres of scientific texts in
scientific communication? Name the types of scientific texts.

2. What levels of understanding of a scientific text do you know? Speak on the title in a scientific
text, its function.

3. Comment on main linguistic peculiarities of scientific texts (lexical, morphological and
syntactical) and their compositional organization (scientific article, monograph). Explain if such
linguistic and structural peculiarities depend on genre of the text and its type.

4. Analyse the books on linguistic analysis from your list of recommended literature (I. Kochan,
V. Chernyavskaya, T. Yeschenko and others). Comment on common steps recommended to analyse
a scientific text as well as divergent. Which scheme do you suppose the appropriate for linguistic
analysis? Why? Name main steps of scientific texts linguistic analysis. Make your own scheme of
linguistic analysis of a scientific text.

Do the following task:

Task. Provide a scientific article “Epistemic modality markers in research articles: a cross-
linguistic and crossdisciplinary study” by Eva Thue Vold (University of Bergen) from
http://courses.washington.edu/englhtml/engl563/PDFs/vold_epistemic_modality_across.pdf. with a
complete linguistic analysis (use the scheme offered by I. Kochan).
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12. LINGUISTIC ANALYSIS OF SCIENTIFIC TEXTS (PART 2)

Objectives:

1. To enlarge students’ knowledge of scientific texts.

2. To develop student’s skills to describe the text as a linguistic phenomenon, its stylistic, genre,
structural and linguistic peculiarities; to apply the acquired theoretical knowledge in the process of
linguistic analysis of a scientific text; to vary the methods and techniques of linguistic analysis of
the text depending on its style; to make complete linguistic analysis of a scientific text.

QUESTIONS AND TASKS

Be ready to present your report on the following topic:
Linguistic peculiarities of the English scientific text: lecture.

Be ready to take part in the training workshop.

For this purpose read the lecture by Dr. Paul Bloom (May 2, 2007) from
https://brewminate.com/how-we-communicate-language-in-the-brain-mouth-and-the-hands/  given
below.

The Scientific Notion of Language and Structure

Pragmatics

3
MP‘""’? in context of 850

Language Structure and Function / Boundless

Today we talk about language. Language is, to a large extent, where the action is. The study of human
language has been the battleground over different theories of human nature. So, every philosopher or
psychologist or humanist or neuroscientist who has ever thought about people has had to make some claim
about the nature of language and how it works. I’'m including here people like Aristotle and Plato, Hume,
Locke, Freud and Skinner. I’'m also including modern-day approaches to computational theory, cognitive
neuroscience, evolutionary theory and cultural psychology. If you hope to make it with a theory of what
people are and how people work, you have to explain and talk about language. In fact, language is
sufficiently interesting that, unlike most other things I’ll talk about in this class, there is an entire field
devoted to its study, the field of linguistics that is entirely devoted to studying the nuances and structures of
different languages.

Now, I’ll first, before getting into details, make a definitional point. When I’m talking about language I’'m
meaning systems like English and Dutch and Warlpiri and Italian and Turkish and Urdu and what we’ve seen
and heard right now in class in the demonstration that preceded the formal lecture. [Before class started,
Professor Bloom had several bilingual students give demonstrations of non-English speech.] Now, you could
use language in a different sense. You could use the term “language” to describe what dogs do, or what
chimpanzees do, or birds. You could use language to describe music, talk about the — a musical language or
art, or any communicative system, and there’s actually nothing wrong with that. There’s no rule about how
you’re supposed to use the word “language.” But the problem is if you use the word “language” impossibly,
incredibly broadly, then from a scientific point of view it becomes useless to ask interesting questions about
it. If language can refer to just about everything from English to traffic signals, then we’re not going to be
able to find interesting generalizations or do good science about it.
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So, what | want to do is, | want to discuss the scientific notion of language, at first restricting myself to
systems like English and Dutch and American sign language and Navajo and so on. Once we’ve made some
generalizations about language in this narrow sense, we could then ask, and we will ask, to what extent do
other systems such as animal communication systems relate to this narrower definition. So we could ask, in
this narrow sense, what properties do languages have and then go on to ask, in a broader sense, what other
communicative systems also possess those properties.

Well, some things are obvious about language so here are some; here are the questions we will ask. This will
frame our discussion today. We’ll first go over some basic facts about language. We’ll talk about what
languages share, we’ll talk about how language develops, and we’ll talk about language and communication
in nonhumans.

I began this class with a demonstration of — that illustrates two very important facts about language. One is
that languages all share some deep and intricate universals. In particular, all languages, at minimum, are
powerful enough to convey an abstract notion like this; abstract in the sense that it talks about thoughts and it
talks about a proposition and spatial relations in objects. There’s no language in the world that you just
cannot talk about abstract things with. Every language can do this. But the demonstration [before class] also
illustrated another fact about language, which is how different languages are. They sound different. If you
know one language, you don’t necessarily know another. It’s not merely that you can’t understand it. It could
sound strange or look unusual in the case of a sign language. And so, any adequate theory of language has to
allow for both the commonalities and the differences across languages. And this is the puzzle faced by the
psychology and cognitive science of language.

Language Is an art, like brevan
or tcerta

AZGQUOTES -

Well, let’s start with an interesting claim about language made by Charles Darwin. So, Darwin writes, “Man
has an instinctive tendency to speak, as we see in the babble of our young children, while no child has an
instinctive tendency to bake, brew or write.” And what Darwin is claiming here, and it’s a controversial and
interesting claim, is that language is special in that there’s some sort of propensity or capacity or instinct for
language unlike the other examples he gives. Not everything comes natural to us but Darwin suggests that
language does.

Well, why should we believe this? Well, there are some basic facts that support Darwin’s claim. For one
thing, every normal — every human society has language. In the course of traveling, cultures encounter other
cultures and they often encounter cultures that are very different from their own. But through the course of
human history, nobody has ever encountered another group of humans that did not have a language. Does
this show that it’s built in? Well, not necessarily. It could be a cultural innovation. It could be, for instance,
that language is such a good idea that every culture comes across it and develops it. Just about every culture
uses some sort of utensils to eat food with, a knife and a fork, chopsticks, a spoon. This probably is not
because use of eating utensils is human nature, but rather, it’s because it’s just a very useful thing that
cultures discover over and over again. Well, we know that this probably is not true with regard to language.
And one reason we know this is because of the demonstrated case studies where a language is created within
a single generation. And these case studies have happened over history.

The standard example is people involved in the slave trade. The slave trade revolving around tobacco or
cotton or coffee or sugar would tend to mix slaves and laborers from different language backgrounds, in part
deliberately, so as to avoid the possibility of revolt. What would happen is these people who were enslaved
from different cultures would develop a makeshift communication system so they could talk to one another.
And this is called a “pidgin,” p-i-d-g-i-n, a pidgin. And this pidgin was how they would talk. And this pidgin
was not a language. It was strings of words borrowed from the different languages around them and put
together in sort of haphazard ways.

The question is what happens to the children who are raised in this society. And you might expect it that they
would come to speak a pidgin, but they don’t. What happens is, in the course of a single generation, they
develop their own language. They create a language with rich syntax and morphology and phonology, terms
that we’ll understand in a few minutes. And this language that they create is called a “creole.” And languages
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that we know now as creoles, the word refers back to their history. That means that they were developed
from pidgins. And this is interesting because this suggests that to some extent the ability to use and
understand and learn language is part of human nature. It doesn’t require an extensive cultural history.
Rather, just about any normal child, even when not exposed to a full-fledged language, can create a
language.

And more recently, there’s been case studies of children who acquire sign language. There’s a wonderful
case in Nicaragua in sign language where they acquire sign language from adults who themselves are not
versed in sign language. They’re sort of second-language learners struggling along. What you might have
expected would be the children would then use whatever system their adults use, but they don’t. They
“creolized” it. They take this makeshift communication system developed by adults and, again, they turn it
into a full-blown language, suggesting that to some extent it’s part of our human nature to create languages.
Also, every normal human has language. Not everybody in this room can ride a bicycle. Not everybody in
this room can play chess. But everybody possesses at least one language. And everybody started to possess at
least one language when they were a child. There are exceptions, but the exceptions come about due to some
sort of brain damage. Any neurologically normal human will come to possess a language.

The Neurology of Language
. g

| thee hrain regions that are involved i busgage

e brain surgery.
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What else do we know? Well, the claim that language is part of human nature is supported by neurological
studies, some of which were referred to in the chapters on the brain that you read earlier that talk about
dedicated parts of the brain that work for language. And if parts of these brains — if parts — if these parts of
the brain are damaged you get language deficits or aphasias where you might lose the ability to understand or
create language. More speculatively, there has been some fairly recent work studying the genetic basis of
language, looking at the genes that are directly responsible for the capacity to learn and use language. And
one bit of evidence that these genes are implicated is that some unfortunate people have point mutations in
these genes. And such people are unable to learn and use language.

So, in general, there is some support, at least at a very broad level, for the claim that language is in some
sense part of human nature. Well, what do we mean by language? What are we talking about when we talk
about language? We don’t want to restrict ourselves, for instance, to English or French. What do all
languages share? Well, all languages are creative and this means a couple of things.

One meaning is the meaning emphasized by Rene Descartes. When Rene Descartes argued that we are more
than merely machines, his best piece of evidence for him was the human capacity for language. No machine
could do this because our capacity for language is unbounded and free. We could say anything we choose to
say. We have free will. And in fact, language allows us to produce a virtual infinity of sentences. So, we
could create and understand sentences that we never heard before. And there are a lot of sentences. So, if you
want to estimate how many grammatical sentences under twenty words in English, the answer is, “a lot.”
And what this means is that any theory of language use and language comprehension cannot simply appeal to
a list. When you understand a sentence | said you have to have the capacity to understand a sentence even if
you’ve never heard it before. And this is because we could effortlessly produce and understand sentences
that no human has ever said before on earth.

Would anybody volunteer to say a sentence, non obscene, non derogatory, that has never been spoken before
on earth, ever? Here. I’ll start. “It’s surprisingly easy to get a purple tie on eBay if you don’t care much about
quality.” I could imagine no one else in the world has said this before. “l am upset that one cannot easily
download ‘Buffy the Vampire Slayer’ through iTunes.” Now, it’s possible somebody said both these
sentences before, but you probably have not heard them. But you understand them immediately. So, how do
you do it? Well, you have rules in your head. You’ve learnt what the words mean, but you have abstract and
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unconscious rules that take these words, figure out the order, and in a fraction of a second, give rise to
understanding. And that’s the sort of thing linguists study.

So, take some standard examples from the linguistic study of English. And bear in mind the rules we’re
talking about here are not rules you explicitly know. They’re automatic rules of the same sort we’re going to
talk about in the context of visual perception in that they’re implicit and unconscious and not accessible to
explicit understanding. So for instance, immediately you read “The pig is eager to eat” versus “The pig is
easy to eat” and in a fraction of a second you know there’s an important difference. “The pig is eager to eat”
means the state of affairs that we’re talking about is when the pig does the eating. “The pig is easy to eat” is
when the pig is being eaten.

You would see a sentence like “Bill knew that John liked him” and you know, without even knowing how
you know, that this could mean that Bill knew that John liked Bill or it could mean that Bill knew that John
liked Fred. But it can’t mean that Bill knew that John liked John. The natural interpretation, in fact, is that
Bill knew that John liked Bill. The two words co-refer. Contrast that with “Bill knew that John liked
himself,” which only has the meaning Bill knew that John liked John. And this is what linguists do for a
living so if you hear me talking about this and say, “I want to spend the next forty years of my life studying
that,” you should become a linguist. But that’s the sort of — those are the sort of phenomena that we’re
interested in.

Now, it gets more complicated. Those are examples from syntax, but language has many structures.
Language has structures going from the bottom to the top. All languages — All human languages have
phonology, which is the system of sounds or signs; morphology, which is the system of words or
morphemes, basic units of meaning; and syntax, which refer to rules and principles that put together words
and phrases into meaningful utterances. And | want to talk briefly about each of these three parts of language
before looking at some other issues. I’'m indebted here to Steven Pinker’s excellent book The Language
Instinct which provides, I think, a superb discussion of these phenomena. And I’m going to steal some of my
examples from Pinker.

Phonolog

: A System of Sounds
e

So, phonology. Phonology is the system of sounds that languages have. There’s a subset. There’s a list, a
finite list, of possible sounds that language can use. I’'m going to put aside for the moment the question of
sign languages and how they work. I’'m going to talk about them in a little bit. The idea is that English has
about forty of these phonemes. So, if you’re a native monolingual speaker of English you hear speech and
each sound you hear is categorized as falling into one of those forty morphemes — sorry, phonemes. So, for
example, English has a phoneme of “lu,” “l,” and a phoneme of “r.” And so, an English speaker can hear the
difference between “lip” and “rip” and that corresponds to two different words in English. Other languages
don’t have that distinction and so those distinctions are very difficult for non-native English speakers to
learn.

So, part of what goes on when you learn, is you have to learn the language — the phonemes that your
language has. Another part of the problem of learning language is you have to figure out what the boundaries
are between the words. You have to use sound signals to figure out the boundaries between the words. Now
that — If the only language you’ve ever heard is English, that’s going to seem like a really weird example of
a problem because you’re listening to me speak and in between each of my words you’re hearing a pause.
You don’t have to be very smart to figure out where one word begins and one word ends. But the pause is a
psychological illusion. If you were to just talk into an oscilloscope that measured your sound vibrations,
there are no pauses between the words. Rather, the pauses are inserted by your mind as you already know
where one word begins and another one ends. And you insert a pause at that point.

You could see this when you hear a language you don’t already know. So, for those of you who have never
heard French before, when you hear somebody say, “Je ne sais pas” you could say, “Remarkable! French has
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no pauses between words.” And you — And now a French speaker, of course, hears “Je ne sais pas.” For
Hebrew, | know one sentence in Hebrew: “Sleecha, eypho ha-sheeruteem” which I think is a request for the
bathroom. But if you don’t know Hebrew there’s no pauses. And the truth is, when you each gave your
demonstrations, nobody spoke properly because nobody spoke — Here’s the sentence: “Glorp [pause] fendel
[pause] smug [pause] wuggle.” Rather, you all sounded like, “blublublublublub” without any pauses because
I don’t know your languages.

Children come into the world without knowing any specific language and so they have to learn pauses. They
have to learn to interpret sounds in context and sometimes they make mistakes. They get problems of
segmentation. And there are some illustrations. You could see their mistakes if they’re trying to repeat back
something that’s already known within a society. So, songs are a good example.

Now, phonological understanding illustrates all sorts of aspects of language processing and, in fact, of
consciousness. Because remember | said that, typically, when you hear a sentence you make — you
manufacture in your mind gaps between the words. Typically, when there’s something which is unclear
you’ll fill in the gap and figure out what the word is. And you’ll hear it that way. So, the few examples —
The best examples, again, are for when it goes wrong.

So, a classic example is from the song “Super Freak” by Rick James. I got a big lecture about copyright laws
and this is going to violate most of them. Rick James is going to be sitting on the — at — staring at the web
two years from now saying, “Hey. That’s my thing.” Okay. So, I want you to listen to this line. I’m sure most
of you have heard this before but | want you to listen closely. [music playing] What was that last line?
[laughter] “The kind of girl you read about — ” Well, it turns out that nobody really knows. And it sounds to
many people who do top-down interpretation as — to me as well, that “she’s the kind of girl you read about
in Newsweek magazine.” But that makes no sense at all given that you don’t want to “bring home to Mama.”
[referring to a song lyric] And she’s — and it’s not the — and in fact, if you check the notes on the song,
she’s in fact, “the kind of girl you read about in new wave magazines.” Now, when you listen to it then,
again, knowing that, you hear it that way. [music playing]

Now, this top-down — This is known as “top-down” processing. Top-down processing is an example of
when you know what something is you hear it that way. And this is extremely useful when it comes to filling
in gaps in sounds. In normal conversation, if I’'m to say “s — [coughs] entence” you won’t hear that as “s —
[cough] entence.” Rather, you hear “sentence.” You fill in the gap. This can lead to problems. The problem
it’s led to in my life revolves around the song “Get Crunk” [laughter] because I’ve heard “Get Crunk” and
my children asked me if I would buy them “Get Crunk” from iTunes. My children are eight and ten. And
now “Get Crunk,” as I was aware from having heard it before, involves the consistent refrain of “get crunk”
extremely bad word, “get crunk” extremely bad word, and so I said “no.” And then they said, “Well, there’s
a clean version of it.” So, I downloaded the clean version. Unfortunately, knowing what the clean version —
knowing what the word is means to me the clean version is not very clean. Now, | will add, [laughter] before
people write letters and stuff, this is the clean version. [The music plays, but even though the expletives are
censored out you still perceive them as being there] [laughter] Thank goodness they took away that obscene
word. [laughter]

Okay. So, top-down processing affects how we hear things, usually, almost always, for the better. And in
fact, this is a theme we’re going to return to next class when we talk about vision because the same thing is
going to happen there. How we see the world is often confusing and befuddled but what we know can clear
things up. Same with sound.

Morphology: A System of Words
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Morphology is the next level up. Phonology is sounds. Morphology is words. And human language uses this
amazing trick described by Ferdinand de Saussure, the great linguist, as “the arbitrariness of the sign.” And
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what this means is we can use — take any arbitrary idea in the world, the idea of a chair or a story or a
country, and make a sound or a sign to connect to it. And the link is arbitrary. You might choose to use a
word for “dog” as “woof woof” because it sounds like a dog but you can’t use a word for “country” that
sounds like a country. You could use a sign language thing for “drink” that looks sort of like the act of
drinking but you can’t use a sign language word for “country” that looks like a country, or for “idea” that
looks like an idea.

So, the way languages work is it allows for arbitrary naming. It allows for this map between a symbol, say a
spoken word, and any sort of thought we want to use. And those arbitrary mappings, as we come to learn
them, make up the vocabulary of a language. I’m talking about words but the more technical term is
“morpheme.” And what a morpheme is is the smallest meaningful unit in a language. Now often, this is the
same thing as a word. So, “dog” is a word. And “dog” is also a morpheme, but not always because there are
single morphemes and then there are words that are composed of many morphemes. So, “dogs” and
“complained” are one word, but two morphemes and what this means is that you make the word by putting
together two morphemes. To put it differently, in order to know what “dogs” means, you never had to learn
the word “dogs.” All you had to know is the word “dog” and the plural morpheme ‘s’ and you could put
them together to create a word.

How many morphemes does the average speaker know? The answer is fairly startling. The average speaker
knows, as a low-ball estimate, about 60,000 words. | think the proper estimate is closer to 80,000 or 100,000.
What this means, if you average it out, is that since children start learning their first words at about their first
year of life, they learn about nine new words a day. And it’s not a continuous nine words every day. It goes
up and down depending on the age. But still, the amount of words we know is staggering. How many of you
know more than one language pretty fluently? Those of you who know other languages might have in your
heads 200,000 words or 300,000 words and you’re accessing them in a fraction of a second. It is — could
legitimately be seen as one of the most astonishing things that people do.

Syntax: Communicating Complicated Ideas
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Finally, syntax. So, we have the sound system of a language, the phonology. We have the words of a
language, the morphology, but all that gives you is “dog,” “cup,” “chair,” “house,” “story,” “idea.” That
won’t allow us to communicate complicated ideas. So, the final step in the story is syntax. And syntax refers
to those rules and principles that allow us to combine words into phrases and phrases into sentences. And
syntax uses another neat trick and this is defined by Wilhelm von Humboldt as the “infinite use of finite
media.” So, here’s the question. Your vocabulary is finite. There are just so many words. You have to learn
them one by one, but you could produce a virtual infinity of sentences. How can you do that? How can you
go from a finite list of symbols to an infinite number of sentences? And the answer is you have a
combinatorial system.

Now, language is not the only thing in culture or nature that has this sort of combinatorial system. Music also
has a combinatorial system. There’s a finite number of notes but a limitless number of musical compositions.
DNA also has this sort of combinatorial system where you have a finite number of, | guess, bases or amino
acids that could combine to a possible infinity of strings, of DNA strings. So, how does this happen? Well,
the infinity mechanism, and many of you will be familiar with this from mathematics or computer science, is
recursion. And there’s a lot to be said about this but it could be pretty simply illustrated in language.

So, here’s an example of a simple language. It’s not — It’s actually close to how linguists describe normal
languages, but it’s very simple. It has three nouns, “Fred,” “Barney” and “Wilma,” and two verbs, “thinks”
and “likes.” A very simple language. And one rule. And the way to read this rule is you make a sentence by
taking a noun, any noun, putting a verb after it, and then following that verb with a noun. Now, when you do
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this, how many — And then so, for instance, you get the sentence “Fred likes Wilma.” When you do this,
how many possible sentences are there?

Let me just take a second. Okay. Any guesses? Eighteen. The sentences are “Fred likes Fred,” “Fred likes
Barney,” “Fred likes Wilma,” “Fred thinks Fred,” “Fred thinks Barney,” “Fred thinks Wilma,” and so on.
The three nouns followed by any of the two verbs followed by any of the three nouns. That is not a very
interesting language. But now, take a more complicated language — same vocabulary, the same three nouns,
the same two verbs, the same sentence, but now one other sentence. This sentence expands to a noun
followed by a verb followed by a sentence and there you get recursion. You have one rule invoking another
rule and then you can get a sentence like “Fred thinks Barney likes Wilma.” And here you get a potential
infinity of sentences.

And this is obviously a toy example but you could see the use of recursion in everyday life and in everyday
use of language. You could say, “John hates cheese,” “My roommate heard a rumor that John hates cheese,”
“It disturbed Mary when I told her that my roommate heard a rumor that John hates cheese,” “I was amazed
that it disturbed Mary when I told her that my roommate heard a rumor that John hates cheese,” “Professor
Bloom had devoted way too much of his lecture talking about how | was amazed [laughter] that it disturbed
Mary when I told her that my roommate heard a rumor that John hates cheese,” “It really bothered me that —
” and there’s no limit. There’s no longest sentence. You could keep producing a sentence deeper and deeper
embedded until you die. And this is part of the power of language.

Now, the syntactic rules are complicated. And one of the puzzles of syntactic rules, or one of the issues of
them, is that different rules can conspire to create the same sentence. So, you take a sentence like — This is a
classic line from Groucho Marx: “I once shot an elephant in my pajamas. How it got into my pajamas I’ll
never know.” And the humor, such that it is, revolves around the ambiguity of rules that generate it, like this
versus like this. Often, to illustrate the issues of ambiguity, people have collected poorly thought-out
headlines in newspaper reports that play on — that inadvertently have ambiguity. “Complaints about NBA
referees growing ugly.” So, that’s the beauty of that structure. “Kids make nutritious snacks.” “No one was
injured in a blast which was attributed to the buildup of gas by one town official.” Last summer I was in
Seoul visiting the — visiting Korea University and the big headline there on the front page was “General
arrested for fondling privates.” [laughter]

Now, there actually is — The ambiguity is actually quite difficult to avoid in the construction and
understanding of sentences. It’s one of the ways in which it’s often difficult to write clearly, and in fact,
there’s a whole sub-field of the law involving the use of linguistic theory to disambiguate sentences both in
the Constitution, in legislation, as well as in some criminal cases.

And there was, several years ago, a very serious criminal case that rested on a sentence. And here’s what
happened. There were two brothers, one of them retarded, and they get into a robbery. And a police officer
sees them and points the gun at them. And one of the brothers points a gun at the police officer. The police
officer shouts for the brother, the non-retarded brother, to drop the gun. Actually, he said, “Give me the
gun.” The retarded brother shouted, “Let him have it,” whereupon the brother shot and killed the police
officer. Now, the brother who did the shooting was plainly a murderer. What about that brother who shouted,
“Let him have it”? Well, it depends on what he — on how you interpret that sentence because the sentence is
beautifully ambiguous. It could mean “shoot him, let him have it,” or it could mean “give him the gun, let
him have it.” And in fact, the trial, which I think somebody could — If people out there know about this,
please send me an e-mail. My understanding was he was found guilty but a lot to turn on the ambiguity of a
sentence.

I want to shift now and talk about where does all this knowledge come from but I’ll stop and answer any
questions about the material so far.

Question and Answer on Language Structure

How does syntax differ from grammar?

They’re exactly the same. Syntax is a more technical term but it means the same thing as grammar.

Aren’t there people who weren’t born within a culture and grew up and who never really spoke a language
though they were physically normal?

I had said before that everybody who’s neurologically normal comes to acquire and learn a language. But
what about people who are neurologically normal but they don’t have language around them? And in fact,
there have been, historically, some cases of this. There’s been, probably apocryphal, stories about children
who are raised by wolves or by dogs. There are stories, horrible stories, some in the twentieth century, about
children who are locked away by insane or evil parents and have never learned to speak. There are stories of
deaf people who are within certain societies where nobody signs to them, and so they’re what’s known as
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linguistic isolates. And they themselves never learn to speak. And those cases are the dramatic exception and
they do tell you something.

They tell you that it’s not enough to have a brain for language. Somebody does have to use it with you.
Interestingly, it doesn’t have to be that many people. So, Susan Goldin-Meadow has studied deaf children
that nobody signed to but what she studies is deaf children with deaf siblings and these children don’t just sit
there. They create their own language. It’s not a full-blown language like American sign-language or langue
des signes quebecoise but it’s a language nonetheless, with words and syntax and phonology. It’s an
interesting question. Any other questions? Yes.

Could it be argued that there are inherent limits to grammar?

Most linguists would argue “yes,” that languages are highly constrained in how they do things. So, for
instance, one example is there’s no language in the world that ever constructs a question by switching the
order of words around in a sentence. There’s no language in the world that has a rule that says the fifth word
has to be a verb. And linguists have all of these conditions they say, “no language in the world works this
way.” These are constraints on grammar and they’re really interesting because they tell us what’s a humanly
natural language versus what’s not a humanly natural language. But notice, even if there is incredible
constraints on grammars, still — we could still produce an infinite number of sentences. It’s just like if you
restrict me to only a subset of numbers, only the odd numbers, still there’s an infinity of odd numbers. So,
grammar can be restricted but still give rise to an infinity of possible sentences.

Noam Chomsky and Language Acquisition

Dr. Noam Chomsky in 2015 / Wikimedia Commons

Well, there’s a radical claim about the origin of language associated with the guy who we met when we
talked about behaviorism who wrote A Review of Verbal Behavior, the linguist Noam Chomsky. And
Chomsky makes this radical claim. And this is that we shouldn’t view language learning as learning at all.
Instead, we should view it as something similar to growth. So he says,

No one would take seriously the proposal that a human organism learns through experience to have arms
rather than wings, or that the basic structure of particular organs results from accidental experience.
[Language] proves to be no less marvelous and intricate than these physical structures. Why, then, should
we not study the acquisition of a cognitive structure like language more or less as we study some complex
bodily organ?

So, you might learn to play baseball, you might learn about the American Civil War, but if Chomsky is right
you didn’t learn to speak English. Rather, what happened is you heard English and — but the capacity grew
in your head and something a lot more similar to the development of arms or legs or a visual system.

Well, should we believe this? We know there has to be some effect of the environment shaping language,
obviously, because in order to know English you have to have heard English, in order to know Dutch you
have had to heard, to — had to have learned and heard Dutch. And in fact, languages differ in all the ways
that we were talking about. Some languages like English has a — have a distinction between ‘I’ and ‘r.’
Other languages do not. For a language like English, that creature there is referred to with the morpheme
“dog.” That’s a historical accident of English. In French it’s chien and in Greek it’s something else. And
each of those 6,000 languages and people in the room who know another language would say, “Yeah, in
Vietnamese it’s this,” “In Urdu it’s this,” “In Czech it’s that.”

Finally, there is syntax. So, English is what’s known as a subject-verb-object language. That means if you
want to convey the idea that Bill hit John, you would say, “Bill hit John.” But not all languages work that
way. In fact, the majority of languages, more languages, are actually subject-object-verb languages. So, you
would say, if you wanted to convey that Bill was the hitter and John was hit, “Bill John hit.” All of this has
to be learned. And all of this has to be learned through exposure to language users.
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On the other hand, there is considerable evidence that the development of these language skills, in some way,
is similar to growth in the way that Chomsky suggests. So, here are some basic facts about language
development. One is something which | had mentioned before. All normal children learn language. There
can be specific impairments of language. Now, again, we spoke about them before when talking about the
brain. Some of these impairments could be due to trauma, the aphasias. Trauma, a blow to the head, a stroke
can rid you of your language. But, also, there are genetic disorders, some falling under the rubric of what’s
known as “specific language impairment,” where children are born without the same ability as the rest of us
to learn to speak. And these are interesting in many ways.

One reason that they’re interesting is that they illustrate something about human language. It is not — It
would not be unreasonable for you to think before listening to his lecture, “Look. All you need to have to
learn a language is to be smart” or “All you need to have to learn a language is to want to communicate” or
“All you need to have to learn a language is to be a social person wanting to — having the ability to
understand others and deal with others.” But the cases of specific language impairments suggest that all of
that is wrong, because there are children in this world right now who are plenty smart, who really want to
communicate, and who are entirely social creatures but they can’t learn language. And this suggests that the
ability to learn language and understand language is to some extent separate from these other aspects of
mental life.

Continuing on this theme, we also know that language is learnt without any sort of feedback or training.
There are many Americans who believe that they need to teach their children language. And there’s a huge
industry with DVDs and flash cards and all sorts of things designed to teach your children language. And |
think many parents believe that if they didn’t persist in using these things their children would never learn to
speak. But we know that that’s not true. We know that this isn’t true because there are communities where
they don’t speak to their kids. They don’t speak to their kids because they don’t believe it’s important to
speak to their kids. Some linguists would interview — Linguists would interview adults in these
communities and say, “Why don’t you speak to your babies?” And these adults would respond, “It’d be
ridiculous to speak to a baby. The baby has nothing to say. You might as well just speak to your dog.” And
then the American linguist would say, “Yeah. We speak to our dogs.” [laughter] Americans and Europeans
speak to everything and everybody. Other cultures are more picky and they don’t talk to their children until
their children themselves are talking. This doesn’t seem to make much of a difference in language learning.
Some studies have, motivated by Chomsky’s work in expressed — sorry, motivated by Chomsky’s critique
of Skinner’s Verbal Behavior, have asked even in — “What if we just looked at children within the United
States? Don’t these children get feedback?” And the answer is yes and no. So your average highly educated
Western parent does give their children feedback — do give their children feedback based on what they say.
But they don’t typically give feedback based on the syntax or grammaticality of what they say.

The example given by Brown and Hanlon in the classic study in the 1970s is they did all of these studies
looking at what children say and how parents responded, and it turns out parents respond not to the
grammatical correctness but to the affect or cuteness or sociability of the utterance. So for instance, if a child
says to his mother, “I loves you, Mommy,” it’s a very unusual parent who would say, “Oh, no. The verb
agreement is mistaken. [laughter] You’ve added a redundant ‘s.” It’s not appropriate.” Similarly, if a child is
to say, “I hate your guts, Mother,” it’s an unusual mother, “That’s wonderful. There’s a subject, verb, object.
The whole thing’s structurally fine.” We respond to our kids like we respond to each other based on the
message that’s conveyed, not the grammaticality of the utterances. Children make grammatical mistakes all
the time but then they go away and they go away without correction. So those are some basic facts.

The Time Course of Language Acquisition

What do we know about the time course of language? Well, early on children start off and they prefer the
melody of their own language. These studies were done in France with four-day-old babies. And what they
did was they used a sucking method. Remember, there’s a limited number of things babies can do. One of
the things they can do is suck, and these babies would suck on a pacifier to hear French. And they would
prefer to hear French than to hear Russian. And these investigators claimed this is because they had been
exposed to French in the first four days of their lives. Reviewers, mostly from France, objected and said,
“No. Maybe French just sounds better. Everybody’s going to like French.” So, they re-did the study in
Russia. Russian kids sucked harder to hear Russian than they did to French.

And what they’re listening to isn’t the words. They don’t know words yet. They don’t know of syntax yet.
It’s the rhythm of the language. For you, French and Russian sound different. Even if you’re like me and you
don’t know a word of either language, they still sound different. They sound different to babies too. And a
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baby being raised in France or a baby being raised in Russia knows enough to tell what’s his language and
what isn’t.

Early on, children are sensitive to every phoneme there is. So, English-speaking children, for instance, can
— English-speaking babies — babies who are born in the United States — can distinguish between English
phonemes like “lip” and “rip” but they could also distinguish between phonemic contrasts that are not
exemplified in English, such as phonemic contrasts in Czech or Hindi.

If your baby’s going to coo and ‘ga ga, goo goo,” does it matter if you coo and ‘ga ga, goo goo’ back? No, it
doesn’t make a difference. Your hatred towards them was unmotivated. You can be relieved of that debt, or
now you know you feel bad now, I guess. [laughter] If you speak to your children in perfect English, it’s
very strange. Nobody speaks to their babies in, “Hello, Son. It’s time — Oh. You want to change your diaper
right now so stay still.” That’s bad parenting. It sounds kind of silly. More — What most people do is, “Oh.
You’re such a cute little baby.” And it probably — One — There’s — Evolutionary psychologists debate the
function of why we talk funny to babies. And some people have argued that it does help their language
learning. And some people have argued instead that what it does is it calms them. They like to hear the music
of a smooth voice and so on. But whether or not you do so doesn’t seem to make a big difference.

It is very difficult to find any effect of how parents talk to their kids on how their kids learn language,
particularly when it comes to babies. So, early on babies can — are sensitive to all phonemes and then that
goes away. Around twelve months of age it goes away. This is one thing you were much better at when you
were a baby than you are now. When you were a baby you were a multilingual fool. You could understand
the sound differences of every language on earth. Now, if you’re like me, you could barely understand
English. You narrow down until you’re sensitive just to the language you hear. And this narrowing down is
largely in place by about twelve months of age.

One of the real surprising findings in my field over the last ten/twenty years has been that the acquisition of
sign languages has turned out to be almost exactly the same; in fact, as far as we know, exactly the same as
the acquisition of spoken languages. It didn’t have to be that way. It could have been just as reasonable to
expect that there’d be an advantage for speech over sigh. That sign languages may be full-blown languages
but they just take — they’re just harder to learn because the brain and the body have adapted for speech. It
turns out that this just isn’t the case. It turns out that sign and — the developmental milestones of sign
languages and the developmental milestones of spoken languages are precisely the same. They start babbling
at the same point. They start using first words, first sentences, first complicated constructions. There seems
to be no interesting difference between how the brain comes to acquire and use the spoken language versus a
sign language.

Around twelve months of age, children start using their first words. These are words for objects and actions
like “dog” and “up” and “milk.” They start showing some sensitivity to the order of words. So they know
that “dog bites cat” is different from “cat bites dog.” Around eighteen months of age, they start learning
words faster. They start producing little, miniature sentences like “Want cookie” or “Milk spill” and the
function morphemes, the little words, “in,” “of,” “a,” “the,” and so on start to gradually appear.

Then the — Then there’s the bad news. Around seven years of age going up through puberty, the ability to
learn language starts to go away. The best work on this has been done by Elissa Newport and Sam Supalla
who have studied people who have been in the United States for many, many years — 30, 40 years — and
seeing how well they have come to speak English. And it turns out the big determinant of how well you
speak English as an immigrant isn’t how smart you are. It’s not how many family members you have when
you’re here. It’s not your motivation. It’s how old you were when you started.

It turns out that if you start learning a language — a second language is where most of the work’s been done —
within the first few years of life you’re fine. You’ll speak like a native. But then it starts getting worse and
worse. And once you hit puberty, suddenly there’s huge variation in the abilities you have to learn language.
It is very rare, for instance, for somebody who has learned English past puberty to speak without an accent.
An accent is very hard to shake and it’s not just an accent. It’s also other aspects of phonology, syntax, and
morphology. It’s like the part of the brain that’s responsible for language learning is only around early in
development and if you don’t get your language by then it’1l just run out.
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13. LINGUISTIC ANALYSIS OF PUBLICIST TEXTS (PART 1)

Objectives:

1. To enlarge students’ knowledge of publicist texts, their genres and types, linguistic and structural
peculiarities.

2. To define techniques of publicist texts linguistic analysis.

3. To develop student’s skills to describe the text as a linguistic phenomenon, its stylistic, genre,
structural and linguistic peculiarities; to apply the acquired theoretical knowledge in the process of
linguistic analysis of a publicist text; to vary the methods and techniques of linguistic analysis of
the text depending on its style; to make complete linguistic analysis of a publicist text.

QUESTIONS AND TASKS

Consider your answers to the following questions and be ready to discuss them with your fellow
students and lecturer:

1. What are the existing genres of publicist texts? Describe them in brief. Give examples.

2. Name the types of publicist texts. Describe them in brief. Give examples.

3. Dwell upon structural and linguistic peculiarities of publicist texts depending on their genres.

4. Analyse the books on linguistic analysis from your list of recommended literature. Name main
steps of linguistic analysis of a publicist text. Suggest your own scheme of a publicist text linguistic
analysis.

Do the following task:

Task. Choose one article in each rubric (Style, Beauty, Sex, Politics, Astrology), use materials of
the site https://www.cosmopolitan.com/. Dwell upon the role of its headline and comment on its
linguistic peculiarities. Make a complete linguistic analysis of the article (use the scheme offered by
I. Kochan). Be ready to discuss your analysis.
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14. LINGUISTIC ANALYSIS OF PUBLICIST TEXTS (PART 2)

Objectives:

1. To enlarge students’ knowledge of publicist texts, their genres and types and linguistic
peculiarities.

2. To develop student’s skills to describe the text as a linguistic phenomenon, its stylistic, genre,
structural and linguistic peculiarities; to apply the acquired theoretical knowledge in the process of
linguistic analysis of a publicist text; to vary the methods and techniques of linguistic analysis of
the text depending on its style; to make complete linguistic analysis of a publicist text.

QUESTIONS AND TASKS

Be ready to present your report on the following topic:
Linguistic peculiarities of the English publicist text: essay.

Do the following task:
Task. Provide Joe Biden’s speech after historic election with a complete linguistic analysis. Use the
scheme by T. Yeschenko. Be ready to discuss your analysis.

Hello. My fellow Americans and the people who brought me to the dance, Delawareans. | see
my buddy Tom -- Sen. Tom Carper down there and I think -- I think Sen. Coons is there and I think
the governor's around. Is that Ruth Ann? And that former Gov. Ruth Ann Minner? Most
importantly, my sisters in law and my sister Valerie. Anyway ...

Folks, the people of this nation have spoken. They've delivered us a clear victory, a convincing
victory, a victory for we, the people. We’ve won with the most votes ever cast on a presidential
ticket in the history of the nation, 74 million!

And what | must admit has surprised me, tonight we're seeing all over this nation, all cities in all
parts of the country, indeed across the world, an outpouring of joy, of hope of renewed faith in
tomorrow, bring a better day. And I'm humbled by the trust and confidence you've placed in me.

| pledge to be a president who seeks not to divide but unify. Who doesn't see red states and blue
states, only sees the United States. And work with all my heart with the confidence of the whole
people, to win the confidence of all of you. And for that is what America | believe is about. It's
about people. And that's what our administration will be all about.

| sought this office to restore the soul of America, to rebuild the backbone of this nation, the
middle class, and to make America respected around the world again. And to unite us here at home.
It's the honor of my lifetime that so many millions of Americans have voted for that vision. And
now, the work of making that vision is real, it's a task -- the task of our time.

Folks, as | said many times before, I'm Jill's husband. And | would not be here without the love
and tireless support of Jill and my son Hunter and Ashley, my daughter, and all our grandchildren
and their spouses and all our family. They're my heart. Jill’s a mom, a military mom, an educator.

And she has dedicated her life to education, but teaching isn't just what she does. It's who she is.
For American educators, this is a great day for y'all. You're gonna have one of your own in the
White House. And Jill’s gonna make a great first lady. I'm so proud of her.

I'll have the honor of serving with a fantastic vice president who you just heard from, Kamala
Harris, who makes history as the first woman, first black woman, the first woman from south Asian
descent, the first daughter of immigrants ever elected in this country.

Don't tell me it's not possible in the United States! It’s long overdue. And we're reminded tonight
of those who fought so hard for so many years to make this happen. Once again, America's bent the
arc of the moral universe more towards justice. Kamala, Doug, like it or not, you’re family. You've
become an honorary Biden. There's no way out.

To all those of you who volunteered and worked the polls in the middle of this pandemic, local
elected officials, you deserve a special thanks from the entire nation. And to my campaign team and
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all the volunteers and all who gave so much of themselves to make this moment possible. | owe
you. | owe you. | owe you everything. And to all those who supported us, I'm proud of the
campaign we built and ran.

I'm proud of the coalition we put together. The broadest and most diverse coalition in history.
Democrats, Republicans, independents, progressives, moderates, conservatives, young, old, urban,
suburban, rural, gay, straight, transgender, white, Latino, Asian, Native American. | mean it.
Especially those moments -- and especially those moments when this campaign was at its lowest
ebb, the African American community stood up again for me.

You always had my back and I’ll have yours. I said at the outset, I wanted to represent -- this
campaign to represent and look like America. We've done that. Now that’s what 1 want the
administration to look like and act like. For all those of you who voted president trump, |
understand the disappointment tonight.

I've lost a couple of times myself, but now let's give each other a chance. It's time to put away the
harsh rhetoric, lower the temperature, see each other again, listen to each other again. And to make
progress, we have to stop treating our opponents as our enemies. They are not our enemies. They
are Americans. They are Americans.

The Bible tells us, “to everything there is a season: a time to build, a time to reap, and a time to
sow and a time to heal.” This is the time to heal in America. Now this campaign is over, what is the
will of the people? What is our mandate?

| believe it's this: Americans have called upon us to marshal the forces of decency, the forces of
fairness, to marshal the forces of science and the forces of hope in the great battles of our time. The
battle to control the virus. The battle to build prosperity. The battle to secure your family's health
care. The battle to achieve racial justice and root out systemic racism in this country.

And the battle to save our planet by getting climate under control. The battle to restore decency,
defend democracy, and give everybody in this country a fair shot. That's all they're asking for, a fair
shot. Folks, our work begins with getting COVID under control.

We cannot repair the economy, restore our vitality or relish life's most precious moments,
hugging our grandchildren, our children, our birthdays, weddings, graduations, all the moments that
matter most to us until we get it under control. On Monday | will name a group of leading scientists
and experts as transition advisors to help take the Biden-Harris COVID plan and convert it into an
action blueprint that will start on January the 20, 2021. That plan will be built on bedrock science.

It will be constructed out of compassion, empathy, and concern. | will spare no effort, none, or
any commitment to turn around this pandemic. Folks, I’'m a proud Democrat. But I will govern as
an American president.

I'll work as hard for those who didn't vote for me as those who did. Let this grim era of
demonization in America begin to end here and now. The refusal of Democrats and Republicans to
cooperate with one another, it’s not some mysterious force beyond our control.

It's a decision. A choice we make. And if we can decide not to cooperate, then we can decide to
cooperate. And | believe that this is part of the mandate given to us from the American people.

They want us to cooperate in their interest, and that's the choice I'll make. And I'll call on
Congress, Democrats and Republicans alike, to make that choice with me. The American story is
about slow yet steadily widening the opportunities in America. And make no mistake, too many
dreams have been deferred for too long. We must make the promise of the country real for
everybody, no matter their race, their ethnicity, their faith, their identity, or their disability.

Folks, America has always been shaped by inflection points, by moments in time where we've
made hard decisions about who we are and what we want to be. Lincoln in 1860 coming to save the
union. FDR in 1932 promising a beleaguered country a new deal. JFK in 1960 pledging a new
frontier, and 12 years ago, when Barack Obama made history, he told us, "Yes, we can."

Well folks, we stand at an inflection point. We have an opportunity to defeat despair, to build a
nation of prosperity and purpose. We can do it. | know we can.

I've long talked about the battle for the soul of America. We must restore the soul of America.
Our nation is shaped by the constant battle between our better angels and our darkest impulses. And
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what presidents say in this battle matters. It's time for our better angels to prevail. Tonight, the
whole world is watching America. And | believe at our best, America is a beacon for the globe.

We will not lead -- we will lead not only by the example of our power, but by the power of our
example. | know, I've always believed, many have you heard me say it, I've always believed we can
define America in one word: possibilities. That in America everyone should be given an
opportunity to go as far as their dreams and God-given ability will take them.

You see, | believe in the possibility of this country. We're always looking ahead, ahead to an
America that’s freer, more just. Ahead to an America that creates jobs with dignity and respect.
Ahead to an America that cures diseases like cancer and Alzheimer's. Ahead to an America that
never leaves anyone behind.

Ahead to an America that never gives up, never gives in. This is a great nation. It's always been a
bad bet to bet against America. We're good people. This is the United States of America, and there
has never been anything, never been anything we've been able -- not able to do when we've done it
together.

Folks, in the last days of the campaign, | began thinking about a hymn that means a lot to me and
my family, particularly my deceased son Beau. It captures the faith that sustains me and which |
believe sustains America. And | hope, and | hope it can provide some comfort and solace to the 230
million -- thousand Americans who have lost a loved one through this terrible virus this year. My
heart goes out to each and every one of you. Hopefully this hymn gives you solace as well. It goes
like this.

“And he will raise you up on eagles' wings, bear you on the breath of dawn, and make you to
shine like the sun and hold you in the palm of his hand.” And now together on eagles' wings, we
embark on the work that God and history have called us to do with full hearts and steady hands,
with faith in America and in each other, with love of country, a thirst for justice. Let us be the
nation that we know we can be. A nation united, a nation strengthened, a nation healed.

The United States of America, ladies and gentlemen, there has never, never been anything we've
tried we've not been able to do. So remember, as my grandpop -- our grandpop, he said when 1
walked out of his home when | was kid up in Scranton, he said "Joey, keep the faith." And our
grandmother when she was alive, she yelled, "No, Joey, spread it."

Spread the faith. God love you all. May god bless America and may god protect our troops.
Thank you, thank you, thank you. (from https://abcnews.go.com/Politics/read-full-text-joe-bidens-
speech-historic-election/story?id=74084462)
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http://ini-fb.dvgu.ru:8000/cgi-bin/gw/chameleon?sessionid=2012121910430215127&skin=default&lng=ru&inst=consortium&host=vtls.lib.dvgu.ru%2b1111%2bDEFAULT&patronhost=vtls.lib.dvgu.ru%201111%20DEFAULT&search=SCAN&function=INITREQ&sourcescreen=INITREQ&pos=1&rootsearch=3&elementcount=1&u1=2009&t1=%d0%a4%d0%bb%d0%b8%d0%bd%d1%82%d0%b0%20%d0%9d%d0%b0%d1%83%d0%ba%d0%b0&beginsrch=1

TH/IUBI/IYA/IBHA POBOTA

InmuBigyansna po6ora (IH/3) 3 mucummuiinu «JIiHrBicTHUHUIT aHami3 TEKCTiB (OCHOBHA
iHO3eMHA MOBA)» Iepeadadae MiAroTOBKY JOMOBIAI y CYMpOBOJI mpe3eHTamil y cucremi Power
Point 3a oHi€rO i3 3aIIPOTIOHOBAHUX TEM.

YcHa J0ONOBiIb-TIpe3eHTAllisl — 1€ IMATOTOBJIIEHA MPOMOBA, siKa 0a3yeTbcs Ha pe3yibTaTax
aHaJli3y, OMpAIfOBaHHS Ta Yy3araJlbHCHHs IH(OpMAIlii 32 MEBHOI TEMOK, MAa€ YITKY JIOTIiKO-
KOMITO3UIIIITHY CTPYKTYpy, CIpsiMOBaHa Ha iH(GopMyBaHHsS a00 MEepeKOHAHHS MEBHOT ayauTopii i
CYIPOBOJIKYETHCS IEMOHCTPAIIIEI0 CIaiA-moy. MynbTHMEiiHA TPEe3eHTaIlis TIPU [[bOMY BHCTYIAE
3ac000M BI3yaJIbHOi MIATPUMKHA Ta OCHOBOK JUII MOHOJIOTIYHOTO BHUCJOBIIOBaHHS. Craiam
JOTIOMAararoTh JIOTIOBIIa4eBl ONTUMI3yBaTH JOTIKY BHCTYITy, aKIEHTYBaTH yBary ayauTopili Ha
TOJIOBHHUX 17€51X JOIOBIL.

IIpu poGoTiI 3 AOMOBIAIIO-TIPE3EHTAIIIE}0 HEOOXIAHO 3BEPHYTH yBary Ha JEKUIbKA OCHOBHHUX
aCMeKTIB, IK-0T: CTPYKTYpa, CTHJIb Ta CTPATerii MpeACTaBICHHS IPe3eHTallli.

CTpyKTypHi1 KOMIIOHEHTH JIOTIOBIII-TIPE3€HTAIlli: BCTYI (SIKUM MICTUThH NMPUBITAHHSA, TMOSCHEHHS
TEMHU Ta METU JOTIOBIA], MJIaH MPEe3eHTallli); OCHOBHA YacTHHA (sIKa nepeadadae po3BUTOK OCHOBHUX
MOJIOKEHb, JIOTIYHO TIOB’SI3aHMX MDK CO000); 3akiioyHa dYacThHA (TMIABEAEHHS TIJACYMKIB,
BHCJIOBJICHHS TIPOTIO3UIIIH Ta TOASKH CIyXadaM, 3alpOIICHHS 10 0OTOBOPEHHS).

BaxxnuBo mam’ataty, 1110 BUCTYI 3 IOMOBIIII0 BUMarae Bij 3700yBaya HE IPOCTO MPE3EHTYBATH
iHpopMallito, a i 3aMOTUBYBATH CIIyXayiB /10 BUBUCHHS MUTAHHS, CIOHYKAaTH iXH1H 1HTEpec.

[ligroToByeHICTh Ta HAsBHICTH JAETalIi30BaHOI CTPYKTYPH JAOMOBIAI-NIpE3eHTAllli HE TUIBKU HE
3amepeduye, a ¥ BHUMarae Bim 3700yBadiB TBOPYOTO MIAXOAY Ta Tepeadadac TMEBHUN €JIEMEHT
CIIOHTAHHOCTI, SKUH TPOSBISIETHCS Yy pa3l KOHKPETHOT HEOOXITHOCT1 JOTOBIavyeBi BIMIATH Bij
MITOTOBJIEHOTO TEKCTY TMPE3CHTAIlll Ta BIAMOBICTA HA TNHUTaHHSA a00 B3SATH y4acTh B OOMIHI
TyMKaMH.

banu, oTpumaHi 3a BUKOHAHHS IHAUBiIyaJbHOT pOOOTH, BXOIATH IO CKJIaAy CyMH OalliB, IO
3100yBad OTPUMYE 3a ONaHYBaHHS BiAMOBIIHUM MOJTYJIEM.

MODULE 1. LINGUISTIC ANALYSIS OF THE TEXT
AS A SCIENTIFIC DISCIPLINE, ITS MAIN NOTIONS
Content module 1. Text as an object of investigation in linguistics.
main notions of the linguistic analysis of the text.
1 | Specificity of text categories in scientific texts.
2 | Specificity of text categories in publicist texts.
MODULE 2. LINGUISTIC ANALYSIS OF FICTION AND NON-FICTION TEXTS
Content module 2. Linguistic analysis of fiction texts
1 | The individual style of the writer as representation of his language picture of the world (on
the basis of a British/American writer’s works of your choice).
2 | Author’s conception of linguistic analysis suggested by L. Babenko & Yu. Kazarin.
3 | Analysis of a drama text considering genre traditions and peculiarities of the language of the
period (18th-21st centuries).
4 | Analysis of a poetic text considering genre traditions and peculiarities of the language of the
period (18th-21st centuries).
Content module 3. Linguistic analysis of non-fiction texts
5 | Linguistic peculiarities of the English scientific text: lecture.
6 | Linguistic peculiarities of the English publicist text: essay.
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Tips how to make effective presentation-report

1. Creating the presentation:

Before you can organize your presentation, you must first choose the material for it. But your
real task is to decide what not to use. No matter what your topic is, you’ll always be able to find a
lot more material than you’ll have time to discuss. And, more importantly, audiences have a limit to
how much material they can absorb. Here are a few guidelines to keep in mind when choosing what
material to include:

v Prepare the structure of the report carefully and logically. What are (a) the objectives of the
report? (b) the main points you want to make? Make a list of these two things as your starting point.

v" Select a variety of material. It means using a mix of types of material — anecdotes, statistics,
examples, quotes, and so on. A variety of material makes your speech more interesting. It also
increases the chance that each member of your audience will find something appealing.

v Keep your audience in mind. Choose material that your audience will understand and find
interesting. The question isn’t what you know about the topic. It’s what does the audience need to
know in order to make your presentation a success.

v’ Carry a spare — always. Keep some material in reserve — an extra example, statistic, or
anecdote. You never know when you’ll need it, especially in a Q&A session following the talk.

v Write out the presentation in rough, just like a first draft of a written report. Review the draft.
You will find things that are irrelevant or superfluous — delete them.

v" Check if the story is consistent and flows smoothly. If there are things you cannot easily
express, possibly because of doubt about your understanding, it is better to leave them unsaid.

v" Never read from a script.

v" Rehearse your presentation — to yourself at first and then in front of your fellow-students.

2. Visual aids:

Remember that text is used to support the communication and visuals are aimed to support, not
to distract. Here are a few guidelines to keep in mind when creating your PowerPoint slides:

v/ Start with a title, a headline, that gives the whole content in a very compressed form. A good
title is one that gives a reasonable idea what the talk is all about!

v" Slides should contain the minimum information necessary. To do otherwise risks making the
slide unreadable or will divert your audience's attention so that they spend time reading the slide
rather than listening to you.

v Don’t put every word you intend to speak on your PowerPoint slide. Try to limit words and
lines per slide (no more than 6-8 lines per slide). Instead, keep information displayed in short
chunks that are easily read and comprehended.

v’ Use simple cues to direct learners to important points or content. Using text size, bolding,
italics, or placing content in a highlighted or shaded text box is all that is required to convey the
significance of key ideas in your presentation.

v Use a reasonable size font and a typeface which will enlarge well. Typically use a minimum
18pt Times Roman and preferably larger. Remember that italics are difficult to read on screen;
normal or bold fonts are clearer; underlines may signify hyperlinks — instead, use colours to
emphasize; size implies importance but all capital letters are difficult to read, upper and lower case
letters are easier.

v Do not use many colours on your slides and use contrasting colours, light on dark vs dark on
light, complementary colours. Avoid orange and yellow which do not show up very well when
projected. For text only, white or yellow on blue is pleasant to look at and easy to read.

v' Minimize the opportunity for distraction by removing any irrelevant material such as music,
sound effects, animations, and background images. Art work may distract your audience; artistry
does not substitute for content. Sound effects may distract too; use sound only when necessary.

3. Making the presentation:

v’ Greet the audience. Tell the audience what you are going to tell them, then make your
presentation, summarize the key points at the end.
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v" Be particular about the time allotted for your report.

v Stick to the plan for the presentation.

v Don’t read the slides word-for-word.

v Speak loudly and clearly with fluctuation. Don't shout or whisper. Don’t rush, or talk
deliberately slowly. Be natural — although not conversational.

v" Deliberately pause at key points — this has the effect of emphasising the importance of a
particular point you are making.

v To make the presentation interesting, change your delivery, but not too obviously, e. g: speed,
pitch of voice, emphatic stress, etc.

v" Use your hands to emphasise points but don’t indulge in too much hand waving.

v" Unless explicitly told not to, leave time for discussion.

v’ At the end of your presentation ask if there are any questions.

v" Thank the audience at the end.
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CAMOCTIHHA POBOTA

Camocriitna poborta 3 aucuuiuliHk «JIIHrBICTHYHMI aHai3 TEKCTIB (OCHOBHA I1HO3EeMHA
MOBa)» mepeadavae MIATOTOBKY /0 ayIUTOPHHUX 3aHATh, BUKOHAHHS 3aBJaHb 3 HaBYAIbHOI
JMCUUIUTIHM TIPOTATOM CEeMECTpy, poOOTy HaJ OKPEeMHMH TEeMaMH BIINOBITHO 10 poOoyoi
porpamMu AUCHUILIIHHM, MATOTOBKY A0 MOAYJIBHUX KOHTPOJBHUX POOIT, MIITOTOBKY /10 CKJIAIaHHS
eK3aMeHy.

Jlo 3aBIaHb Ui CaMOCTIHHOT pOOOTH HaJl OKPEMUMH TEMaMHU BKIIFOYCHO 3aBIAaHHS MOIIYKOBO-
AHAJIITHYHOTO Ta MPAKTHYHOTO XapaKTepy. 3aBIaHHS BUKOHYIOTHCS aHTIIIHCHKO0 MOBOIO.

banu, orprmaHi 3a BUKOHAHHS PI3HUX BUIIB CaMOCTIHHOI poOOTH, BXOIATH O CKIaay CyMHU
0axiB, 10 3100yBa4y OTPUMYE 32 ONAHYBaHHS BiIIOBITHIUM 3MICTOBUM MOJIYJIEM.

Tema Bun/¢gopma dopma
KOHTPOJII0

MODULE 1. LINGUISTIC ANALYSIS OF THE TEXT
AS A SCIENTIFIC DISCIPLINE, ITS MAIN NOTIONS

Content module 1. Text as an object of investigation in linguistics.
main notions of the linguistic analysis of the text

Linguistic 1. Preparation for practical classes yCHE
analysis of the | 2. Create the Mind Map to make the visual presentation of the | onuryBanHs,
text as a | linguistic  classifications of texts (use €menko T.A.| BHKOHAHHS

scientific JlinrBicTrunuii aHamiz tekcry. KuiB : Axamemis, 2009). Be 3aBJIaHb,
discipline. ready to answer teacher’s questions (basing on your mind map). eK3aMeH
Levels and | The recommendations for creating Mind Maps you can find on

methods of | web-sites, YouTube:

linguistic http://www.mindmap.ru/index.htm,

analysis http://fictionbook.ru/author/byuzen_toni/supermiyshlenie/read

online.html?page=0
https://www.youtube.com/watch?v=wLWV0XN7K1g

For making Mind Map you may use
http://www.mindmeister.com/,
https://www.canva.com/graphs/mind-maps/
https://venngage.com/features/mind-map-maker
https://creately.com/diagram-type/mind-map

3. Create the Mind Map to make the visual presentation of the
methods used in the linguistic analysis of the text (use €urenxo
T. A. Jlinrsictnunuii ananiz tekcry. Kuis : Akanmemis, 2009).
Be ready to answer teacher’s questions (basing on your mind
map).

The recommendations for creating Mind Maps you can find on
web-sites, YouTube:

http://www.mindmap.ru/index.htm,
http://fictionbook.ru/author/byuzen_toni/supermiyshlenie/read
online.html?page=0
https://www.youtube.com/watch?v=wLWV0XN7K1g

For making Mind Map you may use
http://www.mindmeister.com/,
https://www.canva.com/graphs/mind-maps/
https://venngage.com/features/mind-map-maker
https://creately.com/diagram-type/mind-map
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https://www.canva.com/graphs/mind-maps/
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https://www.youtube.com/watch?v=wLWV0XN7K1g
http://www.mindmeister.com/
https://www.canva.com/graphs/mind-maps/
https://venngage.com/features/mind-map-maker
https://creately.com/diagram-type/mind-map

Text categories

1. Preparation for practical classes

2. Work out a test (30 questions, with keys) to control students’
knowledge of the key aspects of the theme under study and
their skills to analyse text categories in a text.

E.g.

1. What notion does not belong to the category of
anthropocentrism?

10. Referential cohesion is realized in the sequence of the
following sentences

a) ...

b) ...

c)...
d) ...

15. Define the type of modality presented in the fragment of a
scientific text: «....”.

a) ...

b) ...

) ...
d) ...

Be ready to discuss questions you suggested.

yCHE
OIIMTYBAaHHA,
BUKOHAHHS
3aBJIaHb

MODULE 2.

LINGUISTIC ANALYSIS OF FICTION AND NON-FICTION TEXTS

Content module 2. Linguistic analysis of fiction texts

Linguistic 1. Preparation for practical classes

analysis of | 2. Find an extract (or s short story) in which phraseological

prose  fiction | units are of dominant language importance. Is it a character’s

texts discourse or author’s discourse? Try to replace these
phraseological units with their lexical equivalents. On the basis
of your work make a grounded conclusion about the role of
phraseological units in a literary text. Illustrate it.

Linguistic 1. Preparation for practical classes

analysis drama
texts

2. Choose an extract from the drama written by a modern
English/American writer. Provide it with a complete linguistic
analysis (use the scheme by N. Kupina).

Linguistic
analysis
poetic texts

of

1. Preparation for practical classes

2. Choose a poem written by an English/American writer of the
18M-19" centuries and a poem written by a modern
English/American ~ writer. Make a historical-cultural
information note (take into consideration extralinguistic
information of the text). Find in the poetic texts words
containing sociocultural information.

yCHE
ONMTYBaHHS,
BUKOHAHHS
3aBJlaHb
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Content module 3. Linguistic analysis of non-fiction texts

Linguistic
analysis

of

scientific texts

1. Preparation for practical classes

2. Dwell upon intertextual interaction in the language of science
and linguistic means of its actualization. Give your own
examples from authentic English texts. On the basis of the
article available from
http://enpuir.npu.edu.ua/bitstream/123456789/7061/1/Holyavko
.pdf compare functions of quotation in in a scientific text and a
literary text (in a form of a table). Provide examples from
authentic English texts. Is it possible to consider plagiarism a
hidden quotation? Give your reasons.

Linguistic
analysis
publicist texts

of

1. Preparation for practical classes

2. Writers write for three main purposes: to persuade, inform or
entertain. Find newspaper articles — examples of each type of
writing. State the author’s purpose (persuade/inform/entertain).
Describe the clues you used to identify the author’s purpose.
Give a detailed analysis of language means used by the writers
to achieve their purpose.

yCHE
OIIMTYBaHHA,
BUKOHAHHS
3aBJIaHb
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ITHTAHHA JUTA CAMOKOHTPO.IIO

[Tpu minroToBui 10 KOHTPOJBHUX POOIT Ta eK3aMeHy 3400yBaueBi peKOMEHYETHCS MEPEBIPUTH
piBEHb BJIACHOT MiATOTOBKH 32 JOMOMOTOI0 MIUTAHb JUII CAMOKOHTPOJIIO.

MODULE 1. LINGUISTIC ANALYSIS OF THE TEXT
AS A SCIENTIFIC DISCIPLINE, ITS MAIN NOTIONS
Content module 1. Text as an object of investigation in linguistics.
main notions of the linguistic analysis of the text

1. What is the purpose of the course of linguistic analysis of the text? What are the object and
the subject matter of linguistic analysis of the text?

2. Why does a proper linguistic analysis of the literary text require deep knowledge of such
philological disciplines as linguistics, stylistics, literary theory and history of foreign
literature?

3. What are the object and subject matter of research in linguistic analysis and literary analysis
of the text?

4.  What does the term “interpretation of the text” refer to in the linguistics of the text?

5. Are the notions “interpretation of the text” and “linguistic analysis of the text” identical?

6.  Why is it so problematic to give a definition of a text?

7. How can the multitude of text definitions be explained?

8.  What is the difference between a fiction text and any other type of text?

9. s proverb a text? Explain your answer.

10. Give an integrated definition of the notion “text”.

11. s there a universal classification of texts based on one distinguishing criterion? Substantiate

your answer.

12.  Name the language criteria on which the classification of texts in modern linguistics is based.

13. How does a literary work reflect the individual process of reality cognition?

14. What is the major difference between the approach to the linguistic analysis focused on the
author and the one focused on the reader?

15.  What is the difference between partial and complete linguistic analysis of the text?

16. What are the major advantages of the descriptive method of the linguistic analysis?

17.  Which techniques does comparative method of the linguistic analysis involve?

18. What are the restrictions of the structural method?

19. What kind of data can be obtained with statistic-stylistic methods?

20.  What is the difference between linguistic and literary contexts?

21. What can the method of lexis investigation according to thematic fields reveal?

22. What are the main text categories?

23. Reveal the contents of coherence as a text category.

24.  What is understood by “text cohesion”?

25. Reveal the contents of text division as a text category.

26. Comment on prospection and retrospection as text categories.

27. Reveal the essence of anthropocentrism and local-temporal reference.

28. Comment on informativeness as text category.

29. Explain why modality is one of the most important text categories.

30. What is implication? Why is it important to extract it from the text?

31. What text categories are foregrounded by the title? How are they foregrounded by the title?
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13.

14.
15.
16.

17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
217.
28.
29.
30.
31.
32.
33.
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MODULE 2. LINGUISTIC ANALYSIS OF FICTION AND NON-FICTION TEXTS
Content module 2. Linguistic analysis of fiction texts

What are the criteria of differentiating literary genres?

What are the existing prosaic genres?

What are linguistic peculiarities of prose fiction texts?

What is the role of the title in a prose fiction text?

Comment on role of the proper name in a prose text.

Comment on the role of the epigraph as a means of foregrounding.

Name the components of the plot structure.

Characterize the main relation types within the system of characters.

What are main steps of literary text linguistic analysis?

How do you understand the notion of “point of view”?

Enumerate major types of narrative. What is the author’s narrative?

What types of the narrator do you know? Why is the 3-person impersonal auctorial narrator
called omniscient? What is the limited omniscient point of view of the entrusted narrative?
Speak on different degrees of personification of the I-narrator. What is speech
individualisation?

Say some words about the use of “dramatic” point of view in modern fiction.

What narrative-compositional forms of the author’s narrative do you know?

Discuss the peculiarities of the narrative proper as compared with description and
argumentation. Which of them are static and why?

What types of description do you know? Characterize them.

Dwell on the main forms of the character’s speech.

What forms of interior speech do you know? What is stream of consciousness?

Discuss the main features of dialogue in a prose fiction text.

What is represented speech? Comment on the peculiarities of its types.

What does an individual-author’s paradigm refer to?

Comment on the notion of the language picture of the world.

How does the author’s individual style represent his language picture of the world?

What are the existing dramatic genres?

Do the steps of prose text linguistic analysis coincide with those of poetic texts?

What are the existing poetic genres?

What are linguistic peculiarities of poetic texts?

Comment on role of the proper name in a poetic text.

What is understood by “symbol”? Dwell on symbols in a poetic text.

Comment on linguistic and other peculiarities of drama.

Do the steps of prose fiction text linguistic analysis coincide with those of poetic texts?
Do the steps of prose fiction text linguistic analysis coincide with those of drama texts?

Content module 3. Linguistic analysis of nonfiction texts
Enumerate the existing genres of scientific texts.
What types of scientific texts do you know?
Comment on main characteristics of a scientific text.
What are linguistic peculiarities of scientific texts?
Can we say that the terminology is one of the specific features of the scientific texts? Prove
your point of view.
What is the role of the title in a scientific text?
Comment on structural and linguistic peculiarities of scientific proper texts.
Comment on structural and linguistic peculiarities of scientific-educational texts.
Comment on structural and linguistic peculiarities of scientific-popular texts.
Comment on linguistic peculiarities of lectures.
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11.
12.
13.

14.

15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.

26.
27.
28.

What are main steps of a scientific text linguistic analysis?
Describe the model of a scientific text.

Name linguistic features of scientific texts that distinguish them from the texts of other

functional styles.

What do you know about intertextual interaction in the language of science and linguistic

means of its actualization?

Enumerate the existing genres of publicist texts.

What types of publicist texts do you know?

Comment on syntagmatics and paradigmatics of a publicist text.

What are linguistic peculiarities of publicist texts?

Comment on publicist proper texts.

What are scientific-publicist texts?

Characterize the functions of headlines.

What are main steps of a publicist text linguistic analysis?

Comment on types of information in a publicist text.

Expand on the role of the title in a scientific text.

What is the role of the title in a publicist text? What do you know about function of
newspaper headlines?

Do the steps of prose fiction text linguistic analysis coincide with those of scientific texts?
What is the difference between linguistic analysis of fiction and non-fiction texts?

How does the style of the text (scientific, publicist) determine the selection of its language
means?
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IIJII'OTOBKA /10 EK3AMEHY

[TincyMKOBHI KOHTpPOJb 3 JUCHUIUTIHU «JIIHIBICTHYHHMI aHami3 TEKCTiB (OCHOBHA IHO3EMHA
MOBa)» TPOBOJUTHCA y GopMi ek3aMmeHy. Y OileT BKIIOYCHO JBa 3aBIaHHS, MEpIie 3 SKUX
CTIPSIMOBAHO HA MEPEBIPKY TEOPETUYHUX 3HAHD, APYre — HA KOHTPOJIb MPAKTUYHUX HABUYOK 1 BMiHb
JHTBICTUYHOTO aHANI3y aHTJIIHCHKOMOBHOTO TEKCTY.

3100yBay BUIIOT OCBITH Ma€ OPIEHTYBATHCS y CyYaCHHX IiIXOJax JO JIHTBICTHYHOTO aHANIZY
TEKCTy, KPUTHYHO X OCMHCIIIOBATH, IMOPIBHIOBATH, XapaKTEPU3yBaTH, 3HATH TEPMIHOCHUCTEMY,
HEOOXIHY /IS JIIHTBICTUYHOTO aHATI3y TEKCTY, PiBHI i METOIM JIIHTBICTUYHOTO aHANI3Y TEKCTY, 10
BHKOPUCTOBYIOThCS B TpodeciiiHiii MismbHOCTI BUMTENsI-PUIONOTra; OMUCYBaTH TEKCT SIK
JIHTBICTUYHE SIBUIIE, HOTO CTHUJIHOBY, )KaHPOBY, CTPYKTYPHY Ta MOBHY crienidiky, 6a30Bi TEKCTOBI
Kareropii, iX XapakTEepUCTUKH; 3aCTOCOBYBATH HAOyTl TEOpPETHYHI 3HAHHS B IpoOLECi
JIHTBICTUYHOTO aHali3y aHIJIIMCbKOMOBHOIO TEKCTY; 3aJI€KHO B1JI CTUJIIO TEKCTY BapioBaTHu A00Ip
METO/IiB 1 MPUHOMIB JIIHTBICTHYHOTO aHANI3y TEKCTY; MPOBOUTH K YaCTKOBHUH, TaK | KOMITJICKCHUI
JIHTBICTUYHUHN aHaNI3 aHTJI1CbKOMOBHOIO XYJOKHBOTO, HAYKOBOTO Ta MyOIIIMCTUYHOTO TEKCTY,
1o 3a0e3neuye (pakTUYHE 3HAHHS HABUAIBHOIO MaTepiany, BOJOIIHHS TEKCTOM Y PO3MAiTTi HOTro
¢dbopM, BUIB 1 KaHPIB.

Teopemuuni numanusa 00 eK3ameny

=

TekcT sx 00’ €KT JIHTBICTHYHOTO JOCTIKeHHS. OCHOBHI aCTIEKTH BUBYCHHS TEKCTY.

[Tpobnema xkiacudikarii Ta TUIOIOTIT TEKCTIB. JIIHTBICTHYHI KiIacu]ikallii TEeKCTIB.

3. Iigxomm no anamizy Tekcry ((YHKIIOHAIBHO-JIIHTBICTUYHUN, TEKCTOBHH, (DyHKIIOHAIBEHO-

KOMYHIKaTHBHHI Ta iH.).

PiBHI Ta METOAM TIHTBICTUYHOTO aHATI3Y TEKCTY.

OcCHOBHI KaTeropii TEKCTY Y CYYaCHHUX JIHTBICTUYHHUX JAOCITIHKECHHSX.

Kareropist 38’S13HOCTI: 30BHIIITHS Ta BHYTPIMIHS 3B’ SI3HICTh TEKCTY. 3aCO0M BUPKEHHS KaTeropii

3B’SI3HOCTI Y TEKCTI.

«KoHTHHYYM» SIK KaTeTropis 4acy Ta MpocTopy y TeKcTi. [Ipocmekitis Ta peTpoCeKIlisi B TEKCTi.

Kareropist «aHTpOTIOTIEHTPUYHICTE Y, aIPECAHTHICTD 1 aJPECATHICTh y TEKCTI.

MopalbHICTh SIK TEKCTOBA KaTETOPisl.

10. IHdopMaTHBHICTh SIK TEKCTOBA KaTeropis, ii MOBHE BHPaXEHHS Yy TEKCTi; BHAM iHopmMarlil
TEKCTY.

11. [HTEpTEKCTYaNBHICTh K TEKCTOBA KATETOpis, MOBHI 3aCO0M CTBOPEHHSI IHTEPTEKCTYaIbHOCTI.

12. «YyeHOBaHICTh» SIK TEKCTOBA KaTEropis.

13. HasBa sik 3aci0O BUCYBaHHS Y TEKCTI.

14. InauBigyanbHHM CTUIIB aBTOPA SIK peIIpe3eHTAallis HOro MOBHOI KAPTHHHU CBITY.

15. MoBHi 3aco0Ou akTyamizamii cMuciay TeKCTy ((QOHETHYHMM, JIeKCUYHUM, MOpdOoIOTidHHUiA,
CUHTAaKCHYHHUU PIBEHB).

16. CtpykTypHa opraHizaiisi XyJ0KHBOTO TEKCTY: 00 €MHO-TIparMaTU4YHE YJICHYBaHHS TEKCTY,
HOro aBTOPCHKI OCOOIMBOCTI, CTPYKTYPHO-CMUCIIOBE YJICHYBAHHS TEKCTY.

17. CrpykTypHa opraizamis XyI0XKHBOTO TEKCTY: KOHTEKCTHO-BapiaTUBHE UJICHYBAaHHS TEKCTY:
aBTOpPCbKE MOBJICHHS, ()OPMU MOBJICHHEBOTO BTUICHHS MEPCOHAXKIB.

18. CroeTHO-KOMITO3UIIIMHUI aHali3 XyA0XKHBOIO TeKCTy. KOMMOHEHTH CHOKETY: €KCIIO3HILis,
KyJIbMIHAIlisl, PO3B'sA3Ka, 3aKIHUCHHS.

19. Amnaniz cuctemu o6pa3iB y XyA0xKHbOMY TeKcTi. CucTeMa MepcoHaXiB y XyJI0KHBOMY TBOPI:
TOJIOBHUI repoi, aHTaroHict, nmpototun. Crnocobu xapakrtepu3zanii nepcoHaxiB. KoHdmikT B
XYI0KHBOMY TBODI.

20. ANropuTMH JIIHTBICTUYHOTO aHalizy TeKCTiB XynoxkHboi mnpo3u (T. €menko, I. Kouan,

H. Kymina, H. Hikonina, JI. baGenko ta in.).
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21. Oco0aMBOCTI MOBH JpaMaTHYHUX TEKCTIB. AJITOPUTMH JIHTBICTUYHOTO aHAJI3y JApaMaTHYHUX
tekcTiB (T. €menko, 1. Kouan, H. Kymina, JI. babenko ta in.).

22. JliHrBicTHYHI OCOOJIMBOCTI MOETUYHHMX TEKCTiB. Puma Ta (OHETHUHHWI acmeKkT SIK OJUH 13
3ac00iB 3B’A3HOCTI y MOeTHUYHOMY TekcTi. Komrmosuilis moeTudHoro TekcTy. OcoOmmBOCTI
JHTBICTHYHOTO aHAIII3y MOETUYHOTO TEKCTY.

23. HaykoBi TeKCTH, TUIIM Ta KJIACH TEKCTIB Y HayKoOBii koMyHikamii. Crenudidai MOBHI O3HAKU
HAyKOBOTO TEKCTy. Mojenb HayKoBOTO TekcTy. OcCOoOIMBOCTI JIIHIBICTHYHOTO aHAJI3y
HAyKOBOTO TEKCTY.

24. JliHrBicTHYHI OCOONMBOCTI HAayKOBHX TEKCTIB: JIGKCHYHI, MOPQOJIOTIYHI Ta CHHTAKCHYHI
cnennpivHi MOBHI o3Haku. KommosuiiifHa opraHizamis akaIeMiYHOTO HAyKOBOTO TEKCTY
(HaykoBa ctartsi). OCOOIMBOCTI JIIHIBICTUYHOTO aHAITi3y HAYKOBOTO TEKCTY.

25. IlyOminucTiyHi TEKCTH, X kaHpH Ta THNU. CHHTarMaTHKa i mapagurMaTHKa MyOIilUCTHIHOTO
TekcTy. Mogens nyOoniqucTUYHOTO  TekcTy. OcoOnMBOCTI  JIIHIBICTUYHOIO — aHAJI3y
MyOITIIUCTUYHOTO TEKCTY.

26. JIiHrBiCTHYHI 1 CTPYKTYpHI OCOOIHMBOCTI MyONIIMCTUYHUX TEKCTIB PI3HUX KAHPIB: Ta3eTHI
TeKcTU. OcoOIMBOCTI JIIHIBICTUYHOTO aHANI3y MyOIIIUCTUYHOTO TEKCTY.

27. JIiHrBIiCTHYHI 1 CTPYKTYpPHI OCOOIMBOCTI MyOJIMUCTHYHUX TEKCTIB PI3HUX JKaHPIB: MMPOMOBH.
Oco0aMBOCTI JIIHTBICTUYHOTO aHaANI3y MyOIIIUCTUYHOTO TEKCTY.

28. HasBa y xymokHboMy TBOpi i ii pomb. Ha3Ba y HaykoBoMy Tekcti, ii ¢yHkmii. [azeTHi
3arOJIOBKH.

[IpakTrune 3aBmaHHS mependadae JIHTBICTUYHUN aHali3 YpUBKY TekcTy. s aHamizy
MIPOMOHYIOTHCA YPUBKH TEKCTIB Pi3HOT (YHKI[IOHAIBHO-CTHJILOBOI 1 AHPOBOI MPUHAIEKHOCTI.
3n100yBay Mae 3poOUTH BCEOIUHUHN JTIHIBICTUYHUN aHai3 YPUBKY TEKCTY, 10 HAJAA€ThCS.

Ilpuknao ypuexy ona ananizy

Lord Oakhurst lay dying in the oak chamber in the eastern wing of Oakhurst Castle. Through the
open window in the calm of the summer evening, came the sweet fragrance of the early violets and
budding trees, and to the dying man it seemed as if earth’s loveliness and beauty were never so
apparent as on this bright June day, his last day of life.

His young wife, whom he loved with a devotion and strength that the presence of the king of
terrors himself could not alter, moved about the apartment, weeping and sorrowful, sometimes
arranging the sick man’s pillow and inquiring of him in low, mournful tones if anything could be
done to give him comfort, and again, with stifled sobs, eating some chocolate caramels which she
carried in the pocket of her apron. The servants went to and fro with that quiet and subdued tread
which prevails in a house where death is an expected guest, and even the crash of broken china and
shivered glass, which announced their approach, seemed to fall upon the ear with less violence and
sound than usual.

Lord Oakhurst was thinking of days gone by, when he wooed and won his beautiful young wife,
who was then but a charming and innocent girl. How clearly and minutely those scenes rose up at
the call of his memory. He seemed to be standing once more beneath the old chestnut grove where
they had plighted their troth in the twilight under the stars; while the rare fragrance of the June
roses and the smell of supper came gently by on the breeze. There he had told her his love; how that
his whole happiness and future joy lay in the hope that he might win her for a bride; that if she
would trust her future to his care the devotedness of his lifetime should be hers, and his only
thought would be to make her life one long day of sunshine and peanut candy.

How plainly he remembered how she had, with girlish shyness and coyness, at first hesitated,
and murmured something to herself about “an old bald-beaded galoot,” but when he told her that
to him life without her would be a blasted mockery, and that his income was £50,000 a year, she
threw herself on to him and froze there with the tenacity of a tick on a brindled cow, and said, with
tears of joy, “Hen-ery, I am thine.” (from Lord Oakhurst’s Curse by O. Henry)
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KPHTEPII OIIIHIOBAHHA

Kpumepii oyintoeannsa 3a pisnumu eudamu pooomu

Bun pobotn

banmu

Kpurepii

[TpakTnyHi
3aHATTS

0 6anis

Binmosiai Ha 3anMTaHHS BiJICYTHI.

0,5 oanu

3100yBau

- Maibke He OpIEHTYEThCS Yy CYYacHHX IMIAXOJax [0
JIHTBICTHYHOTO aHAaJi3y TEKCTY; Mae€ eMi30JWYHi 3HAHHS IPO
HAWTOJIOBHINII TOHSATTS, TNPEAMET, I Kypcy; HE B 3MO3i
BUKJIACTH 3MICT OUIBIIOCTI MHATAHbL 1 BIAMOBIAE Ha 3alMTaHHS,
o noTpeOyioTh OJHOCIIBHOI BIAMOBIAL; Mae (parMeHTapH1
VSIBJIGHHSI TIPO TEPMIHOCHUCTEMY JIIHI'BICTUYHOTO aHAJI3y TEKCTY,
ICHYIOYM  METOJAM  JIHTBICTUYHOTO  aHali3y TEKCTY, IO
BUKOPHCTOBYIOTbCSI B  MNpoQeciiHid  AIAIBHOCTI  BUYUTEINA-
ditos0Ta, CHUCTEMY TEKCTy Ha PI3HUX HOTrO pIBHSIX, OCHOBHI
KaTeropii TEKCTy; HE MOXE OXapaKTepU3yBaTH OKpEMi €JIeMEHTH
TEKCTY Ta iX crenu@iky;

- MOX€ KOMEHTYBaTH JIMIIE TOOJIMHOKI MOBHI 3aco0H, II0
dopMyIOTb 1  OpPraHi3ylOTh  CTPYKTYpHY, CMHCIOBYy Ta
KOMYHIKaTUBHY MPHUPOAY AaHTJIIMCBKOMOBHOIO TEKCTY IMEBHOTO
CTHJIIO; MOYKE€ TMPOBOIUTH JIMIIIE YACTKOBHM JIHTBICTUYHUN aHAIII3
aHTJIIIICBKOMOBHOTO XYA0XKHBOTO, HayKOBOT'O Ta
nyOTIIIUCTUYHOTO TEKCTY, aHadi3 HOCUTh (parMeHTapHHUI
XapakxTep.

1,5 6amu

3n00yBau

-y TIUIOMY OpIEHTYEThCA y Cy4YaCHUX IMIAX0JAax 10
JIHTBICTUYHOTO aHAN3Yy TEKCTY, ajle MPHUIYCKAEThCS CYTTEBUX
MOMUJIOK; Ma€ €Mi30JMYH1 3HaHHsS TPO HANTOJIOBHINII TOHSTTS,
npeaMeT, M[UIl  Kypcy; Ma€ HEAOCTaTHI 3HaHHSA  II0J0
TEPMIHOCUCTEMHU JIHTBICTUYHOTO aHAI3y TEKCTY, ICHYIOUHX
METOJIIB JIIHTBICTHYHOTO aHAJI3Y TEKCTY, III0 BUKOPUCTOBYIOTHCS
B npodeCciiiHiil MisITbHOCTI BUUTENA-(DisI0I0ra, CHCTEMH TEKCTY Ha
pi3HUX ¥Oro piBHAX, OCHOBHUX KAaTErOpii TEKCTy, OKPEMHUX
€JIEMEHTIB TEKCTY Ta iX crenuQiku;

- BMie (QOpPMYITIOBaTH W JaBaTH XapaKTEPUCTHUKY OCHOBHUM
JIHTBICTUYHUM TMOHSTTSAM KypCy, ajie HasBHI IpyO0i MOMHIIKH;
KOMEHTYBATH JIMIlIEe MOOJUHOKI MOBHI 3aco0u, 1m0 (QopMyroTh i
OPraHi3yrTh CTPYKTYPHY, CMUCJIOBY T4 KOMYHIKaTUBHY IPUPOILY
AHTJTIHCPKOMOBHOTO TEKCTY ITIEBHOTO CTHJIKO; BMIi€ TPOBOJIUTH
YaCTKOBHI JIHTBICTUIHUI aHai3 aHTTIICHKOMOBHOTO
XYI0XKHBOTO, HAYKOBOTO Ta MyOJIIUCTUYHOTO TEKCTy, alie
pOOUTH MOMUJIKH, aHATI3 HOCUTh (PparMEeHTapHUIA XapaKTep.

2 0anu

3n00yBau

- BIITBOPIOE YAaCTUHY HABUYAJILHOTO MaTepially, BUCBITIIOE HOTO
OCHOBHMH 3MICT, BUSIBJII€E 3HaHHS OKPEMHUX TEpPMIHIB Kypcy; Y
L[IOMY OpIEHTYEThCSl y CY4acHHX MiAXOAax N0 JIIHI'BICTUYHOTO
aHaJli3y TEKCTYy, aje MPUITYCKAE€ThCS IOMUIOK; Mae (parMeHTapHi
3HaHHS 11010 ICHYIOUHMX METO/IB JIIHIBICTUYHOTO aHAII3y TEKCTY,
10 BUKOPUCTOBYIOTBCS B NpodeciiiHiil MiSIbHOCTI BUMTENs-
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¢inosnora, cuCTeMH TEKCTy Ha DPI3HUX HOTO PIBHSAX, OCHOBHHX
KaTeropill TEKCTY; MOXKE OXapaKTepPH3yBaTH OKPEMi €JIEeMEHTH
TEKCTY Ta iX cnenudiky;

- BMI€ 3aCTOCOBYBaTH HaOyTi TEOpPETHYHI 3HAHHS B IpoIeci
JIHTBICTUYHOTO  aHANi3y AaHIJIIMCHBKOMOBHOTO TEKCTy, ale
JOIyCKae rpyOi IMOMHUJIKH; BMI€ IMPOBOJUTH JIMIIE YaCTKOBHUI
JTIHTBICTUYHUN ~ aHANI3  AHTJIHCHKOMOBHOTO  XYIOXHBOTO,
HAYKOBOTO Ta IMMyOITIIUCTHYHOTO TEKCTY, HAsIBHI TPYO1 MOMHUJIIKH.

2,5 6anu

3100yBau

- J0CTaTHBO TIOBHO BOJIOJI€ HABYAIBHUM  MarepiajioMm,
OoOrpyHTOBAaHO ¥Oro BHUKJIANA€; OPIEHTYETbCA y CYYaCHHX
MiIX0Jax M0 JIHTBICTUYHOTO aHali3y TEKCTy, aje HE OCHUTh
BIIEBHEHO,; 3HA€E MPEIMET, 3aJaul Ta LUl Kypcy, OCHOBHI TEpMIHU
JIHTBICTUYHOTO aHaizy TEKCTY, ICHYIOYH METO 1
JIHTBICTUYHOTO aHalli3y TEKCTYy, 10 BHKOPUCTOBYIOTHCS B
npodeciiiHiil iSIpHOCTI BUUTENA-(LI0I0Ta, CUCTEMY TEKCTY Ha
PI3HUX HOro piBHSX, OKPEMI €IEMEHTU TEKCTY Ta iX cHenudiky,
OCHOBHI KaTeropii TeKCTy;

- BMmie (QopmynoBaTH W JaBaTH XapaKTEPUCTUKY OCHOBHUM
JIHTBICTUYHUM HOHATTSAM KypCY; KOMEHTYBAaTH MOBHI 3ac00H, 1110
dopMyIOTb 1  OpPraHi3ylOTh  CTPYKTYpPHY, CMHCIOBYy Ta
KOMYHIKaTUBHY MPHUPOAY AaHTJIIMCBKOMOBHOIO TEKCTY MEBHOTO
CTWJIIO, ajieé JOIyCKa€ JesAKl HETOYHOCTI; TPOBOJUTH SK
YaCTKOBHH, Tak | KOMIUIEKCHHH JIHTBICTHYHHNA  aHAaII3
aHIJI1HCEKOMOBHOTO XYII0’KHBOTO, HAyKOBOTO Ta
MyOTIIACTUYHOTO TEKCTY, aJIe MMPUITYCKAE JEsIKI HETOYHOCTI.

3 Oanm

3n00yBau

- y TOBHOMY 00CsI31 BOJIOJIE HAaBYAJIBHUM MaTepiajioM, BUIHHO,
CaMOCTIHO ¥ apryMEHTOBAaHO HOTO BHUKJIAJA€; OPIEHTYETHCA Y
CydacHHMX IMJAX0JaX JI0 JIHTBICTUYHOTO aHAI3y TEKCTY,
KPUTHYHO iX OCMHCIIIOE, IOPIBHIOE, XapaKTEPU3YE; 3HAE MIPEIIMET,
3aBJaHHSA Ta I[Nl KypCy, OCHOBHI TEpPMIHH JIIHTBICTUYHOTO
aHai3y TEKCTy, ICHYIOUYM METOIU JHHTBICTUYHOTO aHaIi3y
TEKCTYy, IO BHKOPHUCTOBYIOTHCA B MpodeciiiHid isIbHOCTI
BUUTENA-(DUIONOTa, CHUCTEMY TEKCTY Ha pPI3HMX HOTO PIBHAX,
OCHOBHI KaTeropii TEKCTy, OKpeMi eJEeMEHTH TEeKCTy Ta ix
cnenudiky;

- BMie (QOpMYNIIOBaTH W JaBaTH XapaKTEPUCTHKY OCHOBHUM
JIHTBICTUYHUM MOHATTSAM KypCY; KOMEHTYBAaTH MOBHI 3ac00H, 1110
dbopMyIOTh 1  OpPraHi3yloTb  CTPYKTYpHY, CMHCIOBYy Ta
KOMYHIKaQTHBHY TPHPOJIY AHTIICBKOMOBHOTO TEKCTY IIEBHOTO
CTWJIIO; TPOBOJUTH SIK YaCTKOBHM, TaK | KOMIUICKCHUMN
JIHTBICTUYHUN  aHaNi3  aHIJIHCHBKOMOBHOTO  XYAOXHBOTO,
HAYKOBOTO Ta IyOIIIUCTHYHOTO TEKCTY.

CamocriiiHa
poboTta

1 Oan

HenoBna BiamoBine. 3m00yBau 3Hae okpemi (akrtu, w00
CTOCYIOTBCS HABYAJIbHOIO MaTepialy; caMoOCTiiHO Ta 3a
JIOTIOMOT010 BUKJIaJjaua MOK€ BUKOHYBATH YaCTUHY MPAKTUYHHUX
3aBJlaHb; MPAKTUYHI 3aBJaHHS MICTSATh IOMWJIKH.

2 0anu

[ToBHa BigmoBiab. 3100yBay CaMOCTIHHO 1 JIOTIYHO BiATBOPIOE
TEOPETUYHMIA MaTepial Ta HABOJIUTHh NPHUKIAIH, CAMOCTIHHO
npairoe 3 iH(GopMaIliro y BiIIOBIIHOCTI 10 OCTaBICHUX 3aBaHb;
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CUCTEMATH3Ye€ Ta y3araJlbHIOE HABYAJLHUN MaTepiai; caMOCTIHHO
KOPHUCTYETbCS  JOJATKOBUMH JpKepenamu  iHQopmarii; 0e3
noX1OOK BUKOHYE Ta aHAII3YE MPAKTUYHI 3aBIaHHSL.

InpuBinyansHe
HaBYaJIbHO-

0 OaiiB

JloToBiIb BiACYTHS

1 6axn

Tema nomoBimi 30BciM He po3kputa. MOBIIGHHS HE JIOCHUTh

OCHiIHE
3aBJIAHHS
(momoBib,

MIpE3eHTAIlis)

BUPA3HE; JIOIYCKAIOThCSA 4 MOBJICHHEBUX HEHOIIKH; JTOMYIICHO 4-
5 rpaMaTMYHMX NOMUJIOK; 4-5 (POHETMUHUX MHOMMIIOK.
CamoKopekIiss BiicyTHsA. Temm MOBJIEHHS YIOBUIbHEHHH B
3HalOMIH cUTYaril.

2 Ganu [Ipobrema PO3IIISIIAETHCA MMOBEPXOBO. MogneHus
XapaKTepU3YEThCS JIEKCHKO-TPAMAaTUYHOIO IPABUWIIBHICTIO, aie
JomyiieHo  2-3 MOBJICHHEBUX HEJIOJIIKM, JOMYyIIeHO 2-3
rpaMaTuyHi MOMUJIKH, 2-3 GoHeTnuHi noMmiku. CaMOKOpeKIis

BIJICYTHS.

3 Ganu Tema nonoBili BUKJIAeHa J0CUTh NTOBHO, aj€ € MEBHI HEJOIKU Y
Joriii  BUKIaAy. MOBJIEHHS  XapaKTEPU3YEThCS  JIEKCUKO-
rPaMaTUYHOIO MPaBUJIBHICTIO, BHUPA3HICTIO Ta CaMOKOPEKIII€IO,
JOTYIIEHO 1-2 MOBIJIGHHEBI HENOJIIKH, OMYyIIEHO 2 He TIpyoi

rpaMaTUyHi MOMWIKH (BKMBAHHS apTUKIIA a00 MPUIMEHHHKA).

4 oanmn [IpoGnema BUKIIaAEHA MMOBHO, MOCTIIOBHO, JIOTTYHO. MOBICHHS
XapaKTePU3YEThCS JIEKCUKO-TPaMaTHIHOIO MPaBUIIBHICTIO,
BHPA3HICTIO Ta CAMOKOPEKIII€I0, JTOIMYIICHO OJWH MOBJICHHEBHUI
HEJONIK, JjgonmymeHo 1-2 He TpyOl TrpamMaTH4Hl MOMHJIKH

(BKUBaHHS apTUKJIS 200 NPUHMEHHHUKA).

KonTposibHa
MOJyJbHa poboTa

0 OaniB Cyma 6aJtiB 3a BUKOHaHHS 3aBaaHb 0-9

1 6ax Cyma 6aitiB 3a BukoHaHHs 3aBaanb 10-13

2 Oamu Cyma GaJtiB 3a BUKOHAHHS 3aBaaHb 14-17

3 Oanu Cyma 6aJtiB 3a BUKOHAHHSA 3aBJaHb 18-21

4 6amn Cyma 6aJtiB 3a BUKOHAHHS 3aBJaHb 22-26

5 Oaiis

Cyma 6aitiB 3a BUKOHaHHS 3aBaaHb 27-30

Kpumepii oyinroeannsa niocymkoeozo KOHmpoiio (exzamemn)

bamu

Kpurepii

0 OaniB

BiamoBini Ha 3anMTaHHS BIICYTHI.

1-5 6anis

BiamoBini Ha 3anmUTaHHS HEMOBHI, HEBIIEBHEHI. Y BIAMOBIAI BIACYTHI TOCUJIAHHS Ha
Cy4acHi IOCIIPKEHHSI 3 JIIHTBICTUYHOTO aHalli3y TeKCTY.

3100yBau Ha HU3LKOMY PiBHI BOJIOJI€ BMIHHSIMH 3aCTOCOBYBAaTH HaOyTi TEOPETHYHI
3HAHHS B MPOILIECi JIHIBICTUYHOTO aHAJI3y aHTJI1IIChKOMOBHOIO TEKCTY, MIPH I[LOMY
JOTTyCKa€ Tpy0i MOMUIIKU; BMi€ TPOBOJUTH JIUIIE YACTKOBUMN JTIHTBICTUYHUIA aHATI3
AHIJTIHCHKOMOBHOTO XYJIOKHBOTO, HAYKOBOTO Ta MYOJIUCTUYHOTO TEKCTY, HAsBHI
rpy0i MOMUJIKH.

6-10 GauiB

3n100yBau BHIOT OCBITM HE BMi€ JIOTIYHO JIyMaTd, pOOUTH BIIACHI BUCHOBKHU.
Bignosini Ha 3anuTaHHs (QopManbHi, KHUXKKOBI. BifcyTHI mOCMIaHHS Ha cydacHi
JOCII/DKEHHS 3 JTIHIBICTUYHOTO aHAJi3y TEKCTY.

3n00yBay Ha 3a/J0BUIBHOMY pIBHI BOJIOJIE BMIHHSAMM 3acCTOCOBYBATH HaOyTi
TEOPETUYHI 3HAHHS B MPOIIECi JTIHTBICTUYHOTO aHANI3Yy aHTJIIHCEKOMOBHOTO TEKCTY,
aye JoIMycKae rpydi MOMUJIKH; BMi€ MPOBOAMTHU JIUIIE YaCTKOBUHN JIHTBICTHYHUN
aHaJi3 aHTJICbKOMOBHOIO XY/I0°KHBOTO, HAYKOBOTO Ta MyOJIIUCTUYHOTO TEKCTY,
HasiBHI rpy01 HOMMJIIKH.
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11-15 Ganis

BignoBini Ha 3amMTaHHS 3arajioM TMpaBWIbHI, MPOTE HAasBHI MOMHIKUA Y
BU3HAYCHHSAX. BIAMOBIIF MICTUTh TMOCHJIAHHS HA Cy4YacHI JOCTIDKCHHS 3
JTIHTBICTUYHOTO aHaJi3y TEKCTy. 3100yBau BHILNOI OCBITH HAMaraerbcs pOOUTH
BJIACH1 BUCHOBKH.

3n100yBay Ha AOCTaTHROMY PiBHI BMi€ 3aCTOCOBYBAaTH HaOyTi TEOPETHYHI 3HAHHSA B
mporeci JIHrBICTUYHOTO aHaji3y aHTIIHCHBKOMOBHOTO TEKCTY, BapitoBaTH 100ip
METOJIB 1 MPUHOMIB JIIHTBICTUYHOTO aHANI3y 3aJIe)KHO Bl CTHIIIO TEKCTY; BMi€
MPOBOJUTH SIK YAaCTKOBUH, TaK | KOMIUIGKCHUH JIHTBICTHYHHMNA — aHaJi3
AHTITIHCPKOMOBHOTO XY/I0KHBOTO, HAYKOBOTO Ta ITyONIIUCTHYHOTO TEKCTY, IO
3a0e3neuye (haKkTHUHE 3HAHHS HABYAJIHHOTO Marepianxy, BOJOIIHHA TEKCTOM Y
po3mairTi Horo ¢opm, BUIIB 1 KaHPIB, ajle MPU LBOMY IPHITYCKAETHCS IESTKUX
HETOYHOCTEH, HErpyOHUX MOMMJIOK.

16-20 Ganis

3100yBay BHIIOI OCBITM BMI€ pPO3MIPKOBYBaTH, POOUTH BIACHI BHCHOBKH.
BinmoBiai Ha 3anuTaHHS TOBHI, OOIPYHTOBaHi, JIOTYHO MMOOYIOBaHI, MICTSThH
TOCUJIaHHS Ha Cy4YacH1 JOCIIHKEHHS 3 JIIHTBICTUYHOTO aHaJi3y TEKCTY.

3n00yBa4 Ha BHUCOKOMY PIBHI BMI€ 3aCTOCOBYBAaTH HaOyTlI TEOPETHYHI 3HAHHS B
MpoLeci JIHTBICTUYHOTO aHalli3y aHIJIIHChKOMOBHOTO TEKCTY, BapiioBaTH A00Ip
METO/IB 1 HpPUMOMIB JIHTBICTUYHOTO aHAJi3y 3aJIeKHO BiJl CTHIIO TEKCTY;
MPOBOJUTH SIK YAaCTKOBUH, TaK | KOMIUIEKCHHHM JIHTBICTHYHHMN  aHai3
aHTJIIIICBKOMOBHOTO XYAOXHBOTO, HAayKOBOTO Ta MyONIIMCTUYHOTO TEKCTY, MIO
3a0e3neuye (akTUYHE 3HAHHS HABYAJIBHOTO Marepiayly, BOJIOJIHHS TEKCTOM Y
po3MairTi oro ¢hopM, BUIIB 1 KaHPIB.

Kpumepii oyintoeanns 3a ecima sudamu KOHmMpoJio

Cyma 6aitiB Kpurepii ominku

BigMiaaO

3100yBad BHINOI OCBITH MAa€ I[PYHMOBHI 3HAHHA TIPO Cy4YacH1 MITXOIU JI0
JIHTBICTUYHOTO aHAI3y TEKCTYy KPUTHYHO IX OCMHUCIIOE, TOPIBHIOE,
XapaKTepHU3ye, MPO TEPMIHOCUCTEMY, HEOOXIIHY JUIsl JIIHTBICTUYHOTO aHAJI3Y
TEKCTy, PpiBHI 1 METOAW  JIHTBICTHYHOTO  aHAII3y TEKCTy, IO
BUKOPHUCTOBYIOTbCS B Mpo(deciiiHild TiSIbHOCTI BUYUTENSI-(PUIONIOTA; OMHUCYE
TEKCT SIK JIHTBICTHYHE SIBUIIE, HOTO CTUJIBOBY, JXaHPOBY, CTPYKTYpHY Ta
MOBHY crienidiky, 6a30B1 TEKCTOBI KaTeropii, iX XapaKTepUCTUKH.

VYCcHI BIIIIOBIAI OBHI, JIOT1YHI H 0OIpYyHTOBaHI.

Ha éucoxomy pieni emie 3acrocoByBaTi HaOyTi TEOPETUYHI 3HAHHS B MPOIIECi

(90 - 100 A) JIHTBICTUYHOTO aHaJi3y aHMIIMChKOMOBHOTO TEKCTYy, BapitoBaTu J00Ip

METOIB 1 MPUHOMIB JIHTBICTUYHOTO aHATI3y 3aJie’KHO BiJ CTHIIIO TEKCTY;
IPOBOJUTH SIK YaCTKOBHUH, TaK | KOMIUICKCHUH JHHIBICTHYHUI aHAai3
AHIJIIHCPKOMOBHOTO XYJOXKHBOTO, HAYKOBOTO Ta MYONIIUCTHYHOTO TEKCTY,
mo 3abesneuye (akTUYHE 3HAHHS HABYAJIBHOTO Martepialy, BOJIOJIHHS
TEKCTOM y pPO3MaiTTi Horo ¢opM, BUIIB 1 >KaHPIB; TBOPYO MOCITYTOBYETHCA
Cy4aCHUMHU METOJaMHU JIHTBICTUYHOTO aHAaJi3y TEKCTy Ui IPOBEIACHHS
HAyKOBO-AOCTITHOT pobotH, OB’ 13aHO1 3 JIHTBICTUYHUMU,
JITEpaTypO3HABYUMHU, JTIHI'BOIUAAKTUIHUMHU TIpoOIeMaMHu.

3m100yBau BHIOT OCBITH Ma€ docmamHi 3HAHHA TIPO Cy4YacH1 MiIXOIU JI0
JIHTBICTUYHOTO aHajli3y TEKCTy, KPUTHYHO iX OCMHUCIIOE, IOPIBHIOE,
XapaKkTepHu3ye, ajie MPUMYCKAaeThCs He3HAYHNX TOMIIIOK; Ma€ JOCTaTHI 3HAaHHS

Hobpe
(82-89 B)

TEPMIHOCUCTEMY, HEOOXIHY Ul JIHIBICTUYHOIO aHalli3y TEKCTY, PIBHI 1
METOJM JIHIBICTUYHOTO aHaNli3y TEKCTy, 10 BUKOPUCTOBYIOTBCS B
npodeciiftHiil AiSIbHOCTI BUMTENSA-(PLI0I0Ta; OMUCYE TEKCT SK JIHIBICTUYHE
SBHIIE, IOT0 CTHJIbOBY, )KAHPOBY, CTPYKTYpHY Ta MOBHY crenudiky, 6a3oBi

78




TEKCTOB1 KaTeropii, iX XapaKTEpUCTHKH, ale NPUIYCKAETbCA JAESIKHX
HETOYHOCTEH y (OpMYITIOBAaHHSX. YCHI BIIMOBi/I MOBHI, JIOT14HI, HATOMICTb
HE 3aBX/JI1 00TpyHTOBAHI.

Ha oocmamuvomy pieni Bononie emiHHaAmMu 3aCTOCOBYBaTH HaOyTI
TEOPETUYHI 3HAHHA B MPOIIECI JIHIBICTUYHOTO aHANi3y aHTIIHCBKOMOBHOTO
TEKCTY, BapilOBaTH MJ00ip METOAIB 1 NPHUAOMIB JIHTBICTUYHOTO aHAJII3y
3aJI©KHO BII CTHJIIO TEKCTy; BMIi€ NPOBOJMTH SK 4YaCTKOBUH, Tak |
KOMIUICKCHUIM JIHTBICTUYHUAN aHaNi3 aHTJIHCHhKOMOBHOTO  XYIOXKHBOTO,
HAYKOBOTO Ta IyONIIMCTHYHOTO TEKCTy, 10 3abe3nedye (akTHUHE 3HAHHS
HaBYAJIBHOTO MaTepially, BOJIOJIIHHS TEKCTOM Yy PO3MaiTTi Horo ¢opm, BUIIB i
KaHPIB, aje IPU IbOMY MPHUITYCKAETHCS ACIKUX HETOYHOCTEH; y IiIOMy BMi€
MOCITyTOBYBATUCh CY9aCHUMHU METOJaMHU JIIHTBICTUYHOTO aHAJI3y TEKCTY IS
MPOBEJCHHSI HAyKOBO-IOCTIHOI poOOTH, TOB’S3aHOI 3 JIHIBICTUYHUMH,
JiTepaTypO3HAaBYMMHM, JIHTBOJUAAKTUYHUMHU NIpoOIeMamMu, OJHAK NOTpedye
HE3HAYHOT JOTIOMOTH BUKJIa/1aya.

Hobpe
(74-81 C)

3100yBau BUIIOI OCBITM Ma€ 3HAHHA TIPO OCHOBHI CydacHI HIAXOAM JI0
JIHTBICTUYHOTO  aHai3y TEKCTYy, TOPIBHIOE 1X, XapakTepusye, aie
MIPUITYCKAETHCS HE3HAYHUX IMOMHJIOK, Ma€ 3HAHHS MPO TEPMIHOCHUCTEMY,
HEOOXIHY Uil JIHIBICTUYHOTO aHAN3BYy TEKCTy, PIBHI 1 METOau
JIHTBICTUYHOTO aHalli3y TEeKCTy, L0 BUKOPUCTOBYIOTbCA B TMpodeciiiHiii
TISUTBHOCT1 BUUTENA-(II0JIOTa; OMUCY€E TEKCT SK JIHTBICTUYHE SIBUIIE, HOTO
CTUJILOBY, JKaHPOBY, CTPYKTYpHY Ta MOBHY cmenudiky, 0a30BI TEKCTOBI
KaTeropii, iX XapakTepUCTUKH, aje MPHUIYCKAEThCS JESKUX OIpIXiB Y
BU3HAYEHHSX, HE MOKE€ HABECTH BJIACHUX MPHUKIAAIB. YCHI BIAMOBIAI TOBHI,
JIOTTYH1, HATOMICTh HE 3aBXKJI1 OOTPYHTOBaHI.

Ha cepeonvomy pieni Bononie éminHaMu 3aCTOCOBYBAaTH HAOyT1 TEOPETHUYHI
3HaHHSA B TMPOIECI JIHTBICTUYHOTO AaHAT3y AaHTJIIHCHBKOMOBHOTO TEKCTY,
BapitOBaTU J00Ip METOJIB 1 MPUHOMIB JIIHTBICTHYHOTO aHAJI3y 3aJIEKHO BiJl
CTHJIIO TEKCTy, aje JOIyCKalo4yM JesKi HETOYHOCTI Ta HE3HAuHI MOMMWIIKH;
MPOBOJUTH SIK YAaCTKOBHMM, TaK | KOMIUIEKCHHH JIHTBICTHYHHMN aHAaIi3
AHTJIIHCHBKOMOBHOTO XYyJ0’KHBOTO, HAyKOBOTO Ta MYOIIIIUCTHUYHOTO TEKCTY,
mo 3abesneuye ¢akTUYHE 3HAHHA HABYAJIBHOTO Martepianay, BOJIOJIHHS
TEKCTOM Yy po3Mairti woro ¢opm, BUIIB 1 >KaHpPIB, OJHAK 3 JCTKUMH
TPyIHOIIIAMH Ta OTrpiXaMH TiJ dYac aHalizy Ta npu (GOpMYIIIOBaHHI
pe3yNbTaTiB aHali3y; HE 3aBXKAMU aJeKBATHO BUKOPHUCTOBYE Cy4acHI METOIU
JIHTBICTUYHOTO aHAII3y TEKCTY JUIsl IPOBEJCHHS HaYKOBO-IOCTIIHOT poOOTH,
MOB’S3aHO1 3 JIHIBICTUYHHMH, JIITEPAaTypO3HABUUMH, JIIHI'BOAUJAKTUYHUMHU
npo0GiieMaMu, pU I[bOMY MOTpeOy€e JOMOMOTH BUKJIa1a4a.

3a10BUIBHO
(64-73 D)

3100yBau BUIIOI OCBITU Ma€ HedOCMAamHi 3HAHHA TIPO CYYacHI MIAXOAU O
JIHTBICTUYHOTO aHANi3y TEKCTY, IUIYTa€TbCcs y iX Xapakrepusallii; mae
HEJOCTaTHI 3HAHHA MpPO TEPMIHOCHCTEMY, HEOOXIIHY ISl JIHTBICTUYHOTO
aHaJi3y TEKCTy, pIBHI 1 METOAM JIHTBICTUYHOTO aHaNi3y TEKCTy, IO
BUKOPHCTOBYIOTbCSI B MpOQeciiHiil AisNTbHOCTI BUMTENSA-(PII0I0Ta; OMUCYE
TEKCT SK JIHTBICTUYHE SBUILE, WOTO CTHIJIBOBY, YXaHPOBY, CTPYKTYPHY Ta
MOBHYy crenudiky, 0a30Bl TEKCTOBI KaTeropii, iX XapakTepUCTHKH, aiye
HPUITYCKAEThCA TPyOMX MOMUJIOK Y BU3HAUEHHSX, (POPMYITIOBaHHI BUCHOBKIB,
HE MOX€ HABECTH NPUKIAIiB. YCHI BIAMOBiAI HE MOBHI, 3700yBay BHIIOI
OCBITH YCKJIQJITHIOETBCS B iX OOIPYHTYBaHHI.

Ha 3a006invsnomy pieni Bosoniie éminnamu 3acTocOByBaTH HaOyTi TEOPETUYHI
3HaHHS B MPOLEC JIIHTBICTUYHOTO aHaJi3y aHIJIiCbKOMOBHOIO TEKCTY, aje
JI0IycKae Ipy0i MOMMIIKH; BMi€ MPOBOJUTH JIMIIE YACTKOBHUN JIHI'BICTUYHHMA
aHaJi3 aHIIIHCPKOMOBHOIO XYJOXHBOIO, HAYKOBOTO Ta MYOJIIMCTUYHOTO
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TEKCTY, HasBHI TpyOl NMOMMWJIKH; Ma€ 3HAYHI TPYIHOLII y BUKOPUCTAHHI
Cy4aCHUX METOJIB JIIHTBICTUYHOTO aHAIII3y TEKCTY Ul MPOBEICHH HAYKOBO-
JIocHigHOI poOOTH, MOB’S3aHOT 3 JIHIBICTUYHHUMH, JITEPaTypO3HABUMMH,
JTIHTBOJAUIAKTUYHUMHU MpoOJeMaMH, TMpU LbOMY NOTpedye JOMOMOTH
BUKJIaJIa4a.

3a10BUIBHO
(60-63 E)

3n00yBad BHWILOiI OCBITU HA pPenpoOyKMUEHOMY PI6HI Ma€ 3HAHHA TIPO
TEPMIHOCHUCTEMY, HEOOXiHY Ui JIHTBICTUYHOTO aHANi3y TEKCTy, PIiBHI i
MOOJMHOKI METOJIH JIIHTBICTUYHOTO aHAIII3y TEKCTY, 10 BUKOPHCTOBYIOTHCS B
npodeciiiHiil TiSUTbHOCTI BUMTENA-(LUIONOTa; HE OPIEHTYEThCA y CYYaCHUX
HiIX0Jax N0 JIHTBICTUYHOTO aHaji3y TEKCTy; (parMeHTapHi 3HAHHS TIPO
CTHJIbOBi, XaHPOBI Ta MOBHI crmeuu@iuHi PUCH TEKCTy, 0a30Bi TEKCTOBi
KaTeropii, MpUIMYCKAETbCA TPyOMX MOMMIIOK Y BU3HAUEHHAX, (POPMYIIOBAHHI
BHCHOBKIB, HE MOXE HABECTH NPHUKIAAIB. YCHI BIANOBIAl HE TIOBHI, HE
0OTpyHTOBaHI.

Ha nusvkomy pieni Bononie emimnamu 3aCTOCOBYBATH HAOYT1 TEOPETUUHI
3HAHHS B IPOLECI JIHTBICTUYHOTO aHAJI3y aHIIIMCHbKOMOBHOTO TEKCTY, MPHU
IIbOMY JIONyCKa€ TpyOl TOMMIIKH; BMI€ TIPOBOJMTHU JIUIIE YACTKOBHI
JIHTBICTUYHUN aHaTI3 aHTJIIHCBKOMOBHOTO XYJ0’KHBOTO, HAyKOBOTO Ta
MyOIIUCTUYHOTO TEKCTY, HasiBHI Ipy0Ol MOMUJIKU; HE BMI€ MOCIYrOBYBATHCH
Cy4JaCHUMHM METOJIaMU JIHTBICTUYHOTO aHali3y TEKCTy Uil TMPOBEACHHSA
HayKOBO-OCIIAHOT pobotu, 0B’ s13aHO1 3 JIIHTBICTHYHUMU,
JiTepaTypo3HaBYMMH, JIHTBOJMJIAKTUYHUMU NpoOIeMaMHu.

HezanosineHo (35-
59 FX)

3m00yBad BUIIOI OCBITH Ma€ ¢hpazmenmapui 3HAHHA TIPO TEPMIHOCHUCTEMY,
HEOOXIHY Ui JIHTBICTUYHOTO aHAII3y TEKCTY, PIBHI 1 MOOJUHOKI METOIU
JIHTBICTUYHOTO aHaJi3y TEKCTY, IO BHKOPHUCTOBYIOTHCS B MpodeciiHin
TISUTBHOCT1 BUMTENSA-(PII0JIOTa; HE OPIEHTYETHCS Yy CYYaCHUX IMIAX0Jax 0
JIHTBICTUYHOTO aHAI3Y TEKCTY, ¢GparMeHTapHl 3HaHHS TIPO CTHIIBOBI,
JKaHpPOBI Ta MOBHI crHenu@idyHi pUCH TEKCTy, 0a30BI TEKCTOB1 Kareropii
(MeHIIE, HDK TIOJIOBUHA OOCSTY), TPHUITYCKAETHCS TPyOMX TIOMHUJIOK Y
nediHimisX, HE MOXKE€ HABECTH NPUKIAAIB. YCHI BIOMOBIAI YacTKOBI, HE
0OTpyHTOBaHI.

3100yBad BHUINOI OCBITU MailxHce He éMi€ 3aCTOCOBYBATH HaOyTi TEOPETHYHI
3HaHHS B MPOIIEC] JIHTBICTHYHOTO aHATI3y aHTJIIMCHKOMOBHOTO TEKCTY; BMi€
MIPOBOJIUTH JIHTBICTUYHUN a”aI3 JIUIIE TEAKAX €JIEMEHTIB
aHTJIIIICbKOMOBHOTO XYJOKHBOTO, HAayKOBOTO Ta IYOJIMUCTUYHOTIO TEKCTY,
Ipy [bOMY HasBHI I'pyOi MOMWJIKH; HE BMI€ IOCIYTOBYBAaTUCh CYYaCHUMU
METOJIaMU JIIHTBICTUYHOTO aHaji3y TEKCTy Ui MPOBEIEHHS HayKOBO-
JIOoCHiHOT poOOTH, TMOB’SI3aHOI 3 JIHTBICTUYHUMH, JIITEPaTypO3HABUMMH,
JIHTBOAWJIAKTHIHHUMH TIPOOIEMaMH.
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TWO THANKSGIVING DAY GENTLEMEN
by O. Henry

There is one day that is ours. There is one day when all we Americans who are not self-made go back to
the old home to eat saleratus biscuits and marvel how much nearer to the porch the old pump looks than it
used to. Bless the day. President Roosevelt gives it to us. We hear some talk of the Puritans, but don't just
remember who they were. Bet we can lick 'em, anyhow, if they try to land again. Plymouth Rocks? Well,
that sounds more familiar. Lots of us have had to come down to hens since the Turkey Trust got its work in.
But somebody in Washington is leaking out advance information to 'em about these Thanksgiving
proclamations.

The big city east of the cranberry bogs has made Thanksgiving Day an institution. The last Thursday in
November is the only day in the year on which it recognizes the part of America lying across the ferries. It is
the one day that is purely American. Yes, a day of celebration, exclusively American.

And now for the story which is to prove to you that we have traditions on this side of the ocean that are
becoming older at a much rapider rate than those of England are--thanks to our git-up and enterprise.

Stuffy Pete took his seat on the third bench to the right as you enter Union Square from the east, at the
walk opposite the fountain. Every Thanksgiving Day for nine years he had taken his seat there promptly at 1
o'clock. For every time he had done so things had happened to him--Charles Dickensy things that swelled his
waistcoat above his heart, and equally on the other side.

But to-day Stuffy Pete's appearance at the annual trysting place seemed to have been rather the result of
habit than of the yearly hunger which, as the philanthropists seem to think, afflicts the poor at such extended
intervals.

Certainly Pete was not hungry. He had just come from a feast that had left him of his powers barely those
of respiration and locomotion. His eyes were like two pale gooseberries firmly imbedded in a swollen and
gravy-smeared mask of putty. His breath came in short wheezes; a senatorial roll of adipose tissue denied a
fashionable set to his upturned coat collar. Buttons that had been sewed upon his clothes by kind Salvation
fingers a week before flew like popcorn, strewing the earth around him. Ragged he was, with a split shirt
front open to the wishbone; but the November breeze, carrying fine snowflakes, brought him only a grateful
coolness. For Stuffy Pete was overcharged with the caloric produced by a super-bountiful dinner, beginning
with oysters and ending with plum pudding, and including (it seemed to him) all the roast turkey and baked
potatoes and chicken salad and squash pie and ice cream in the world. Wherefore he sat, gorged, and gazed
upon the world with after-dinner contempt.

The meal had been an unexpected one. He was passing a red brick mansion near the beginning of Fifth
avenue, in which lived two old ladies of ancient family and a reverence for traditions. They even denied the
existence of New York, and believed that Thanksgiving Day was declared solely for Washington Square.
One of their traditional habits was to station a servant at the postern gate with orders to admit the first hungry
wayfarer that came along after the hour of noon had struck, and banquet him to a finish. Stuffy Pete
happened to pass by on his way to the park, and the seneschals gathered him in and upheld the custom of the
castle.

After Stuffy Pete had gazed straight before him for ten minutes he was conscious of a desire for a more
varied field of vision. With a tremendous effort he moved his head slowly to the left. And then his eyes
bulged out fearfully, and his breath ceased, and the rough-shod ends of his short legs wriggled and rustled on
the gravel.

For the Old Gentleman was coming across Fourth avenue toward his bench.

Every Thanksgiving Day for nine years the Old Gentleman had come there and found Stuffy Pete on his
bench. That was a thing that the Old Gentleman was trying to make a tradition of. Every Thanksgiving Day
for nine years he had found Stuffy there, and had led him to a restaurant and watched him eat a big dinner.
They do those things in England unconsciously. But this is a young country, and nine years is not so bad.
The Old Gentleman was a staunch American patriot, and considered himself a pioneer in American tradition.
In order to become picturesque we must keep on doing one thing for a long time without ever letting it get
away from us. Something like collecting the weekly dimes in industrial insurance. Or cleaning the streets.

The Old Gentleman moved, straight and stately, toward the Institution that he was rearing. Truly, the
annual feeding of Stuffy Pete was nothing national in its character, such as the Magna Charta or jam for
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breakfast was in England. But it was a step. It was almost feudal. It showed, at least, that a Custom was not
impossible to New Y--ahem!--America.

The Old Gentleman was thin and tall and sixty. He was dressed all in black, and wore the old-fashioned
kind of glasses that won't stay on your nose. His hair was whiter and thinner than it had been last year, and
he seemed to make more use of his big, knobby cane with the crooked handle.

As his established benefactor came up Stuffy wheezed and shuddered like some woman's over-fat pug
when a street dog bristles up at him. He would have flown, but all the skill of Santos-Dumont could not have
separated him from his bench. Well had the myrmidons of the two old ladies done their work.

"Good morning," said the Old Gentleman. "I am glad to perceive that the vicissitudes of another year
have spared you to move in health about the beautiful world. For that blessing alone this day of thanksgiving
is well proclaimed to each of us. If you will come with me, my man, | will provide you with a dinner that
should make your physical being accord with the mental.”

That is what the old Gentleman said every time. Every Thanksgiving Day for nine years. The words
themselves almost formed an Institution. Nothing could be compared with them except the Declaration of
Independence. Always before they had been music in Stuffy's ears. But now he looked up at the Old
Gentleman's face with tearful agony in his own. The fine snow almost sizzled when it fell upon his perspiring
brow. But the Old Gentleman shivered a little and turned his back to the wind.

Stuffy had always wondered why the Old Gentleman spoke his speech rather sadly. He did not know that
it was because he was wishing every time that he had a son to succeed him. A son who would come there
after he was gone--a son who would stand proud and strong before some subsequent Stuffy, and say: "In
memory of my father." Then it would be an Institution.

But the Old Gentleman had no relatives. He lived in rented rooms in one of the decayed old family
brownstone mansions in one of the quiet streets east of the park. In the winter he raised fuchsias in a little
conservatory the size of a steamer trunk. In the spring he walked in the Easter parade. In the summer he lived
at a farmhouse in the New Jersey hills, and sat in a wicker armchair, speaking of a butterfly, the ornithoptera
amphrisius, that he hoped to find some day. In the autumn he fed Stuffy a dinner. These were the Old
Gentleman's occupations.

Stuffy Pete looked up at him for a half minute, stewing and helpless in his own self-pity. The Old
Gentleman's eyes were bright with the giving-pleasure. His face was getting more lined each year, but his
little black necktie was in as jaunty a bow as ever, and the linen was beautiful and white, and his gray
mustache was curled carefully at the ends. And then Stuffy made a noise that sounded like peas bubbling in a
pot. Speech was intended; and as the Old Gentleman had heard the sounds nine times before, he rightly
construed them into Stuffy's old formula of acceptance.

"Thankee, sir. I'll go with ye, and much obliged. I'm very hungry, sir."

The coma of repletion had not prevented from entering Stuffy's mind the conviction that he was the basis
of an Institution. His Thanksgiving appetite was not his own; it belonged by all the sacred rights of
established custom, if not, by the actual Statute of Limitations, to this kind old gentleman who bad
preempted it. True, America is free; but in order to establish tradition some one must be a repetend--a
repeating decimal. The heroes are not all heroes of steel and gold. See one here that wielded only weapons of
iron, badly silvered, and tin.

The Old Gentleman led his annual protege southward to the restaurant, and to the table where the feast
had always occurred. They were recognized.

"Here comes de old guy," said a waiter, "dat blows dat same bum to a meal every Thanksgiving."

The Old Gentleman sat across the table glowing like a smoked pearl at his corner-stone of future ancient
Tradition. The waiters heaped the table with holiday food--and Stuffy, with a sigh that was mistaken for
hunger's expression, raised knife and fork and carved for himself a crown of imperishable bay.

No more valiant hero ever fought his way through the ranks of an enemy. Turkey, chops, soups,
vegetables, pies, disappeared before him as fast as they could be served. Gorged nearly to the uttermost when
he entered the restaurant, the smell of food had almost caused him to lose his honor as a gentleman, but he
rallied like a true knight. He saw the look of beneficent happiness on the Old Gentleman's face--a happier
look than even the fuchsias and the ornithoptera amphrisius had ever brought to it--and he had not the heart
to see it wane.

In an hour Stuffy leaned back with a battle won. "Thankee kindly, sir," he puffed like a leaky steam pipe;
"thankee kindly for a hearty meal." Then he arose heavily with glazed eyes and started toward the kitchen. A
waiter turned him about like a top, and pointed him toward the door. The Old Gentleman carefully counted
out $1.30 in silver change, leaving three nickels for the waiter.
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They parted as they did each year at the door, the Old Gentleman going south, Stuffy north.

Around the first corner Stuffy turned, and stood for one minute. Then he seemed to puff out his rags as an
owl puffs out his feathers, and fell to the sidewalk like a sunstricken horse.

When the ambulance came the young surgeon and the driver cursed softly at his weight. There was no
smell of whiskey to justify a transfer to the patrol wagon, so Stuffy and his two dinners went to the hospital.
There they stretched him on a bed and began to test him for strange diseases, with the hope of getting a
chance at some problem with the bare steel.

And lo! an hour later another ambulance brought the Old Gentleman. And they laid him on another bed
and spoke of appendicitis, for he looked good for the bill.

But pretty soon one of the young doctors met one of the young nurses whose eyes he liked, and stopped
to chat with her about the cases.

"That nice old gentleman over there, now," he said, "you wouldn't think that was a case of almost
starvation. Proud old family, | guess. He told me he hadn't eaten a thing for three days."

THE ANT AND THE GRASSHOPPER
by W. Somerset Maugham

When | was a very small boy | was made to learn by heart certain of the fables-of La Fontaine, and the
moral of each was carefully explained to me. Among those | learnt was "The Ant and the Grasshopper",
which is devised to bring home to the young the useful lesson that in an imperfect world industry is rewarded
and giddiness punished. In this admirable fable (I apologise for telling something which everyone is politely,
but inexactly, supposed to know) the ant spends a laborious summer gathering its winter store; while the
grasshopper sits on a blade of grass singing to the sun. Winter comes and the ant is comfortably provided for,
but the grasshopper has an empty larder: he goes to the ant and begs for a little food. Then the ant gives him
her classic answer:

"What were you doing in the summer time?"

"Saving your presence, | sang, | sang all day, all night."

"You sang. Why, then go and dance."

I do not ascribe it to perversity on my part, but rather to the inconsequence of childhood, which is
deficient in moral sense, that | could never quite reconcile myself to the lesson. My sympathies were with the
grasshopper and for some time | never saw an ant without putting my foot on it. In this summary (and, as |
have discovered since, entirely human) fashion | sought to express my disapproval of prudence and common
sense.

I could not help thinking of this fable when the other day | saw George Ramsay lunching by himself in a
restaurant. | never saw anyone wear an expression of such deep gloom. He was staring into space. He looked
as though the burden of the whole world sat on his shoulders. | was sorry for him: | suspected at once that his
unfortunate brother had been causing trouble again. I went up to him and held out my hand.

"How are you?" | asked.

"I'm not in hilarious spirits," he answered.

"Is it Tom again?"

He sighed.

"Yes, it's Tom again."

"Why don't you chuck him? You've done everything in the world for him. You must know by now that
he's quite hopeless."

I suppose every family has a black sheep. Tom had been a sore trial to his for twenty years. He had begun
life decently enough: he went into business, married and had two children. The Ramsays were perfectly
respectable people and there was every reason to suppose that Tom Ramsay would have a useful and
honourable career. But one day, without warning, he announced that he didn't like work and that he wasn't
suited for marriage. He wanted to enjoy himself. He would listen to no expostulations. He left his wife and
his office. He had a little money and he spent two happy years in the various capitals of Europe. Rumours of
his doings reached his relations from time to time and they were profoundly shocked. He certainly had a very
good time. They shook their heads and asked what would happen when his money was spent. They soon
found out: he borrowed. He was charming and unscrupulous. | have never met anyone to whom it was more
difficult to refuse a loan. He made a steady income from his friends and he made friends easily. But he
always said that the money you spent on necessities was boring; the money that was amusing to spend was
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the money you spent on luxuries. For this he depended on his brother George. He did not waste his charm on
him. George was a serious man and insensible to such enticements. George was respectable. Once or twice
he fell to Tom's promises of amendment and gave him considerable sums in order that he might make a fresh
start. On these Tom bought a motorcar and some very nice jewellery. But when circumstances forced George
to realise that his brother would never settle down and he washed his hands of him, Tom, without a qualm,
began to blackmail him; It was not very nice for a respectable lawyer to find his brother shaking cocktails
behind the bar of his favourite restaurant or to see him waiting on the box-seat of a taxi outside his club. Tom
said that to serve in a bar or to drive a taxi was a perfectly decent occupation, but if George could oblige him
with a couple of hundred pounds he didn't mind for the honour of the family 'giving it up. George paid.

Once Tom nearly went to prison. George was terribly upset. He went into the whole discreditable affair.
Really Tom had gone too far. He had been wild, thoughtless and selfish, but he had never before done
anything dishonest, by which George meant illegal; and if he were prosecuted he would assuredly be
convicted. But you cannot allow your only brother to go to gaol. The man Tom had cheated, a man called
Cronshaw, was vindictive. He was determined to take the matter into court; he said Tom was a scoundrel and
should be punished. It cost George an. infinite deal of trouble and five hundred pounds to settle the affair. |
have never seen him in such a rage as when he heard that-Tom and Cronshaw had gone off together to
Monte Carlo the moment they cashed the cheque. They spent a happy month there.

For twenty years Tom raced and gambled, philandered with the prettiest girls, danced, ate in the most
expensive restaurants, and dressed beautifully. He always looked as if he had just stepped out of a bandbox.
Though he was forty-six you would never have taken him for more than thirty-five. He was a most amusing
companion and though you knew he was perfectly worthless you could not but enjoy his society. He had
high spirits, an unfailing gaiety and incredible charm. | never grudged the contributions he regularly levied
on me for the necessities of his existence. | never lent him fifty pounds without feeling that | was in his debt.
Tom Ramsay knew everyone and everyone knew Tom Ramsay. You could not approve of him, but you
could not help liking him.

Poor George, only a year older than his scapegrace brother, looked sixty. He had never taken more than a
fortnight's holiday in the year for a quarter of a century. He was in his office every morning at nine-thirty and
never left it till six. He was honest, industrious and worthy. He had a good wife, to whom he had never been
unfaithful even in thought, and four daughters to whom he was the best of fathers. He made a point of saving
a third of his income and his plan was to retire at fifty-five to a little house in the country where he proposed
to cultivate his garden and play golf. His life was blameless. He was glad that he was growing old because
Tom was growing old too. He rubbed his hands and said:

"It was all very well when Tom was young and good-looking, but he's only a year younger than I am. In
four years he'll be fifty. He won't find life so easy then. | shall have thirty thousand pounds by the time I'm
fifty. For twenty-five years I've said that Tom would end in the gutter. And we shall see how he likes that.
We shall see if it really pays best to work or be idle."

Poor George! | sympathized with him. | wondered now as | sat down beside him what infamous thing
Tom had done. George was evidently very much upset.

"Do you know what's happened now?" he asked me.

I was prepared for the worst. | wondered if Tom had got into the hands of the police at last. George could
hardly bring himself to speak.

"You're not going to deny that all my life I've been hard-working, decent, respectable and straightforward.
After a life of industry and thrift I can look forward to retiring on a small income in gilt-edged securities. I've
always done my duty in that state of life in which it has pleased Providence to place me."

"True."

"And you can't deny that Tom has been an idle, worthless, dissolute and dishonourable rogue. If there
were any justice he'd be in the workhouse."

"True."

George grew red in the face.

"A few weeks ago he became engaged to a woman old enough to be his mother. And now she's died and
left him everything she had. Half a million pounds, a yacht, a house in London and a house in the Country."

George Ramsay beat his clenched fist on the table.

"It's not fair, | tell you; it's not fair. Damn it, it's not fair." | could not help it. I burst into a shout of
laughter as | looked at George's wrathful face, | rolled in my chair; | very nearly fell on the floor. George
never forgave me. But Tom often asked me to excellent dinners in his charming house in Mayfair, and if he
occasionally borrows a trifle from me, that is merely from force of habit. It is never more than a sovereign.
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CAT IN THE RAIN
by E. Hemingway

There were only two Americans stopping at the hotel. They did not know any of the people they passed
on the stairs on their way to and from their room. Their room was on the second floor facing the sea. It also
faced the public garden and the war monument. There were big palms and green benches in the public
garden. In the good weather there was always an artist with his easel. Artists liked the way the palms grew
and the bright colors of the hotels facing the gardens and the sea. Italians came from a long way off to look
up at the war monument. It was made of bronze and glistened in the rain. It was raining. The rain dripped
from the palm trees. Water stood in pools on the gravel paths. The sea broke in a long line in the rain and
slipped back down the beach to come up and break again in a long line in the rain. The motor cars were gone
from the square by the war monument. Across the square in the doorway of the caf? a waiter stood looking
out at the empty square.

The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact that she
would not be dripped on.

‘I’'m going down and get that kitty,” the American wife said.

‘I’ll do it,” her husband offered from the bed.

‘No, I’ll get it. The poor kitty out trying to keep dry under a table.’

The husband went on reading, lying propped up with the two pillows at the foot of the bed.

‘Don’t get wet,” he said.

The wife went downstairs and the hotel owner stood up and bowed to her as she passed the office. His
desk was at the far end of the office. He was an old man and very tall.

‘Il piove,” the wife said. She liked the hotel-keeper.

*Si, Si, Signora, brutto tempo. It is very bad weather.’

He stood behind his desk in the far end of the dim room. The wife liked him. She liked the deadly serious
way he received any complaints. She liked his dignity. She liked the way he wanted to serve her. She liked
the way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.

Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape was
crossing the empty square to the caf?. The cat would be around to the right. Perhaps she could go along
under the eaves.

As she stood in the doorway an umbrella opened behind her. It was the maid who looked after their room.

“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.

With the maid holding the umbrella over her, she walked along the gravel path until she was under their
window. The table was there, washed bright green in the rain, but the cat was gone. She was suddenly
disappointed. The maid looked up at her.

‘Ha perduto qualque cosa, Signora?’

‘There was a cat,” said the American girl.

‘A cat?’

‘Si, il gatto.’

‘A cat?’ the maid laughed. ‘A cat in the rain?’

‘Yes, —’ she said, ‘under the table.” Then, ‘Oh, I wanted it so much. I wanted a kitty.’

When she talked English the maid’s face tightened.

‘Come, Signora,’ she said. ‘“We must get back inside. You will be wet.’

‘I suppose so,” said the American girl.

They went back along the gravel path and passed in the door. The maid stayed outside to close the
umbrella. As the American girl passed the office, the padrone bowed from his desk. Something felt very
small and tight inside the girl. The padrone made her feel very small and at the same time really important.
She had a momentary feeling of being of supreme importance. She went on up the stairs.

She opened the door of the room.

George was on the bed, reading.

‘Did you get the cat?’ he asked, putting the book down.

‘It was gone.’

‘Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.
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‘I wanted it so much,’ she said. ‘I don’t know why I wanted it so much. I wanted that poor kitty. It isn’t
any fun to be a poor kitty out in the rain.’

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand glass.
She studied her profile, first one side and then the other. Then she studied the back of her head and her neck.

‘Don’t you think it would be a good idea if I let my hair grow out?’ she asked, looking at her profile
again.

George looked up and saw the back of her neck, clipped close like a boy’s.

‘I like it the way it is.’

‘I get so tired of it,” she said. ‘I get so tired of looking like a boy.’

George shifted his position in the bed. He hadn’t looked away from her since she started to speak.

“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was getting dark.

‘I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,” she said. ‘I
want to have a kitty to sit on my lap and purr when I stroke her.’

“Yeah?’ George said from the bed.

‘And I want to eat at a table with my own silver and [ want candles. And I want it to be spring and I want
to brush my hair out in front of a mirror and | want a kitty and T want some new clothes.’

‘Oh, shut up and get something to read,” George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still raining in the palm trees.

‘Anyway, I want a cat,” she said, ‘I want a cat. I want a cat now. If I can’t have long hair or any fun, I can
have a cat.’

George was not listening. He was reading his book. His wife looked out of the window where the light
had come on in the square.

Someone knocked at the door.

‘Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoiseshell cat pressed tight against her and swung down
against her body.

‘Excuse me,” she said, ‘the padrone asked me to bring this for the Signora.’
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Hapuansue Buganasa

JIyx’ssHuenko Ipuna OneriBHa

MeToauyuHi pekoMeHaaii
J10 PAKTUYHUX 3aHATH TA CAMOCTIiHHOI po00TH
3 AMCHMILIIHT
«JIIHrBicTHYHMI aHAJII3 TeKCTiB (OCHOBHA iHO3eMHAa MOBa)»

JU1st 3100yBaviB Ipyroro (MaricTtepchbKoro) piBHS BHIIOT OCBITH

cnerianpHicTh 014 Cepenns ocsita. MoBa 1 jitepaTtypa (aHTJIIHCHKA)

ABTOpCBHKa peaKilis
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